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The 
ex

hibitio
n Th

e 
Mea

nin
g 

of 
Lif

e 
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 Han
na

h 
Blac

k 

rev
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es
 a

rou
nd

 a
 v

ide
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ba
se

d o
n 

lon
g 
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 th
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yo
un

g w
om
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en
t w
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 prot
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t ti
pped

 ov
er 

int
o l
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tin

g, 
an
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sta

tic
 c

olle
cti

ve
 m

om
en

t. 
“Th

is 
is 

the
 m

ea
nin

g 
of 

life
,” 

on
e

perf
orm

er 
co

nc
lud

es
. B

lac
k u

nd
ers

tan
ds l

oo
tin

g 
to 

be a
 d

ire
ct

ab
olit

ion
 of

 th
e c

om
mod

ity
 fo

rm
, a

 te
mpora

ry 
su

sp
en

sio
n o

f th
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do
mina

tio
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of 
ca

pita
l. 
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 is 

int
ere

ste
d in 

ho
w co

mmerc
e

do
mina

tes
 th

e c
ity

 la
nd

sc
ap

e a
nd

 fo
rm

s a
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nd
 of

 se
co

nd
 na

tur
e 

to 
whic

h l
oo

tin
g r

ea
cts

. 

How
eve

r, t
he

 work
s in

 th
e s

ho
w ar

e c
on

tor
ted

 ar
ou

nd
 th

e l
aw

: th
e 

vid
eo

 im
ag

es
 o

f t
he

 p
erf

orm
ers

 a
re 

blur
red

 o
ut 

an
d s

pec
ific

 

na
mes

 an
d plac

es
 ar

e c
ut 

to 
avo

id polic
e s

urv
eill

an
ce

, a
nd

 lo
go

s 

are
 m

iss
ing

 fr
om

 sc
ulp

tur
al 

work
s. 

Th
e 

law
 is

 a
 fo

rm
al 

de
vic

e 

sh
ap

ing
 th

e a
rtw

ork
s, 

like
 an

 O
ulip

ian
 ae

sth
eti

c c
on

str
ain

t.

Ano
the

r v
ide

o, 
pos

itio
ne

d se
co

nd
ari

ly 
beh

ind
 th

e f
irs

t, c
on

tra
sts
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 er

oti
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 ru

ptu
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pts
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ve
 m

om
en

ts 
of 

up
ris

ing
 a 

more
 st

ab
le 

polit
ica

l m
ea

nin
g. 
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n i
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 w
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olit
ica

l o
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 th

e i
nte
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 th
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ea
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red

 la
ng

ua
ge

 of
 polic

y. 
Th

e f
irs

t v
ide

o a
tte

mpts
 to

 

ca
ptu

re 
the

 se
ns

ory
 an

d em
oti

on
al 

cla
rity

 of
 lo

oti
ng

, a
nd

 is 
dis

fig
-

ure
d in

 th
e a

tte
mpt.

 In
 th

e s
ec

on
d, 

fac
es

 re
main

 le
gib

le,
 but 

the
 

prob
lem

 of
 hi

sto
ry 

do
es

 no
t n

ec
es

sa
rily

 do
 th

e s
am

e. 

Th
e t

wo v
ide
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the
 ex

hib
itio

n r
efl

ec
t B
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k’s
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go

ing
 prac
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e o
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us
ing

 an
 in

tui
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, fr
ag

men
tar

y w
riti

ng
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tra
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y t
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t 
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ise

d poe
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 of
 co

nv
ers

ati
on

. T
he

 re
lat

ion
 betw

ee
n t

he
 

tw
o 

vid
eo

s, 
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ng
 w

ith
 th

e 
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jec
ts 

dis
play

ed
 a
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ide
 th

em
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att
em

pts
 to

 ex
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s t
he
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p betw

ee
n t

he
 co

mplex
 m
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ion
s o
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, t
he

 la
w, a

nd
 th

e c
ha

oti
c i

mag
e o

f im
med

iat
e a

bolit
ion

 

giv
en

 by
 lo

oti
ng

. In
 th

e e
xh

ibitio
n a

s i
n l

ife
, s

om
eti

mes
 th

es
e t

wo 

reg
ist
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iss
 ea

ch
 ot

he
r e

nti
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y a
nd

 so
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mes
 th

ey
 co

nv
erg

e, 

tho
ug

h a
lway

s o
ve

rsh
ad

ow
ed

 by
 ca

pita
l.

Work
ing

 ou
tw

ard
s 

fro
m ec

sta
tic

 rec
olle

cti
on

s 
of 

sh
att

ere
d sto

ref
ron

t wind
ow

s, 
the

 ex
hib

itio
n 

ref
lec

ts 
on

 th
e s
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born
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en
ce

 of
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ity
 fo

rm
 (i.e
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e s

tru
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re 
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n a
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 ex
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ati
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all 
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, e
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ally

, o
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an
ce

 to
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Als
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on 
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w 
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 a 
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tio
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 by
 

Han
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Blac

k 
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vie
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at 
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 Th

e i
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rvi
ew

 in
 

Blac
k’s

 w
ork
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morp
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 us

ed
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y t
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art
ist
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mea
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 to
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ve
stig
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su
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, p
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l s

ub
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 w

hile
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o b
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tin
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nt 
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Blac

k’s
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ter
vie

ws a
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es
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 a 
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e 
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(20
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) a
re 
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gu
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 bu
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 w
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 tw

o o
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pin

g p
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who
 bo

th 
int

err
up

t a
nd
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en
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h o
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 sto
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s. R
aym
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d a

nd
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ey 

are
 di
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ct 

su
bje

cts
, u
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 ea

ch
 ot

he
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-
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e i

nto
 a 

sin
gle
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e —
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d w
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 Blac

k a
s s
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ts 
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to 
a u

nif
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 w
ork
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e e
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ing
 pr
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s. 
Aete

r 

(Ja
ck)

 & Aete
r (S

am
) (2

018
) ar

e a
lso

 co
-re
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d, 
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 a t

itle
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-

vie
wer,

 se
ttin

g, 
an

d l
igh

tin
g, 

bu
t th
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are
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o s

ing
ula

r J
ac
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d S
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, S
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. B

oth
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 di
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ct 

an
d p
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al 
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rie

s a
bo

ut 
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ir r
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tio
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hip
 to
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eir
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s, 
as

 

on
e 

pro
tag

on
ist 

dig
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ts 
his

 o
wn 

an
d 

the
 

oth
er 

is a
 re
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t o
f a

 bo
ne

 tra
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pla
nt.

Prin
ted

 tra
ns

cri
pts

 fo
r e

ac
h 

vid
eo

 is 
ava

ilab
le 

in 

the
 ga

ller
y. 

February 11 to April 10, 2022
Curated by Jenifer Papararo

 
 The Meaning of Life is commissioned by the AGYU and 
marks Hannah Black’s first solo exhibition in Canada.  It is curated by 
Jenifer Papararo, AGYU Director/Curator, produced with the support 
of Clara Halpern, assistant curator, AGYU.  Exhibition production was 
lead by Carmen Schroeder and supported by Robert Ross, Micah 
Adams, Curtis Amisich, and Corrine Carlson on installation. Audio 
visual technical support by Jeremy Mimnagh.

We acknowledge the key work of Samuli Haavisto who was on 
camera and sound for the video elements for The Meaning of Life, 
and Natália Rebelo, for studio support. Poster concept and graphic 
design by Mark Bennett, research support by Shadio Hussien, 
communication intern, AGYU. 

AGYU Staff List: Allyson Adley, Collection/Education Assistant; Clara 
Halpern, Assistant Curator; Liz Ikiriko, Curator of Collections and 
Contemporary Engagement; Huaihong Li, Administrative Assistant; 
Michael Maranda, Assistant Curator; Felicia Mings, Curator; and 
Jenifer Papararo, Director/Curator. Student Employees: Young Canada 
Works Communication Intern: Shadio Hussien; Work Studies: Darla 
Deigratia, Jordan-Layne Gionet, and Shriya Mujumdar. 

 Hannah Black works across mediums from video to
performance, most recently exhibiting Wheel of Fortune at
gtaExhibitions, Zurich, Switzerland (2021);  Beginning, End, None at 
ORG Project (2020); and Dede, Eberhard, Phantom at Kunstverein 
Braunschweig Germany (2019). She has exhibited widely, presenting 
work at Performance Space, New York (2019); Eden Eden, Berlin 
(2018); Centre d'Art Contemporain, Geneva (2018); Chisenhale Gallery, 
London (2017); mumok, Vienna (2017); and New Museum, New York 
(2016). She has published widely, including in Artforum, Texte zur 
Kunst, Tank, Harpers, 4 Columns and The New Inquiry. She is the 
author of Life (2017), which she co-wrote with performance artist 
Juliana Huxtable, and Dark Pool Party (2015), an auto-fictional collec-
tion of poems and texts. In 2022, Capricious Publishing released her 
novella, Tuesday or September or the End. She is represented by 
Galerie Isabella Bortolozzi, Berlin, and Arcadia Missa, London.

 The Art Gallery of York University (AGYU) is a public, 
university-affiliated, non-profit contemporary art gallery supported
by York University, Canada Council for the Arts, Ontario Arts Council, 
Toronto Arts Council, and by our membership.

York University acknowledges its presence on the traditional territory 
of many Indigenous Nations. The area known as Tkaronto has been 
taken care of by the Anishinabek Nation, the Haudenosaunee
Confederacy, and the Huron-Wendat. It is now home to many
Indigenous Peoples from numerous First Nations, Métis, and Inuit 
communities. We acknowledge the current treaty holders, the
Mississaugas of the Credit First Nation. This territory is subject of
the Dish With One Spoon Wampum Belt Covenant, an agreement
to peaceably share and care for the Great Lakes region.

AGYU promotes 2SLGBTQIAP+ positive spaces & experiences and 
works towards being barrier free.
 
We are committed to anti-racism and working to eradicate institutional 
biases and develop accountable programs that support Black, 
Indigenous, and People of Colour.
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