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the contemporary New York
-art scene and the people who
make it hustle.

+ Watching it is like being
at a cocktail party. Robert
Rauschenberg is there. Andy
Warhol is there (with Brigit
Berlin taking Polaroid snaps
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A few make sense: Jasper
Johns, Willem de Kooning,
Andy Warhol (at least, he
smiles a lot and looks genu-
inely modest). At one place
or another, some basic points
are made about the various
trends in American art that
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JOHN OPERA

all works

Untitled, 2022

gum bichromate and watercolor on waxed canvas
in artist frame

21hx 17wx 1 3/4d in

SARAH WERTZBERGER

Transperse 1, 2021

hand woven poly & cotton digital weaving
with sublimation printing

19.5h x 15.5w in

MATTHEW FISCHER

Double, 2022
glass, copper foil, lead and tin solder
22h x 11w x 8.5d in

front
TANNER LIND

Untitled 4, 2021
acrylic and ink on canvas
82h x 84w in

ERIN O’KEEFE

Circle Circle Elipse Elipse with Purple Block, 2020
archival pigment print on photo rag
16h x 12w in
Unique

Gathering, 2021
archival pigment print on photo rag
20h x 25w in
Unique

MATTHEW FISCHER

LHP 2,2020
oil and acrylic on panel in artist frame
13hx 11.25w in

Light Organ, 2022
glass, copper foil, lead and tin solder
26h x 11.5 wx 9.24d in

JOHN HOUCK

Pure Colour, 2022
oil on canvas
28h x 21w in

San Marco, 2022
oil on canvas
28h x 21w in

LILA JARZOMBEK

A Garden Needs its Flowers, 2022
oil on panel
11 x 14 in

OFER WOLBERGER
Study for a Height Indicator, 2021

Acrylic on muslin on birch plywood
2x36in

right

MARTHA DAGHLIAN

of thy new paradise, extended, 2022
digitally printed cotton
52x22in

ROSE DICKSON

Heat Map, 2021
egg tempera on panel
7.25h x 12.25w x 1.5d in

Hivemind, 2021
egg tempera on panel
7.25hx 12.25wx 1.5d in

DEREK FRANKLIN

MMTH #4,2022
oil on canvas
63.5x51.5win

Johnson Creek Floodplain Sample #7, 2022
oil on Canvas
17.5h x 13.5w in

LILA JARZOMBEK

Weed and Shrooms, 2022
14x17 in
oil on panel

OFER WOLBERGER

Height Indicator (4 feet), 2022
Acrylic on linen
6 x 48 inches



