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To see through all things clearly
is to see through all things dimly

A three-part work in great format, which holds a certain
solemnity, stands at the back of the gallery. Seen from a
distance, or in a distracted manner, it might appear to be blank.
Coming forward, and paying attention, what seemed empty,
reveals itself loaded with content. The three canvases that
conform Incessantly advancing towards the aim of standing still
disagree in their dimensions and, from one end to the other,
operates a degradation of color, up to the point of a white that
seems to merge with the gallery’s wall. Similarly, they feature
a series of gestures that have been ongoing in Jerénimo
Ruedi’s production, at least since 2018, and that resonate with
his interests in language and poetry. These strokes seem to
conform and conclude right at the moment when they might
come to suggest a particular meaning; in this way, they remain

ambiguous. Some are even blurred under layers of glazes, as if

they were in the middle of a fog bank - an action that gives
visibility to the temporality of the pictorial process and, in itself,
of the conformation of the image. Their presence detonates an
experience that could be qualified as shared and that invites us
to decipher them or associate them with other referents. In this
way, they can be compared to avant-garde examples within the

field of visual poetry.

This triptych by RUedi demonstrates his intention to articulate
a pictorial proposal that does not lend itself to accelerated
consumption but rather demands some attention. The same
happens with a pair of works, Noise and noise pursuing
power and All things ascend to unity, hung on the two
side walls of the gallery and characterized, in contrast to
the triptych, by a determined chromatic research aimed at
exploring contradictory aspects: light and darkness, solidity
and immateriality. Some previous paintings, presented in 2021
in “Drawing the contours of fire”, already exhibited this series

of concerns but starting from the solution of monochrome.



On this occasion, Riedi resorts to primary colors, which are
also in play in the triptych, only in a mixed manner. In these
two pieces, and mainly in Noise and noise pursuing power, the
chromatic treatment happens in an optical way, something that
could be related to some photographic processes. The painting
is also distinguished in the way it suggests a spatial situation,
although the coordinates of this remain totally ambiguous. On
the surface, one can appreciate the characteristic gestures of
Ruedi’s production, that sort of “proto-language” as the artist
described it. Another aspect that stands out in the work are certain
points that, through the chromatic handling, seem to radiate
light, as if they were energy fields. The interest in contradictions
and antagonisms is also at play in All things ascend to unity, a
dark painting, and in that sense solid, in which the light seems

to filter and reflect.

A third body of work belongs to the series Yupos, pieces in which
a painted background is covered by a polypropylene sheet that
has also been intervened by Ruedi. These pieces are explicit
about the artist’s interest in transparency achieved through the

application of layers; something that, once again, synthesizes

a kind of contradiction. The pictorial solution of the four pieces
on display, The change in ideas about change #1 - #4, can
be related to both the triptych and Noise and noise pursuing
power and All things ascending to unity, the cover is treated as
the former work while the background as the latter pair - the
polypropylene seems to filter the iridescence behind it. In this
way, this set of pieces is explicit about a central concern of the
artist: to point out the limits of habitual perception and thus
the limitations of understanding reality as a totality from that

position.

— Daniel Garza Usabiaga, Mexico City, 2022






Jerénimo Ruiedi is an artist based in Mexico City since 2015.
He was born in Mendoza, Argentina in 1981. He studied
in Escola Massana, in Barcelona, Spain. Later on, he lived
in Berlin, Germany. His work is a constant investigation
into processes of signification. Turning his back completely
on socially agreed-upon approaches to representation,
RUedi has instead opted for unapologetic idiosyncrasy,
creating ruthlessly personal imaginations of prediscursive
experience. In recent years, Riedi has been a resident
artist of the Museo Experimental El Eco, taken part in the
XVIIl Painting Biennial at Museo Tamayo, produced stage
scenery for the play Jazz Palabra by Juan José Gurrola (Casa
del Lago, Mexico City / LA Theater Center, Los Angeles,
California), exhibited in the framework of the exhibition
“Challenge to Stability, Artistic Processes in Mexico
1952-1967" at MUAC (Museo de Arte Contempordneo).

JERONIMO RUEDI

His work has been exhibited in the Museum of Contemporary
Art of Oaxaca (MACO) and the Tamayo Museum, as well as in
fairs and galleries in Spain, Germany, the United States, and
Mexico. He has recently published two books, The Stuff dreams
are made of (2017, ed. Macolen) and Colorless Green ldeas
Sleep Furiously (2020, Gato Negro Ediciones). As a result of
his growing interest in the relationship between image and
language, both volumes complement and shed new light on his
pictorial work. He is one of the co-founders of Aeromoto, the

public library for contemporary art and culture in Mexico City.
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The Change In Ideas About Change #1,
2022

Acrylic on polypropylene sheet

77 x 60.5 cm

301/4x237/8in
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Incessantly Advancing Towards The Aim Of Standing Still, 2022
Acrylic on canvas

240 x 500 cm

941/2x1967/8 in






|

e




JERONIMO RUEDI

The Change In Ideas About Change #3,
2022

Acrylic on polypropylene sheet

77 x 60.5 cm

301/4x237/8in
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Noise And Noise Pursuing Power,
2022

Acrylic on canvas

180 x 150 cm

707/8x59 1/8 in
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JERONIMO RUEDI

All Things Ascend To Unity, 2022
Acrylic on canvas

110x 110 cm

43 1/4x43 1/4 in










JERONIMO RUEDI

The Change In Ideas About Change #1,
2022

Acrylic on polypropylene sheet

77 x 60.5 cm

301/4x237/8in

JERONIMO RUEDI

All Things Ascend To Unity, 2022
Acrylic on canvas

110x 110 cm

43 1/4x43 1/4in

JERONIMO RUEDI

Incessantly Advancing Towards The Aim
Of Standing Still, 2022

Acrylic on canvas

240 x 500 cm

941/2x1967/8 in

JERONIMO RUEDI

The Change In Ideas About Change #3,
2022

Acrylic on polypropylene sheet

77 x 60.5 cm

301/4x237/8in

JERONIMO RUEDI

The Change In Ideas About Change #4,
2022

Acrylic on polypropylene sheet

77 x 60.5 cm

301/4x237/8in

JERONIMO RUEDI

Noise And Noise Pursuing Power, 2022
Acrylic on canvas

180 x 150 cm

707/8 x59 1/8 in



