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For her solo exhibition Planet Greyhound, the artist Julia Scher transforms the Kunsthalle 
Gießen into a cool, intergalactic transit area for humanoid and extraterrestrial life forms. 
 

The eponymous planet Greyhound – an exoplanet for which Julia Scher and the Kunsthalle 

have assumed sponsorship over a period of five years – becomes a place of cosmic longing. 

In the artist’s latest body of work, hopes for a new, more peaceful coexistence beyond 

mechanisms of control fuse together with a critical questioning of territorial claims to power. 

 

The occupation of territories that cannot be assigned to any state or country, and which in 

particular include cosmic space, is increasing. Even if this occupation still holds a largely 

symbolic character, in that above all stars are gifted to lovers, the search for alternative living 

spaces is taking on a more serious undertone. Earth’s limited resources and the consequences 

of climate change make reachable planets seem more realistic as possible places of refuge, as 

recent missions to Mars aimed at water resources suggest. Space tourism for the super-rich is 

also gaining in popularity. Hence, the line between symbolic action and real aspiration is 

narrow.  

 

Planet Greyhound, whose original name is Flam 7 CMa C, is situated in the Canis Major 

constellation. 64.4 light years from Earth, it is composed of gas and has no solid surface. Thus 

the exoplanet appears physically uninhabitable. Drawing on the reflections of astronomers and 

interweaving them with science fiction, Julia Scher develops a vision of a society for 

Greyhound in which humanoid and extraterrestrial life forms live together in a manner that is 

as peaceful as it is respectful. The first residents are Gabriele, Gretel, Gretchen, Gert and 

Greta. They are all dogs, specifically greyhounds. 

 

Upon entering the Kunsthalle Gießen, visitors are greeted by Greta, a marble sculpture of a 

greyhound. The exhibition and planet’s namesake Greyhound originally refers to Greyhound 

Lines, the largest long-distance bus company in the US, which was recently taken over by 

Flixbus. Last winter their decommissioned buses were often converted into mobile stations for 

marginalised groups to keep warm. This act of humanity in conjunction with scenes of journeys 

filled with longing, which, in 1950s US films, more often than not begin in a Greyhound bus, 

form the conceptual basis for the exhibition.  

 

 

 



 

 

 

 

 

 

 

 

 

 

The artist has developed a new body of work especially for Kunsthalle Gießen, which 

transforms the exhibition space into an intergalactic transit area. Much like a waiting hall, 

digital departure boards and large numbers point to boarding gates and invite you to travel 

around the world and to distant galaxies. The humorously fractured images and sounds of her 

audio-visual installation blend with the clean aura of the space. Yet the atmosphere of 

departure and temporary refuge in another, perhaps better world is tempered by a quiet 

undertone. The surveillance cameras dotted throughout the Kunsthalle reflect what is going on, 

sometimes visibly, sometimes not – particularly when a camera lens follows the movements of a 

visitor and appears to be registering their every move. Scher deliberately leaves the motivation 

for the observation open. A fragile atmosphere is created that constantly oscillates between 

security, surveillance and voyeurism. The artist thus continues her more than thirty years of 

intensive work with surveillance technologies. In her multimedia works, she uncovers 

associated dangers, explores the dynamics of social control in public space and reflects on 

collective behaviour and action. The exhibition space at the Kunsthalle oscillates between 

visions of eutopia and dystopia, subliminally touching on topics such as Elon Musk's SpaceX 

projects – whose stated goal is to make Mars a permanent and autonomous colony for 

humanity – and the reports of UFO sightings recently published by the US Department of 

Defence. 

 

Julia Scher (*1954, Los Angeles) lives and works in Cologne. Her work is interspersed with an 

extensive programme of international solo and group exhibitions, including Venice Biennial; 

Whitney Biennial, New York; The Wexner Center for the Arts, Columbus, Ohio; The Walker 

Art Center, Minneapolis, Minnesota; Tapias Museum, Barcelona; Museo Nacional Centro de 

Arte Reina Sofía, Madrid; San Francisco Museum of Modern Art; Museé d'art Moderne, Paris; 

Künstlerhaus Stuttgart; Kölnischer Kunstverein; ICA, London and MOMCA, Geneva. She has 

also received numerous grants and fellowships, including the John Simon Guggenheim 

Memorial Foundation Fellowship for Installation Art, 2005; The Bunting Institute Fellowship for 

Surveillance Studies, Harvard University, 1996-1997; NEA Grant for Installation Art, 1992. 

Fellowship for Surveillance Studies, Harvard University, 1996-1997; NEA Grant for 

Installation Art, 1992. In addition to her artistic practice, Scher has taught at numerous 

universities, including the Department of Architecture at MIT Boston; The Cooper Union for Art 

and Science; Hartford University Art School; UCLA; USC; Harvard University; Columbia 

University; The Institute for Advanced Study at Princeton; and Rutgers University.  

 

 



 

 

 

 

 

 

 

 

 

 

While teaching in the Department of Film and Video at Massachusetts College of Art and 

Design, she launched the first art class called Surveillance Studies in the United States. From 

2006 to 2021, she was a professor at the Academy of Media Arts in Cologne. 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Image: Julia Scher, Info screen at bus station somewhere near Planet Greyhound (Still), 2022 © Julia Scher 

 

 

Visitor information 
 
Owing to the current pandemic and the frequent changes in the regulations, our 
accompanying programme with event dates, as 
well as information about entrance and ticket booking, can be found online at: 
 
www.kunsthalle-giessen.de l www.giessen.de 
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