
P420 is pleased to present 45 Years of Non-Painting, the second 
solo exhibition in the gallery by the Croatian artist Goran 
Trbuljak (Varaždin, 1948, lives and works in Zagreb), after the first 
show in 2014. 

45 Years of Non-Painting is a show about painting, or 
perhaps it would be preferable to say painting seen through 
the artist’s countless attempts to not paint over the years. With 
constant self-deprecating wit, since the late 1960s Goran 
Trbuljak has played the role of a conceptual artist and painter, 
outside the main currents of the western art world. Starting in 
the 1980s, in the context of an art scene going through profound 
changes, Trbuljak has embodied the figure of the artist in crisis, 
skeptical, conscious, disillusioned, “an artist more for what he 
does not do than for what he does.”

Trbuljak has repeatedly adopted procedures of painting 
throughout his practice which question his own position 
as an artist, as well as art in the context and perception of 
contemporary society. His work examines the mechanisms by 
which something is accepted as art and confronts the autonomy 
of the museum-gallery system. With Trbuljak’s reductionist 
painting exercises he explores the concrete processes of 
creation that make a work of art. His methods, without any 
emotions, illusions, symbolism, narration or literature, examine 
the very essence of the painting and reduce art exclusively to 
its basic functions. In his experimentation with “non-painting” 
Trbuljak challenges the discipline of painting as the ultimate 
expression of art. For the artist, a simple gesture can function as 
a contribution to an artistic or social system, an action which is 
compounded with traces of self-effacing humor.

The exhibition outlines the artist’s career through an ample 
selection of works on canvas, ranging from the historic, well-
known Sunday Paintings (1974) to the Hand-Held Paintings, the 
Painted from side works and Jazz Brush Paintings, just to cite 
some examples, all the way to the more recent Easel Paintings 
(2016-18) or Sketches for Sculpture (2019). In these later 
works Trbuljak imitates the formalized still life scenes typically 
found throughout the canon of art history, creating sculptural 
compositions that feature traditional tools of painting.

The show also includes the Sentences, important works on 
paper made by the artist “sometime in 1971 until the early 1980s.” 
Produced on A4 paper with a typewriter, the few, impersonal 
words concentrated in the lower part of the page were addressed 
to ordinary people, visitors to exhibitions, and mainly referred to 
art and its perception. The selection of Sentences inserted in the 
exhibition, such as “This text is my painting, ” focuses on the theme 
of painting, in tune with the other works on view.

For the occasion of the exhibition, the artist’s book From Self 
Ironic to Self Sardonic (45 years of not painting) will be published 
in a limited edition of 100 copies.
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Press conference
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at P420,
Via Azzo Gardino 9, Bologna

Trbuljak’s most recent solo exhibitions 
were held at Museum of Modern and 
Contemporary Art, Rijeka (2019); Apoteka, 
Ljubljana (2020); Villa delle Rose, Bologna 
(2019); Centre d’Art Contemporain, 
Geneva (2018); Muzej-Museo Lapidarium, 
Novigrad (2016); and P420, Bologna 
(2014) amongst others.

Trbuljak has been included in a number 
of group exhibitions at internationally 
renowned institutions, such as Museum 
of Modern Art, Ljubljana (2017); FM 
Centro per l’Arte Contemporanea, Milano 
(2016); Museum of Modern Art – MoMA, 
New York (2015); Garage Museum of 
Contemporary Art, Moscow (2015); Museu 
de Arte Moderna do Rio de Janeiro – 
MAM Rio (2014); Museum of Modern Art, 
Ljubljana (2013); and Centre Pompidou, 
Paris (2010). Additionally, he represented 
Croatia at the 51st (2005) and 47th (1995) 
Venice Biennials.



Sunday Painting, 1974-2014
four framed color photographs, 50 × 60 cm each, ed.3+ap

Monday Painting, 1974-1983
acrylic on plexiglass, canvas, 42 × 35 × 2,5 cm

Monday Painting, 1974-1983
acrylic on plexiglass, canvas, 42 × 35 × 2,5 cm

1#(4)b, 1986
acrylic on canvas, wooden frame, glass, 37 × 31 × 3 cm

Dropwise from behind. 10 drops of color for stamps dripping 
through a hole on the back, 1982
acrylic on canvas, wood, glass, 38 × 31 × 5 cm

1#(4)c, 1986
acrylic on canvas, wooden frame, glass, 37 × 31 × 3 cm

if this is not a painting then I am not a painter, (1971-1981)
type written text on paper, 29,7 × 21 cm

Hand-held painting, 1992
acrylic on canvas and wooden palette, 49 × 30,5 cm

a black and white painting of a small format, (1971-1981)
type written text on paper, 29,7 × 21 cm

Untitled II, from the series “Limited Works”, 2016
acrylic on canvas, wood, glass, 55 × 55 × 10 cm

Painted from side, 1988
acrylic on board, 45 × 34 cm

Untitled (sprayed from the side), 1988-1992
acrylic on canvas, wooden frame, glass, 51,5 × 43 × 6 cm

Ink through palette hole / Tuš kroz rupu palete, 1993
ink, canvas, palette, 41 × 27 cm

A place on the palette where there is no color (#1), 2011/2015
acrylic, pencil and oil on plywood, 34 × 24 cm

A place on the palette where there is never any color, 2015
wooden pallet, canvas (glued on the back), acrylic, 39 × 21 cm

if this paper hangs in some gallery then it isn’t paper
but a painting, (1971-1981)
type written text on paper, 29,7 × 21 cm

this text is my painting, (1971-1981)
type written text on paper, 29,7 × 21 cm

Sketch for sculpture, 2019
paintbrushes, funnels, painters palette, canvas,
22 × 32 × 35 cm

Small Composition XIII, 2020
acrylic on canvas, paintbrushes, 21 × 30 × 30 cm

Small Composition XIV, 2020
acrylic on canvas, paintbrushes, 28 × 30 × 30 cm

gtgt IV, 2018
acrylic on board, diptych, 70 × 100 cm each
(140 × 100 cm overall)

Big Composition IX, 2021
acrylic on canvas, paintbrushes, 60 × 40 × 30 cm

if a collector refuses to buy this work set fire to it in front
of his paintings, (1971-1981)
type written text on paper, 29,7 × 21 cm

Untitled XXIII, from the series “First Easel Painting” mobile 
canvas - brush, 2018
acrylic on canvas and set of two gelatin silver prints,
90 × 120 cm (painting), 31,5 × 26,8 cm (each photo)
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Untitled XXII, from the series “First Easel Painting” mobile 
canvas - brush, 2018
acrylic on canvas and set of two gelatin silver prints,
90 × 120 cm (painting), 31,5 × 26,8 cm (each photo)

Sketch for sculpture, 2019
paintbrushes, funnels, painters palette, canvas,
33 × 34 × 31 cm

Untitled VII, from the series “First Easel Painting” mobile 
canvas - brush, 2017
acrylic on canvas and set of two gelatin silver prints,
75 × 100 cm (painting), 31,5 × 26,8 cm (each photo)

Untitled VI, from the series “First Easel Painting” mobile 
canvas - brush, 2017
acrylic on canvas and set of two gelatin silver prints,
75 × 100 cm (painting), 31,5 × 26,8 cm (each photo)

Small Composition IV, 2020
acrylic on canvas, paintbrushes, 23 × 40 × 20 cm

gtgt, 2018
canvas, paint, paintbrushes, diptych, 104 × 74 cm

perhaps the painting of the future is already hanging around us 
but we just don’t recognise it, 1971-1981
type written text on paper, 29,7 × 21 cm
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