
Thisdancethatyouseemedancingnowonthescreens,Idanceditagainonemonthagointhe
GeneraliFoundationinVienna.Iwasagainnakedandmybodycoveredwithdarkmake-up.Iwas
againmimickingthechoreographiesofJosephineBaker,oratleastdoingmybesttorepeather
moves,imitateherdancingstyle,copyherpositions.
AndagainIusedthetimeallottedbetweenthepreviousshowandCounter-Production,thegroup
showIwastotakepartin.I'mtalkingaboutthisparticular"installation"time,aproductiontime
thatasanaudienceyounormallydon'tgettoseepicturesordocumentationof.
Videoscreenswerestillboxedintheiroriginalpackaging,worksintheircrates,additionalwalls
werestillunpainted,glasswindowsempty,ashtraysfull.

Becauseofthewaytheyvaluetheirartcenters(ormuseumsorfoundations)-generallypromoting
themasunique,differentandofhowtheyintroduceyoutoaseriesofpracticalandestheticdetails
whentheyinviteyoutovisittheirspaces,Ihaveoncecomparedcuratorsandinstitutiondirectors
tolandlords.Thatistosaytopeopleinchargeofprivatespacesratherthanpublicones.Inthis
scenarioartistsaretenants,mostlybecauseofthestandardamountoftimetheyaregiventomake
newwork,exhibitit,andthenleavethespacefreeforthenextartistorgroupofartists.Short-
leasewouldbethetermforthiskindofoccupation.
This"promotional"styleisalsotrueofthedocumentationofthosespacesactivities,whichrarely
showtheminbetweentwoshows.Whenitisthecaseitisoftentocelebratetheamountofwork
thatwasputintheshow,forinstanceifsomethingreallyimpressivewasbuiltorsomethingreally
hugewasinstalledinsideareallytinyspace.

InthecaseofmybodyinsidetheGeneraliFoundation,theproportionisrathertheopposite.Andit
wasn'treallyimpressivetobringmeinsidetheirspace,asIsaidyestotheirinvitationbeforethey
couldevenpromoteitsmerits.


