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1. Hazel #%, 2020
Pigmented bronze, porcelain,
motorcycle parts, dried flowers
5, BE RER BT LE
&, ERESH, T
110(L) x 41(W) x 150(H) cm

4, Petting-er Z4fM, 2020
Pigmented bronze, motorcycle
parts, artificial flowers, ropes, spirals
S, AlElE AEFETLER
EEFEESM  FREB, 12N
65(L) x 30(W) x 165(H) cm

7. Night watcher &, 2020
Pigmented bronze, motorcycle
parts, oil-paper umbrella
T, R
70(L) x 33(W) x 138(H) cm

10. Tongue, Cork, Fog
Hk ARE £ 2020
Wood panel, poly-putty
base, paint A4, L, &
90(L) x 90(W) x 7.5(D) cm

13. Red, Candle, Red candle
418, 5k, IEEEH, 2020
Wood panel, poly-putty base,
paint A4y, L, %

120(L) x 120(W) x 7.5(D) cm

2. Messenger {&f&#, 2020
Pigmented bronze, Lacquer,
porcelain, motorcycle parts,
dried flowers
B8R BhFLER E
T, NER
110(L) x 41(W) x 185(H) cm

5. Catcher 3, 2020
Pigmented bronze, motorcycle
parts 4, IS4, FORILE, 7
BFELER, ERESH
50(L) x 33(W) x 180(H) cm

8. Gasp, Flushing, Dirt
e, B B+, 2020
Wood panel, poly-putty base,
paint AR, &1, %
164(L) x 120(W) x 7.5(D) cm

11. Run, Bruise, Dust
70, 8. £+, 2020
Wood panel, poly-putty base,
paint 7R, L, i
86(L) x 120(W) x 7.5(D) cm
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Game Boy ji#E, 2020
Pigmented bronze, porcelain,
motorcycle parts, dried flowers
5, R, RIEFLES, B
FIEG, EEESH, T
57(L) x 33(W) x 163(H) cm

. Storm Rider XL.&353F, 2020

Pigmented bronze, motorcycle
parts, artificial flowers & $, 5
T%, EEER, NS

45(L) x 45(W) x 200(H) cm

Blade, eclipses, lake

Tk, Bif, # 2020

Wood panel, poly-putty base,
paint A4, 1Rt %

160(L) x 130(W) x 7.5(D) cm

Dew, Firefly, Days

. ®. BF 2020

Wood panel, poly-putty base,
paint 74, el i3

130(L) x 117(W) x 7.5(D) cm

14.Lulubird walked out of delicatessen bumped into a swarm of buzzing.
Lulubird ZEHRAEERIRHRIEH—EISIEBAF, 2020

Brass, pigmented brass, acrylic paint, dried flower, rope

root: 172x60x55cm/ cap:52x44x58cm

8 Big birds: 41x22x6cm for each/
8 Small birds: 25x14x4cm for each
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Catcher ##i F-, 2020
Pigmented bronze, motorcycle parts #4i, X%, WIEHLE, Kk
FIEN, ELEENL
50(L) x 33(W) x 180(H) cm



Detalil




Storm Rider X% F-, 2020
Pigmented bronze, motorcycle parts, artificial flowers &
W, A, BEREEM, Nidfe
45(L) x 45(W) x 200(H) cm






Night watcher 5 7%, 2020
Pigmented bronze, motorcycle parts, oil-paper umbrella 74,
PIEIRERS , BEFRZE AT, ek
70(L) x 33(W) x 138(H) cm



Detail



Hazel #% ¥, 2020
Pigmented bronze, porcelain, motorcycle parts, dried flowers %54, F4
B, VU, BT LED, BEEEEN T
110(L) x 41(W) x 150(H) cm



Detail



Game Boy i, 2020
Pigmented bronze, porcelain, motorcycle parts, dried flowers &4, F#,

WIETF THEM, mmFTEG, BIEEEN, T
57(L) x 33(W) x 163(H) cm



Detalil




Messenger {51, 2020
Pigmented bronze, Lacquer, porcelain, motorcycle parts, dried flowers %4,

W, T 1AM, BEIEEERM, ANidil
110(L) x 41(W) x 185(H) cm



Detail



Petting-er Z4Lili, 2020
Pigmented bronze, motorcycle parts, artificial flowers, ropes, spirals 74,
NIRRT LA, BEFEAFE, R4,  IREL
65(L) x 30(W) x 165(H) cm



Detalil




Lulubird walked out of delicatessen bumped into a swarm of
buzzing.Lulubird & H 20 Er 5 (1) i fE gk —HEngng 7, 2020
Brass, pigmented brass, acrylic paint, dried flower, rope
W, WA, WM, THE, #T
root:172x60x55cm/ cap:52x44x58cm/ 8 Big birds:41 x 22 x 6¢cm for each/ 8
Small birds:25 x 14 x 4cm for each
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Dew, Firefly, Days #. . H-T, 2020
Wood panel, poly-putty base, paint A#H, #il 1, %
130(L) x 117(W) x 7.5(D) cm






Sesame, Keyhole, Sunset 2§k, #ifL. Wi, 2020
Wood panel, poly-putty base, paint A#H, #5l+, #
120(L) x 120(W) x 7.5(D) cm
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Gasp, Flushing, Dirt ffi B #L. Y1, 2020
Wood panel, poly-putty base, paint AHgz, #ifil1-, %
164(L) x 120(W) x 7.5(D) cm






Run, Bruise, Dust 5 #l. #45. 2421, 2020
Wood panel, poly-putty base, paint A#H, 14l 1, %
86(L) x 120(W) x 7.5(D) cm



Detail



Tongue, Cork, Fog k. AKZE. %, 2020
Wood panel, poly-putty base, paint Atk ##l 1, &
90(L) x 90(W) x 7.5(D) cm






Blade, eclipses, lake JJ 5, Hh, 3, 2020
Wood panel, poly-putty base, paint A, #40,+-, %
160(L) x 130(W) x 7.5(D) cm



Detail



Red, Candle, Red candle 1.4, . 20 (il dd, 2020
Wood panel, poly-putty base, paint A, 15l 1-, %
120(L) x 120(W) x 7.5(D) cm
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R REEEZS "8NME" BINEL  ZAFKIBRESHIIBE, TEFENFERIISRERIIERIITE—F
RERIHIRS. MR FRBEER. XAMATS , i, SE. XF. S, XA, EE. B% , #HRHT
MEHAE LEER  IXLERAMRIISTS Tl FI. kR, BRY , SR EREES,

EMESHEARNTRGRRNOER , AT MIRHNEEST M EAIENTE. XETRIEBMRENE
B, hREMARRSHEREN | IRETHUSEEM  BIRAEBNMEESEHBMELS—ZARU—HIIR
IR IDIGIXLETTRITAL , NUAREIRNRNBRETHERHSE—R , ILE(IEelET—zHh  — =20, —
INRETTRERTL, WREAERZ PRRERERS. TR, IFHAMHIR T HIRE ; 5500 , PmABAIT HEE
s BT, BRAA TR T RED ; Fm , BARAFERTRIE ; B2, BBRARARTFET | Bif , IB5AHEEER
IEFEME.... R , BPABEFEERNR , LIAZ— A PRIIEIRE.

ERF—EBUSHTRBRIATBERZARIEREEARES, Nenitttl, fiEsEFams SRR 2%
R | IBRE KB A — MNERNIANEFE. EIRRERGRIAIIATHIL | TREIARTE L ZADAIALL
S ; ERRRRBRGEAE , NEWREHISE | BERARNEANIAR | MREX THSRIIERSE. SiIRKIREN
EMERY , BBAYESK  IHSUNSHREEMENINALE—EHSE | RESHIY/\1 (SEERIZ
MZR M. K A(EER "BRT "B ) . ARTEHAE  MEHTEONRRER , —MISEH
B SAHESE N A A ETARAT R AERRRE, SAREXBIRMAIETPIRSIEIER T AR SR —EaR
S XIS EMEREE—E , MUTFERLRE  2E8%%  ExETRASENERER , NAWSHEEER—
SAIE ; EMBUMIRETTZ , NHEEMRSARIEM | B/ MoBRME , N2/\MEHIIEHEK ; HAReEATE
 IEA—MHERESEMERRZT. BEiBFRENEERESEN  BEAZATHREHBXLTER , Eig
BIESEHLMERNR— 1 5eR 2R, MRABNE—LEI I —=/ER | SNBSS EREIEN—MEIER —
B XA IR T — M EHAM AR R SRR AT R X ARGRIATE K.

SRR TIANEEF SE T IXEF—TPMAIORE | FEET R, BRMb. SHUIBHANE | BMELLRREFRELR
LULU BIRDFIB&IRF , EmsRIIEREHRSHASAITERE, LULU BIRDESIXEARBHEELRIA , ER2—T0E
FRARRIBEE ? BEIFAER—ESE , B2 — IR IERNMEAIBEESAH ? LULU BRDR—MAE , BR—7%
% ? BEREEXIFKEENRR  EREXHREARERIZSCREK ?

FEEREIF IR PRI R EEHEF AR —SARK SRR | MAFERZ | IHEERNTREMANSE , 1
BB SIS IR FRIFE A REIIRA S,

XEAFRIRRIER: | BARLETRLT—RRON  IREAREED VBT SHMRIFIGLE , USMREUSE—R
FHAETHEMR LRYENE | XMREXIRRTS , BAMERFSRERBH ST RS mA ST —iE, X
BRI EREER | BRESHIREUENMMINT RESHETEPIES, CILFrETHEEEs LR
BREERHMBYFERAESTRR. SEYHATRE AR | SitSENAREERDT |, aTEE
CILEEETRE  BiLESETY. (8 FE58)

FANHETFL983F , WITIFNEFTILR. RN ATREEESRME , GRS, WABSS5. DRI
SRt SHETEESFPASZERNEHFARRHEE—E  IBBIfE RS EER=RNEEY |
FHERRENERRAH M FERAIEEHAYER,

SNEUTFREISIAS, MEEERERBREAIR(019%5) | XESBBHLRIRGIE (20195 ) ; WERSER
IEEARIEQ0185) ; HEKIIZATE BERZARPOICA), HERIRE CAPCEASEABHIERE I AR
(1992016%) SEAEHIEN VR, RYEROEESEBHRTRY , QEE57BABITER(2017:5); EOREHN
FR(20165); B1IBRBVER (01 NBLIEAE=FRE(0155),
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In Guan Xiao’s solo exhibition entitled 8 Stories held at the Antenna Space, the artist employs characters with mere identities,
undefinable appearances and exhaustive rhetorics to decorate a balanced state free of conflicts. In terms of image references and
textual descriptions of the works, movies, paintings, literature, symbols, customs, fairy tales, the everyday, all have provided inspirations
to the visuality and content of the works, while industrial, handcrafted, readymade and natural objects constitute the final aesthetics of
the works in terms of material and form.

All kinds of elements roll towards the exhibition space like coal balls for the sake of an abstract metric. None of these elements is more
important than the others, and there isn’t a first or a last one in them; There’s no dualism or separation, nor dominance or
subordination. The artist breaks down these elements using a homogeneous force and piece them together using the same uniform
force to let them inhabit one object, one room peacefully, just like the quotidian state of existence of these objects in a flattened and
homogenised context. If something is tender, then harden it with materials; if something is beautiful, then dress it down with kitsch; if
something is real, then make it fictive through artificiality; if something is flat, then texturise it with craftsmanship; if something is
natural, then make it industrial using technology; if something is concrete, then give it abstraction by removing it from its original
contexts......heterogenous, then cancel its incongruence with rhetorics, in order to achieve a balanced state free of conflicts.

In the exhibition, the group of human form sculptures titled with different identities is the continuation of the artist’s monolith
sculptures. They are all homogenised and free of conflicts regardless of materials, making or image, striving to become identical as a
common devisor from the whole. They are three-dimensional collages in a post-image age as well as anthropomorphic totems of early
modernism; they not only follow the logic of sculpture but also possess an aura of the readymade; they are presented as concrete
individual human forms and defined as an abstract collective identity at the meantime. They are the protagonists of the exhibition
narrative yet remain anonymous to let social identities enter the stage and replace the biological individual—— eight individuals (or
rather “characters”, “identities”) with no name but only identities (or they should rather be called “types” or “categories”). Names are
obliged to recount stories, while identities need merely common sense, a standard explanation conceived by social context or cultural
framework through descriptive words. The artist transforms homogenised states of existence into average visual rhetorics——the
components of these sculptures adhere to one another while also appear to be coming apart, each leaving for their own destiny; they
present an uncanny strangeness, yet indeed trying to configure the same symbol; they stand upright noticeably upon themselves, while
sharing a visual and textual similarity; they are eight separate individuals and a collective of eight identities in the meantime; they are
united under the same social system as a collective with their entirely different social roles. But they never are any kind of effect or
spectacle, because the artist didn’t stack these elements up or polish them to form a perfect whole, instead, she is engaged in a kind of
rhetoric for them to stay in the same room, to present some kind of seeming correctness conjured by an egalitarian logic —— because
this kind of correctness is based on an entirely different yet generally similar illusion resulted by a collectivised existence.

If the flattened rhetoric has resulted in the kind of disappearance of the individual and an obscured, totalised and identified collective
narrative, then what the LULU BIRD and palette exhibited in this exhibition bring is an undefinability of appearances and identities
themselves. Is the LULU BIRD a person that looks like these human form sculptures, or a sculpture in the shape of a hat? Is the palette
really a painting, or a sculpture or object made up of paint and palette? Is LULU BIRD a character or an event? Is the palette an inspiration
about the impressionist paintings or a contemporary variation of the abstract and minimal?

The palette may be regarded as an illustration of the aesthetic rhetoric of this exhibition —— the artist replaced spray painting with hand
drawing to make the instrument of paint become a painting, just like the average rhetoric gives this exhibition a particular appearance.

These works are exhaustive in their rhetorics, because none of these elements is obedient, and yet they are mixed together by the artist
using all kinds of materials and methods, providing a visually pleasing sensation; this exhibition is as even as possible, because all the
conflicts are juxtaposed equally through collage and factual description. This is a rhetoric in a juxtaposing manner in a homogenised
world, using individuals with only identities but no names to form an assemblage in the exhibition or social space. It lets all the elements
to be present, while taking their presence away in their collective existence. It makes things become everything and nothing; it obscures
the nature of things into ambivalence and nihilation; it gears connections towards seamlessness, it also drives connections towards
being void. (Text by: Luan Zhichao)

Guan Xiao, born in 1983, currently works and lives in Beijing. The art practice of Guan Xiao mainly focuses on sculpture, video and
installations. She uses her own identity, history and geographical background as material, to collage with the increasingly converging
world conditions in the current high-speed decomposition, attempts to emphasize the importance of differences by creating or directly
or tactfully contradiction; And to express her understanding of the importance of differences through various themes.

She graduated from the Communication University of China.She has since held solo exhibitions at Bonner Kunstverein (2019); CAM
St.Louis(2019);Kunsthalle Winterthur (2018); K11 Art Space, Shanghai; ICA, London; CAPC, Bordeaux and Jeu de Paume, Paris (all 2016).
Her work has also been presented within significant group surveys including the 57th Venice Biennale (2017); the 9th Berlin Biennale
(2016); 13th Biennale de Lyon (2015) and the New Museum Triennial, New York (2015).
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1- &7+

RRXESS BEERbiEE  AREERnaES. FSY 8, #R , REHaEETRY. BE—H.
1218t , EKESTH , TR  BETRARFAE.

EFRENENRLR. REREDIRERE. HE—H.

EAELR TS B S RBRILER , AT =B, —X , WELISEEEIURTEE
FmT—TF , #%iRZE) , CiE#IRNENEEE B T MfSKTRN RGNS, TR, TR,
BERE—RALMRS AR | BRISI0HL (F5]) HEE.

2-1EF

BKIHEEE  WHERD. HAERNELDERIE).

REFHRMEEF ISR , i  EYEESSRIE T | EREBFESSTREENS. ...
BRREAEES | BRFAT SRR RR BN , WRIEEREE , FEANGRRENITEE | XFREmAN
B ... BNENERS TR Fokin 2AE R BFMI. SEES FREFPRIMIVER | TR
T, EREREENREICAIFERMTENTER0K | BRI A0SR R SN KB
, FERORIEERRE | B MR RItHEA,

EHRFNCEBIRISEXZ THERE. SRS ERNEIR. SHRENRK , ERE—REckRET
BBk | RITEIEENAORE , (AR T RRICI—RMRNNESE. . MERREATRATER , BEERZEN
EmEY , EENEANEEMAE N EERYLERIGE. . EEe FLAMRFERIL. LB a5
Z5f). ERNSAHMAT —RRESHKNOR , RFERFHTT , BIE,

3- EFIm

WS RAEFREEER , HTERSKEDXTAESY , BeEIITKTEAEERSIMABREL]. B8
XAEHE | ESRR E—FMFE TR, FTRKEIRLE—OKT52 , BpERRELKTE IR T |,
GRS & HIRIRES | AIREAZE.

AELERAKIERGH 77K |, BEETKIRRETHBGRAI . FIGFR—F , (IS RBSEALOYT | (BHPRRE
NEEFEEKEERENA A2/l HH—NRERUAEER. AEMIVOIRTIR K , E8EE
EFRiL , bR, BIEERETHNTS.

4-REHF
HIEEEIERE |
kT .
SRR P PIR.

5-iFE

BAUETOAMMSRIEENR FILFN 5 L2 Bianintz | INSEFANERPRInEH. AEaEEE
TR E, NMAZEREREEHIRAISIRKAEE.... REAEOEEsH. KEBRERN B AEENERS
T, REFERSISISRMIRE. (HHREATEETH 7 LEREEHR F. S5, it LESS
B—\ESEE , ERIETE AR ERFHRT 75, R HEE -SRIk s. L EEE—TRH
RO TSER ( Victoria lily)SBREIMNE S, WIEFUTFHAMY , STERNORIMEEETENMESR , Tl
RETEETEFUREBE. X2/l , BHaRESKESEesck | Al sirsk  A2ErET

FE31HHEN , FRABIERT |, FSAlisisF , RGBT , A7EITRF  FR8®AK , RN F..... 78
MRS = RS ERYRTHE | BIEERS.
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6-{5fE

BERIEISTTIAIEES | ERRERARE AN E .

BRI O BN ECNEZH ] SRESANE. FENRERR IR EiIRFHAN
SIDFIREL . FROXMHRE(IEEER HEAIRS S3A0E I FRRE TR 1. RiSESER
BROZ , "W B FHIT. BE, BEN , BN, MEATRN. 730

IR E AR EHI T 43R, E=UIRRGE. RRENEMEEES TR T aEIERRE
. REETE. RENBIFXRT , RRFHHHEN TS,

7-8X
"RFE
Ok
g, 0& , U
KEWNEEKE , KEEREEKE.
BESEY | RIEIER
SETR.

8-Lulubird FEHAAEERIRHEEH—EEISIEE

BEHE MRS L, SIREA, WENEERER e EERSFLL AR FEEE L, Kt EE—
L, MRIY , =582 2E MIUAZE ( saguaro ) IEHEIKRE. IIERT(IZEHIMNET R THSHREER
B, I ENMEFHRR BN BRP  WESEEE  RERS  BERE... BELRARARE TN T. 7
FHBEEEABHERS., 8—KEPUIERE TR —L,

ANTENNA SPACE



/)y GUAN XIAO
8/N#IZE 8 Stories
2020.05.16 — 2020.07.12

1- Hazel

It always spins like this, at a uniform and high speed and accompanied by a low humming. The sound
keeps spreading and accumulating as quantity starts to push it to roll. Day after day.

Little by little, the trajectory cuts the sound off, leading to two pieces of round ground.

It rolls, to the end of the ground. There’ s no peers or rivals. Day after day.

Eventually the round grounds start to spin, respectively. No longer are they a symbiont. Instead, they
are three pals. One day, the ground pauses, so transiently that it" s almost undetectable. Instantly, it
falls into the crack of uniform time, tumbling out of the edge which seems would roll forever. Falling,
down and down.

Until one day it keeps moving on in a linear manner and the gravitation pulls (draws) out the soles.

2-Catcher

Dew drops slide down, silently, and leaves waver. Fluffy grasses also quiver, gently.

Dust starts to fly up from the ground. Pollens are everywhere. Plants try very hard to launch their
seeds high up into the sky. Hairs and spores float around in the air...

Butterflies flap their wings. Crustaceans and arthropod insects waggle their tentacles. Rattlesnakes
rattle their tails. Frogs swiftly wind up their legs. Antelopes stretch out their muscular legs to run and
leap... Under the backdrop of a microworld, body movements seem rough and even a bit clumsy. Like
a spoon churning in the sea of molecules, it constantly cuts the world apart. It is as dense as the
bullets shot from a heavy machine gun into a serene lake. The irresistible sense of beauty is instantly
shielded, like sound to be devoured by the water: a passivated single-channel tranquility, leaving a
world teeming with clues.

However, the catcher hops within the field so skillfully that it perfectly avoids each and every crack.
As a matter of fact, rather than hopping, it' s more like a ball hit back and forth, attached to a
moving surface and trying its best to cooperate as if for the sake of soothing them... It fluctuates
along with the wavy lines, vibrates the polylines, drops and rises the parabola... Beyond the moving
part, it' s absolute stillness. In other words, it moves in a static manner. Its body becomes a bag to
collect smells. It will work as long as it' s open.

3- Petting-er

He always wakes up in the middle of the night. The pub downstairs, despite its flat business, is open
as always. The blue neon lights adorn his room as fancy as the sea. At such moments, he’ d install
one of his mechanical arms, get out of bed, open the refrigerator and take a swig of KT52. He' s
never used to its weird taste. "Ew" , he grimaces and goes to the bathroom.

The tub is full of water, which looks slightly sparkling in the darkness. Like usual, he sits down by the
tub, stretching out his silvery metal arm to fumble in the water. After a while he picks up a
shimmering blue ball. He dries the ball carefully with a towel, takes it to the bed, spin in, and
embrace the dreamland again with the ball in his arm.

4-Storm Rider

A rainy night. Dream.

Along with the damp whisperings,

there she comes.

The dreamland is split up with a swing of the sword within the lightning.
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5-Game BOY

Within the cracks of the giant rock lie sighs.

When the noonday sun almost erases the shadow of minaret completely from the square, sighs start
to sprout from the cracks. Along the stone wall, they flow to the ground, flowing into the long and
narrow channel from the inside of the stone chamber... Eventually they slowly ooze from the exit. The
sandy ground surrounding the minaret quietly gets wet. Its original wheat color gradually turns
darker, as if someone is drawing a shadow for the minaret in the middle of the day. At such
moments, a small cyclone could be seen from the sandy ground, which would spin around the
minaret. Then, the kid shows up: bare-footed, and with a string of pink beads hung on his waist. And
he wears a hat made by sundried Victoria lily. It doesn’ t feel quite right to call it a hat as it is too big
and covers not only his head, face, but also his neck and shoulders. Shortly afterwards, the kid starts
to sing with his innocent voice: To take one to smash bones, two to hang shoes, three to tether
livestock, four to tear bags, five to remove guts, six to dry jars, seven to cut off shadow, eight to fill it
with river water and nine to sow seeds... When west wind blows through the village three times, ring
the bell.

6-Messenger

The road has not yet started to hustlegot busy yet, and it' s even too early for the dust is too late to
fly upon the ground.

Sunlight in early morning is pale golden, and In the light golden morning sun shines, that “golden
egg” is glowing like thea moon. For all insects, this is just the Golmalaya in their flat world. At this
time of the day, they will start eating as usual, under the sky where the sun and this Golmalaya
coexist. However, unlike usual, a "click" appeared.

Gently, quietly, secretly, unobtrusivelyand hard to detect. A crack emerged on the almost perfect
golden shell. After that almost perfect silence for three seconds. Three seconds of silence later, Tthe
fissures crack began to increase and decrease progressively and decrease progressively move in the
folds of time and space. Fast and denseintensively. Just like lightning cutting through the sky, the
cracks gradually filled covered the entire Golmalaya egg.

7-Night watchman
“The weather is dry and so are things,
Watch out and not to kindle them!”
Bang, bang, bang.
It is long street that is in front of the long street. And it is long street that is behind the long street.
When the white crane takes a stride, it swings back and forth.
Tonight is a night without moonlight.

8-Lulubird walked out of delicatessen bumped into a swarm of buzzing.

The moon is hanging in the sky, the weather is pleasant. When looking from under a shadow cast by the
four-story building on the other side, the moon looks a bit clearer and the sky a bit bluer than from directly
under the sun. A gentle breeze blows by, the air is infused with the smell of the saguaro’ s pollen. This is their
flowering season; if it rains, the smell will be much stronger, then the whole town will be as if immersed in a
barrel of pollen liquor, surrounded by humid air, emitting warm steam and fermenting slowly... But it has not
rained for a long, long time. The newly opened shop no longer sells umbrellas. Every day is dryer than the day
before.
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