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Galerie Neu

Galerie Neu is pleased to present BANK'’s original Fax-Baks in its most compre-
hensive demonstration to date, with press releases from 48 UK and 93 US-
based spaces on view.

“Press releases are genuinely fascinating documents. They’re usually unsigned,
which is perhaps why they’re so often absurdly pompous. But the really inter-
esting thing is, who are they for? Rich collectors, who must be presumed to be
stupid and talked to like children? Other gallerists, to show them that they read
the backs of theory books too? Artists? Students? Just who is being addressed
by these things? The endless nonsense they contained meant that we could be
brutally honest about their conceits, assumptions and errors to the point of out-
right rudeness, under the none-too-convincing cover of offering free advice as to
improvements. There was also a hopefully infuriating holier-than-thou tone to the
whole project, and a hypocritical undercurrent.” !

Taking on the unsolicited role of a service provider specializing in helping the in-
stitutions of the art market, BANK systematically pointed out the press release’s
conceptual jargon, its historical approximations, fashionable but meaningless
phrasing, and the typographical, syntactical and grammatical errors these in-
curred. In doing so, BANK undertook a thorough critical questioning of the liter-
ary and theoretical format of cultural mediation.

The exhibition at Galerie Neu follows the publication of The BANK Fax-Bak Ser-
vice 2, which catalogues their inexhaustible practice of correcting and annotating
press releases and then faxing these back to the very institutions disseminating
them: From national venues and publicly-run galleries to commercial galleries
and artist-run spaces.

BANK was formed in 1991 from a series of encounters between a group of young
art school graduates following the group exhibition BANK they had organised in
a disused bank building in London. With Milly Thompson, Simon Bedwell and
John Russell at its core, their respective studios were occasionally transformed
into galleries, such as “Gallerie Poo Poo” (1996 — 1999 where the Fax-Bak proj-
ect started) “BANKSPACE” and “DOG”, which played host to numerous group
exhibitions, the collaborative practice of the group increasingly subsuming the
works of the artists invited for the occasion, allowing for a decade of joyous
curatorial experimentation. These installed scenarios served predominantly as
a critique of dominant positions of current art practice then typified by the re-
ception of the Young British Artist(s) and demonstrated the critically aggressive,
irreverent and satirical nature of their activity, albeit without taking sides. BANK’s
applied modus operandi, happily expressed their dismissive attitude against
everyone and everything.

EANK weRE |
Simen BEPWELL 1991= 2003
MiLLy THeMpsen 493 - 2003
ToHw AUSSEEL /99|~ 2e00

ANDRAEW WiLtiamsan 1993 = (948
pAviE BURROWS 19931995
ping pEMGS THEAEUS #9191 -1992

(1 okl

' Bank, Black Dog Publishing Ltd, 2000

2 The BANK Fax-Bak Service, Edited by Tenzing Barshee, Gallien Déjean and Dan Solbach
Co-published by Lenz, Treize, Kunsthalle Ziirich and Galerie Neu, 2021

3 BANK CV, courtesy of the artist
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BANK

FaxBak (Feigen: Lyon, US), 1999
printed paper, ball ink pen

27,9 x 2,6 cm (US letter)
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extiibiion of paintings, Gil yon continles his 500ND5 #

with new large works, up fo 14 The BJ‘T _a,u(f

i chede! ichach-lik ahs g

d\the guiet, more painterly pewhes in uiher& has ‘/5( H gg F
now n fused into tantric nebula of synthetic color and organic shapes ﬂoaﬁnuhspa
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Wipr #  personal detritus and studio giebris. Shifting pack and forth between
)::y P deliberate delineation, Lyon finds a beia ce between the chaotic and the controlled, No !
as his paintings sl algsce 1 e mll ol their own. - ¥
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Reflecting his earlier interests in medical illustration, cell pathalogy and epidemiology, the

biomorphic structures of Lyon's abstractions hint to a scientifically obsessed culture out-

of-control. Taking their palette from chans of pills and capsules lifted from pharmaceutical

catalogues, and an internationgl co of candy wrappers, Lyon's paintings are J
- . However, their intricate networks of brightly  A(/ ’g’

Thea ed fragments and fl dered formations offer the viewer a visual vortex with h:z
, Ppossibillties for D}:nysian celebration, reverent meditation, o sy %"
P55 ful 3 associations. ahcm d\ﬁvJ i Yo meed Mila st
i M
amaprd . Giles Lyon shbamﬁngs end aéscln: hlgh art and escapist trends in art df

gJuj dows | today, and although his works are in themselves a physical mapping of their self- g7, lets
referential creation, they represent a highly personal, yet culturally attuned iconography, rex

b['zﬁ as well as; serious ex )ﬂ‘;¢91w05 and future of a&;u'a‘c}pain'ﬂng A_,M *“\}“M
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SPERONE WESTWATER KNow ™IS (S
142 Greene Street New York 10012 ‘
212/431-368B5 (Tax)941-1030 Edition Schellmann Artschovager
A DW& . " "When an artist uses a conceptual form of ari, it means that all of the planning
Hio n JoRE Telogg/331717  and decisions are made beforehand, and the execution is a perfunctory affair * Buren
Qogm £ ! Fax 089/33 18 00 Sol Le Witt, 1967
wi o Diamond
FOR IMMEDIATE RELEASE (< Tht$ %M (09 : = Edition Schellmann _ Edition Schellmann announces the February 1999 launch of Wall Works, a
pe €00 & Mot | .‘.: 50 Greene Street  Unique collaboralive project that pushes contemporary publishing into new
0 T (A ge =Pt S 5;._1\1\‘3 NewYork NY 10013 territory.~Six years in the making, Wall Works wil be introduced by a major Flavin
¢ NOT VITAL - gl | " o' Tel212-2191821  presentatipn at Paula Cooper Gallery and a multi-venue exhibition. A
WL M‘ﬂ a8 September - 2 October 1999 re ” L ! v Fax 212-9419206  comprepénsive color catalogue also accompanies the project. ?'
W?Mf‘ .«,v”--ou " "FusT AWFuUL 2 T Spiuds fonly WRAT [ F
u 7 A i t contemporary artists have created thirty-six
'5"- A S P ¢ 4 ’?Zg,fe’j.l(ommwfmtcw(,&
fk a®? g Lo ditions from five to twenty Férg
o 509 Ho ok whsle Wal[#Work relates to the architecture and design of its placement. £ac
" L AT fMad gn p
“ju\(’ W K :’;W wotabaal s jwj 77?,.1%'“"‘“’3& 4 f’: CApgr 5 be executed on-site by a skilled crafisperson, to the artist's Shsdin
Spefone Westwater is pleased to an exhibition of recent works by Not Vital. For his third solo * hrb . THIS SOUNDS < peifications. Wall Works may vary in size and proportion according to the
exhibjtion at Sperone Westwater, presents spare yet expressive sculptures often rem:nJlgcent of;q A BIT \:;z;sm mﬂ “s.:e some plilenes dsr; PGI'I'II‘: variance lncor;lﬁgl.ntd;n and color
his na\jve Engadine — its landscape sculptural traditions. a ot Al 4 r or and {he large institution, the works range in Grilinfeld
él/ e gﬁw de swgyestidy SLY. / costirom $4,000 oS50 s.i’g.“,‘.?.z’ngm Bvr ¢
U Through judicious, often elegant choice of materials, the artist renders snow, ice and rain. Pissing in the THoWaMHT
= Snow, (¥998-99) is a white rectangular block of hydrocal (hard plaster) punctured and Paula Cooper Gallery will pre anunstauauons byR er. Danel o e e PTUA L
%, ..? pierced throughout. In Rain (1998) china-bone fish dishes which are embedded in a plaster monolith PE pfceT o \d‘(':\ Je nd D: uth, ShEMPC AlRT s AN
3 \3"‘ evoke giant drops. While Life of a Deer, (1999) - an installation of antlers made in Murano glass — LT BLINEL o~ e \.rina ’rz "m ’II’. Giul ID aolini, MM&lo M
Qcombines the image of both icicles and hunting trophies. The 10 pairs of original antlers that were the U THe T .ﬁel”“ pe  Pistoletto, Ruda’&tlrge R ﬁl 3“‘5 Other arfists A‘ﬂ"lf PT To ,
' 5 !5
: :-? S model for the L.a(:;};ass were collected from the same animal over a ten-year period— ¢ 4 N ? ﬁ ‘2—1‘.“{' fﬁ.‘ﬁ,gf‘ rici "EJ:;:;B IJ"C?'l\?‘«'?t are SF G % "Mm‘m (.
Wb noT ’ L S . LJE‘M T S A
i "? 1 thition the artist also revisfts central leitmotifs of his ceuvre: transfornde 'mals, cnlarged i € ;mt«“ B P 0 T° | C' o“-l‘guﬁm
© g\ ing ms); in carved marble; and distorted body parts conveying ffiore than ev r - m ! an )
q S\ Temic solemnity. Surrealist-like animal forms (symmetrically) composéd-eftounds' %d‘h% e . iy mﬂ” ms
by & Carved (self-deprecating) ﬁ -portraits on long Carrara marble poles suspend horizontally along the w ollfhaa WHAT A veral i'-'l'i_!"'l"'ﬁl'“ contemporary architects have contributed their interiors for OMORATY
Q what's Hhis man? Sorreabnt ' owld o Prs,. i 0—"""‘ coO1NL illustration in the Wall Works catalogue, including Gluckma of v AW‘ - r‘y
S Vil i i um'j as well as Frank Genry, nson, Q
Vital is not showing us actual animals, lmplemerlls or organs but fragmentary cultural constructs. It is ~M cmT g
clear that specific memories of friendships have provided the stimuli. Their making seems fuelled by a noly. pieces are photographed I" specific :

Surrealistic impulse to concentrate amd condense, coupled with a soft-spoken native wit, Vital's art shifis 0-‘, u’d.[\f aj

and migrates in a dreamlike way between non-European artifacts and a contemporry form of Totemism." A thus the m“‘s are enhanced by a variety of settings o v s fl.n\dno‘
Thomas Kellein, Curator, 1996. ’,) . - oterd like Wffﬂﬂ"n 3 m
Ndﬁvefvwhem _d:?.ﬂ 1 ‘f; Theca!aloguealsomduﬁesdﬁtaﬂedmfmmamammamsls meina'k [ 7
Not Vital was born in Sent, in the Engadine Switzerland in 1948 and studied in Paris. He now livesand " _g © il g "3) % each piece. and ArtForum contributing editor David Rimanelli and Kunsthalle P““ .
works in New York, Lucca, Italy, and Sent, Switzerland have been numerous solo exhibitions and (- jL.‘_o..ﬂ Hamm di ’U"‘e M hneedg have uonh'i:ﬂ 35% ce hﬁu-f— fndfl.ad
surveys, including one at the Malmé Konsthall, Sweden ({997-98); Kunsthalle Bielefeld, (Jerma.ny q_ga-tk. {, M‘rﬁ’: e all fke,,
(1997); the Musée Rath in Genéve (1990); and the Kunstmuseulp Luzem (1988). « ¥ - IWW alm‘s e&f:ﬂmmg of | mwm lrchnssm 2 e Sy m 2
aa gallery's unique a setting is on view n ary %
o et |$ (2 vriea~, ox . i -:} . X 7990, indvidual Wall Works il also be nstlled t i ime n various galeres .
Thee juIb §eB Merg & pnorx anicibing. : - . throughout Chelsea, and Edition Schelimann New York will present drawings.
An artist's book accompanies the exhibition>Printed on clear plastic, this work documents most of the ; "),,9. 2 & \\‘ diagrams, photographs, plans, and components from various works, After Paula Palk
sculptures and takes the form of a spiral bound x-ray. For further information, please contact Sperane d 'C—-—’r[;\,"'_ﬂ Cooper Gallery, the exhibition will travel in the fall of 1899 to the Museum Villa
Westwater at 212-431-3685. , 5’1 - \*‘ - Plud& in,Munich, Gen‘nany with other venues be announced. o “ . Palis
¥ 1 S {%p
WW ﬂu. !{&47"3/7'-344( A A 30 od y h ormore'{rma({on &easecontadJeanneGreenbergAnMvmry €
at 212 737 3543, fax 212 439 9322. Ruthenbeck
e -
4 for ﬂa sC of The press redease Uy boast ia s vag— sl st fokny a
?Ze fesrs saced bef-;efm 2/ ¥ omod - comeninie ard aaks Schnabel
r’blua_.-v(z, /?”‘ ) O xh‘hmawbeum, Ly*“"‘"“—"‘"“""? T
Sy ks« beving shat ‘en ds 30 cyaicad, thagh phinly diggesed:

environments on-site, others manipulated in computer-simulated installaions\ (WJAS (AL E
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