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Jaunu sistému un pasaulu rasanas sakas ar izrausanos no “istas”
vai iztélotas tumsas. Olas c¢aumalas parplésana. Lielais
spradziens, kura no nieciga ultrabliva objekta mazak ka sekundé
izveidojies Visums. Mitologiskais tukS§ums, no kura sengrieku
skatfjuma tika uzrakstita Zemes
personifikacija — Gaja, kas radija vairakus pécnacéjus, to vidla
debesis un laiku. PEéc tam nak gaisma un tumsa, diena un nakts,
labais un |aunais. Cilvéks tika radits péc floras un faunas. Dazkart
avotos Zeme ir liels disks, kas peld pasaules jira un to apdzivo
dazadas mates. LatvieSu mitologija tas ir Zemes mate, Meza
mate, Lauku mate, Juras mate, Veju mate, Uguns mate, Piena
mate, Velu mate. Arhaiskajas kosmologijgs sievietes un augsnes
augliba bija pamats dzivibas uzturéSanas nepartrauktibai,
tostarp atgrieZoties “mates zemes” klépl pie apbedisanas.
Savukart “jauno laiku” konteksta viens no muisdienu zinatnes
téviem — Fransiss Békons — sludin3ja, ka Zeme ir jasagrabj un
jaatklaj tas noslepumi. Retorika izmantotas frazes tika palienétas
no raganu un burvju tiesas pravam jeb “raganu medibam”.
Savukart 18. gs superpétnieks Aleksandrs fon Humbolts uzskatija,
ka Zeme ir vieta, kur viss ir savstarpéji saistits un cilvékiem $aja
sistéma ir tikpat liela loma ka visiem citiem dzivajiem un
nedzivajiem organismiem.

Tuvak Sodienai, 1979. gada, zinatnieks un rakstnieks DZeims
Lavloks (Lovelock) izvirzija dzivibas teoriju, hosaucot to Gajas
varda — par “Gajas hipotézi” jeb “Gajas principu”. Planéta tiek
saprasta ka pasreguléjoss, episks lielums, kas funkcioné un
sniedz dzlVibai piemérotus apstaklus, pateicoties visdazadako
organismu uzvedibai un mijiedarbibai.

Lai arT 81 New Age perioda dzemdinata ideja saskaras ar
kriticismu, viena no pirmajam ievérojamam zinatniecém, kura
parnéma Lavloka ideju, bija empiriski motivéta biolologe un
evolcijas teorétike Lina Margula (Margulis).

Lavlokam bija zina§anas bakteriologija, un ving redz&ja baktérijas
ka patogénus — slimibu izraisitajus. Nekad iepriek§ vin§ nebija
domajis par tiem ka ietvaru lieliskai infrastruktarai, kas ir Zemes
uzturéSanas pamata. Savukart Margula nonaca pie misdienu
konteksta atbalstitas idejas, ka, pretgji daudzam interpretacijam,
Gajas hipotéze nav vizija par Zemi ka vienotu organismu, bet gan
prieksstats par paraléli eksistéjosiem, vienlaicigiem, radosiem un
ardoSiem “dzungliem”, kuri savstarpéji sastopas un saduras un
kuros katra atseviska vieniba rada savu unikalo vidi.

Ja savulaik Lavloks tiecas parliecinat cilvékus, ka vini, pasi to
neapzinoties, ir tikai Gajas "slimiba’, tagad par uzdevumu var
uzskatit Gajas aizsargaSanu no tiem nieka mikrobiem, kas tiek
dévéti par cilvekiem. Tapat ka baktérijas vadija Zemi divus
miljardus gadu, par pirmskembrija laiku saukta perioda, un vadija
labi, saglabajot to stabilu, tagad Zemi vada un virza cilvéks . Dara
to klupdams krizdams, bet skaidrs ir tas, ka Zemes nakotne ir
atkariga no cilvéka tikpat liela mér3, cik kadreiz ta bija atkariga no
(citam) baktérijam.

Sabines Sné interpretacija Gaja ir dziva, Gaja ir sieviete. Vina elpo,
kustas, redz, klausas un komunicé. Jebkurs§ divkajains, ar dvéseli
apveltits utilitaras sistémas produkts uz tas izskatads ka
ziedputeksnis, ka mikrobs, ka baktérija vai ka viruss — divi lielumi,
kas Mdzpastav, savstarpé&ji mijiedarbojas, papildina un
pretnostata viens otru.

Gajas vizualizacija izstadé tiek atspogulota caur jaunraditu darbu
sériju:  vinila izdruku, izdrukatu digitalu ZIm&umu un
videotehnikas.

Sabine, Gajas “partnere” vai “parazite”?
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A remix of being/existence:

The genesis of new world systems starts with breaking away
from a real or imagined darkness. Like cracking an egg. Or like the
Big Bang, in which the universe materializes out of a tiny, ultra-
dense object in a split second. The mythic emptiness out of
which Gaia, the Earth personified, arose, generating several
offspring, heaven and time included. Thereafter came darkness
and light, day and night, good and evil. Flora and fauna were
antecedent to man. In some sources the Earth is a huge disk
floating in the world-sea, inhabited by different mothers. In
Latvian mythology there is the Earth Mother, Forest Mother, Field
Mother, Sea Mother, Wind Mother, Fire Mother, Milk Mother, and
Ghost Mother. In archaic cosmologies, the fertility of women and
the soil was the basis for tlife, which manifested in the form of a
return to the lap of “mother earth” upon burial.

Meanwhile, in the context of the early modern period, Francis
Bacon, a forefather of modern science, advocated conquering
the earth and solving its mysteries. His rhetoric used phrases
from the trials of supposed witches and wizards—the so-called
“witch hunts”. The 18th-century arch-explorer Alexander von
Humboldt, however, considered the Earth to be a thoroughly
interconnected place, in which humans are allotted as great a
role as other living beings and inorganic matter.

In 1979, scientist and writer James Lovelock proposed a theory
about life, calling it the Gaia hypothesis or Gaia principle in
reference to the divinity of the Earth. The planet is understood to
be a self-regulating, excellent, epic unit that functions and
provides life with suitable living conditions, thanks to the
behavior of and interaction between highly diverse organisms.
Despite the fact that this idea, conceived as part of the New Age
movement, was met with criticism, notable scientist (and
empirically motivated evolutionary theorist) Lynn Margulis
adopted it.

Lovelock was well-versed in bacteriology, seeing bacteria as
pathogens that caused disease. He had never before imagined
bacteria as the framework for an infrastructure upon which the
world is based. Margulis, meanwhile, arrived at the conjecture —
supported by present-day thought - that, despite differing
interpretations, the Gaia hypothesis, instead of being a vision of
the Earth as a single, unified organism, actually acknowledges
that there are different “jungles” that exist simultaneously, in
parallel, and can have a creative and destructive nature; these
jungles meet and clash with one another, and every separate unit
shapes its own unique environment inside them. Lovelock, on the
other hand, tried convincing people that they are, unconsciously,
a mere disease of Gaia—whereas now the task at hand is to
defend and protect Gaia from the bacteria that are human
beings. Just as bacteria successfully ruled the Earth for two
billion years in the Precambrian era, the Earth is now ruled and
directed by human beings. They do it with great recklessness,
but it is clear that the future of the Earth depends on human
beings in very much the same way it once depended on
bacteria.

Sabine Sné interprets Gaia to be a living being and a woman. She
breathes, moves about, sees, listens and communicates. On
Gaia, each of the two-legged anthropomorphic products of a
utilitarian system look as if they were a mere grain of pollen, a
microbe, a bacteria or a virus. The two are cohabiting units,
interacting, complementing, and being at odds with one another.

Gaia’s visualization in the show is reflected in a series of newly-
made works: vinyl prints, printed digital drawings and videos.

Who is Sabine? Is she a “partner” or “parasite” to Gaia?
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1 Sakums bija pirms 13,8 miljardiem gadu

ZIméjums uz sienas.
Vinila limpléve, 453 x 280 cm, 2022

2 Zemes mate, Véja mate,
MeZu mate

ZIméjums uz sienas.
Vinila l[impléve, 520 x 270 cm, 2022

3 Gaja. Vinas kermenis ir zeme un
Zeme ir vinas kermenis |

ZIméjums uz sienas.
Vinila limpléve, 137 x 185 cm, 2022

4 Gaja. Vinas kermenis ir zeme un
Zeme ir vinas kermenis Il

ZImé&jums uz sienas.
Vinila l[impléve, 80 x 195 cm, 2022

5 Paraziti ir vienmér klatesosi ka mazas
nukleinskabju bumbinas

ZIm&jums uz sienas.
Vinila l[impléve, 130 x 275 cm, 2022

6 Parazitisms (ir viena no simbiozes formam)

Video. 3D animacija un skana, 3'42,
1920x1080p, 2022

7 Simbioze

Video. 3D animacija un skana, 5'07",
1920x1080p, 2022

8 Nepartraukta atjauno$anas. No nulles punkta
I'dz bezgalibai

Video. 3D animacijas cilpa, 1620x2160p, 2022

9 Kurs no kura kam
Viss atrodas savstarpéja ietekmé visu laiku |
Viss atrodas savstarpéja ietekmé visu laiku Il
Milestiba izplatas ka viruss
Milestiba kluva navéjosa
Vienlidzigas attiecibas palidz izdzivot baribas kédé
Bez parazitiem baribas k&dé nevar iztikt
Vini saka, ka tum$§aka stunda ir tiesi pirms ritausmas
Satiec mani no rita

Digitali Zimé&jumi, izméri dazadi

10 Progress augliga vidé
Akla kontrole, automatiska manipulacija

Digitali Zzimé&jumi, izméri dazadi
n Snaudosie monstri

Digitali Zzim&jumi, izméri dazadi

The Beginning Was 13,8 Milliard Years Ago

Drawing on the wall.
Self-adhesive vinyl, 453 x 280 cm, 2022

Mother Of The Earth, Mother Of The Winds,
Mother Of The Forests

Drawing on the wall.
Self-adhesive vinyl, 520 x 270 cm, 2022

Gaia. Her Body Is Land
And Earth Is Her Body |

Drawing on the wall.
Self-adhesive vinyl, 137 x 185 cm, 2022

Gaia. Her Body Is Land
And Earth Is Her Body Il

Drawing on the wall.
Self-adhesive vinyl, 80 x 195 cm, 2022

Parasites Are Always Present As A Small
Nucleic Acid Balls

Drawing on the wall.
Self-adhesive vinyl, 130 x 275 cm, 2022

Parasitism (Is One Of The Forms Of Symbiosis)

Video. 3D animation and sound, 3'42",
1920x1080p, 2022

Symbiosis

Video. 3D animation and sound, 507",
1920x1080p, 2022

Continuous Renewal. From Zero Point
To Infinity

Video. 3D animation in loop, 1620x2160, 2022

Who From Who To Who

Everything Is Interconnected All The Time |

Everything Is Interconnected All The Time I

Love Spreads Like a Virus

Love Became Fatal

Equal Relationships Help To Survive In The Food Chain
Without Parasites The Food Chain Cannot Exist

They Say That The Darkest Hour Is Right Before The Dawn
Meet Me In The Morning

Digital drawings, dimensions variable

Progress In a Fertile Environment
Blind Control, Automatic Manipulation

Digital drawings, dimensions variable
Snoozing Monsters

Digital drawings, dimensions variable



