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SOIL is Emily Gernild’s first exhibition in Norway, presenting new work produced 
specifically for the occasion. The Danish artist builds her assertive, textured, colorful 
paintings with cues from everyday life, dreams, moods, curious idioms, and tropes of 
historical still life painting, determined to squeeze more out of them. Her large paintings 
are made without preparatory sketches, applying color atop color and form atop form. 
Gernild moves with ease between oil paint and stick, watercolor, gesso, acrylic, rabbit-
skin glue mixed with pigments in an investigation of different material sensibilities 
and the dynamic relationship between figure and ground. Paying close attention to the 
objects, shapes, and compositions that make up our daily life—physically and digitally—
the artist experiments with luminosity, form, and perspective to imbue the familiar and 
recognizable with new perceptual energy. Plants, seeds, vegetables, jugs, and bottles 
serve to anchor more abstract forms intertwined on dynamic surfaces. Lemons often 
recur as shapeshifting motifs, able to simultaneously conjure the fruit, its art historical 
significance, and body parts. These lemon shapes are not dressed in a reassuring juicy 
yellow, but instead in hues of dark purple, beige, white, green, and black, suggesting more 
ominous moods, decay, and ultimately the Vanitas tradition of pointing to death as a fact 
of life.

Gernild’s most recent work pushes deeper into darker colors and organic, fertile shapes, 
giving the impression that we are looking perhaps at the interior lining of the body or a 
subterranean space. Shifting away from monochrome and saturated oil colors to more 
subdued pigments mixed with rabbit-skin glue directly on the canvas, she leaves sections 
of the canvas exposed, allowing it to become part of the compositional texture, a porous 
space to hold familiar shapes that communicate in a different, more subtle register. As 
art historian Grant Klarich Johnson observes in his essay about the artist: “In rabbit-skin 
glue works we get color as a kind of veil or series of layered transparencies so that the 
underlying linen support surface and its characteristic beige color remains palpable to us 
as both a color and a texture. As such, perceptually, the new rabbit-skin glue works allow 
for a kind of entry, circulation, or penetration of the pictorial space, a moving through or 
permeable passage.”

SOIL grew out of a close collaboration and dialogue between Emily Gernild and curator 
Milena Høgsberg, who has selected the works on view. The two worked together first 
on a public commission in the town of Holbæk, Denmark, then on the publication Black 
Lemons (2021), which includes a conversation between the two about Gernild’s practice. 
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Emily Gernild (b. 1985) lives and works in Copenhagen. She studied painting at the 
Funen Art Academy and at the Düsseldorf Art Academy, graduating with an MA in 2016. 
Recent solo exhibitions include: Before and After, House for Art and Design, Holstebro, 
DK; Upåagtet, Rønnebæksholm, Næstved, DK; Moveable Feast, Schwarz Contemporary, 
Berlin; and Never to Good to Be True, Galleri Bo Bjerggaard, Copenhagen. Her paintings 
have been included in group exhibitions at Danish museums such as Arken Museum of 
Modern Art, Trapholt Museum of Modern Art, Kastrupgårdsamlingen, JANUS Vestjyllands 
Kunstmuseum, and SAK Svendborg. Gernild is represented in prominent private and 
public collections. In 2021 she received a Niels Wessel Bagge Art Foundation grant.

The upcoming solo exhibition is curated by Milena Høgsberg, who collaborated closely 
with Gernild on the monographic publication Black Lemons (Kerber Verlag, 2021). 
Høgsberg has previously held positions as Director of Museet for Samtidskunst, Roskilde, 
Denmark; Co-curator of the 2017 edition of LIAF (the Lofoten International Art Festival); 
and Chief Curator at Henie Onstad Kunstsenter. In 2020 she co-curated the major 
solo exhibition Hilma af Klint: Artist, Researcher, Medium with Iris Müller-Westermann 
at Moderna Museet, Malmö. She recently edited the monographic publications Lea 
Porsager: [?!] (Mousse) and Mette Winckelmann: Flags of Freedom (Strandberg). A vital 
part of Høgsberg’s practice remains to work closely with artists at different stages of their 
career, fostering a space of thinking together both through exhibitions and publications.


