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Taking a step back from the frenzied attention given to NFT’s and other new media
whose status as art is a genuine question, Natural Function, focuses on the work of a
group of international artists whose media is traditional - painting, sculpture, drawing
- yet whose aesthetic is unquestionably contemporary. Characterized by their
willingness to push their chosen media in extreme or otherwise surprising directions,
each artist now stands in a position of radicality in relation to an art world
characterized by a defiantly dumb position - a position which is justified by the speed

and thrill of commercial transaction in the absence of art and its history.

DF W A D P~
it g

N

ERF

TTIEF0{E

JIN—HN—TPLI T

v s P L L

j ® ~ - < ®

;0 ) -

e < o < 7z o
~z ® o - 9

R

> £ - o % o
e ~ 7

, W 2 -

s A ¢ F£ < £

- ® O ® - ®

o T . ® 2

2 © o

~ = ©°

= ®

RS

I

e MUERXFrSU—
73 MISAKO & ROSEN KAYOKOYUKI
SBBEN: HASRDI-V7—bers—

Organized by TOMIO KOYAMA GALLERY
With the cooperation of MISAKO & ROSEN and KAYOKOYUKI

ZINASIVH—=FT 2 (RIASIF)
Spiral Garden(Spiral 1F)
11:00-20:00

T107-0062
RREEXFHILS-6-23 R/ SIVF
TEL: 03-3498-1M71(R/ A 3Lit%)

EEICETIOHEDLER
MUERRFrSU—
TEL: 03-6434-7225



Taking a step back from the frenzied attention given to NFT’s and other new media AIA SIH—F R ASIAP)

. . . : Spiral Garden(Spiral 1F)
whose status as art is a genuine question, Natural Function, focuses on the work of a

11:00-20:00
group of international artists whose media is traditional - painting, sculpture, drawing
T107-0062
- yet whose aesthetic is unquestionably contemporary. Characterized by their S EEREELS-6-23 2 SIF

willingness to push their chosen media in extreme or otherwise surprising directions, MEEOS SIE-AeSRn

each artist now stands in a position of radicality in relation to an art world EHECETIBMADYE
NUEERFPSU—

characterized by a defiantly dumb position - a position which is justified by the speed
TEL: 03-6434-7225

and thrill of commercial transaction in the absence of art and its history.

Takezaki and Nishimura are of different generations, yet are recent collaborators,

g
each presenting a distinct and fresh approach to contemporary painting. J. Parker ot I
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Valentine pushes drawing outside of its comfort zone, prioritizing erasure and

repetition as much as any initial mark-making while Rieko Otake breathes new life
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into the media of sculpture - transfiguring solid wood into surreal, metaphysical Sl gl el e

figures. Varda Caivano creates paintings whose status as discreet, solid objects is called

into question, while the work of Hiroshi Sugito, the eldest artist in the exhibition,

stands as a symbol of the possible transformative power of experimentation with c
material - disarming with charm yet, perhaps, the most radical painter working in

Japan today.

The exhibition title, Natural Functions suggests both the body as well as a system -

the participating artists all take advantage of both, pushing the limits of their media

to offer viewers a new, irl, experience of art. —]Jeffrey Rosen



