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Dans ses travaux récents, Pratchaya Phinthong explore 
les économies minérales et karmiques du Laos, un pays 
qui partage une langue, des croyances et une longue 
frontière avec sa région natale d'Isaan (nord-est de la 
Thaïlande). Nation la plus bombardée de la planète, le 
Laos porte encore les cicatrices physiques et mentales 
de l'offensive aérienne massive de l'armée américaine, 
lancée en grande partie depuis des bases de la région 
d’Isaan, pendant la deuxième guerre d'Indochine. Entre 
1964 et 1973, les Américains ont largué environ 250 
millions de bombes à fragmentation sur le Laos. Jusqu'à 
30 % d'entre elles restent là, dans le sol, dans l’attente 
d'exploser, malgré les efforts transnationaux pour les 
éliminer.   

L'œuvre vidéo Today will take care of tomorrow emprunte 
son titre à un poème de Paul Malimba sur les paysages 
magnifiques mais dangereux du Laos. Autour des ruines 
d'un vieux temple bouddhiste à moitié détruit par les 
bombardements, le regard subtilement défamiliarisant 
d'une caméra infrarouge semble chercher les arbres 
qui ont absorbé les éclats de cette violence aveugle. 
Les arbres ont assimilé la matière étrangère et ont 
prospéré malgré leurs blessures; les métaux incrustés 
agissent encore des années plus tard comme des 
amulettes accidentelles, détruisant ainsi les lames des 
pilleurs de forêts. Comme si elle était protégée par une 
force invisible, la forêt a absorbé une violence, ce qui 
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la protège contre une autre. Qu'une époque prenne 
soin d'une autre peut sembler un vœu pieux, mais il ne 
s'agit pas d'une personnification. L'aphorisme désigne 
des circulations à la fois plus substantielles et plus 
qu'humaines. 

Pratchaya exerce sa poétique de la conversion et de la 
substitution dans le cadre d'une collaboration continue 
avec les habitants du village de Napia, près de la 
plaine préhistorique des Jarres, sur le plateau central 
du Xiangkhoang, au Laos. Ici, le surplus minéral du 
conflit mondial se transforme dans de petites fonderies 
familiales et renaît en objets domestiques décoratifs ou 
fonctionnels. Dans une nouvelle série d'œuvres intitulée 
The Organ of Destiny, le plomb et l'étain des munitions 
sont refondus. Mises à l'échelle et polies, les oeuvres 
font référence aux miroirs utilisés dans un traitement 
révolutionnaire du syndrome du membre fantôme 
pour adoucir la douleur déprimante ressentie par de 
nombreuses personnes amputées. L'artiste s'inspire du 
militant canadien Stephen Sumner; celui-ci distribue des 
miroirs de village en village à vélo dans le Cambodge 
voisin, formant les amputés à la thérapie qui a guéri sa 
propre douleur d'un membre fantôme.

Dans un jeu parallèle de substitutions, la "terre brûlée" 
elle-même devient une ressource fluide, un avatar de 
résilience et de repousse modelé sur la végétation 

qu'elle nourrit. Pour Bones and Branches, l'artiste a 
confiné une plante de Hogvine (Merremia umbellata), 
une herbe grimpante robuste que l'on trouve partout 
sous les tropiques, dans une boîte en carton perforée. 
Les pousses ayant trouvé le chemin de la lumière et 
de l'air frais ont été moulées par sections dans de la 
terre cuite fine - fragile, mais invincible, avant d'être 
recomposées avec la boîte. À proximité, les tendons 
zoomorphes d'une souche d'arbre trouvée témoignent 
de ces cycles d'assimilation et de ressemblance, et de la 
volonté irrépressible du monde animé.

Ces migrations tropicales de la substance et de l'esprit 
peuvent sembler lointaines, voir exotiques. Mais alors 
que l'Europe bascule dans une brutalité aveugle, 
d'une guerre d'une lourdeur que l'on croyait révolue, 
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In recent work, Pratchaya Phinthong has been exploring 
the mineral and karmic economies of Laos, a country 
that shares language, beliefs and a long border with 
his own native region of Isaan (Northeast Thailand). 
The most bombed nation on earth, Laos still bears 
the physical and mental scars of the U.S. military’s 
epic aerial offensive, launched largely from bases in 
Isaan, during the Second Indochina War. Between 1964 
and 1973 the Americans dropped an estimated 250 
million cluster bombs on Laos. As much as 30% of them 
remain there in the ground, waiting to explode, despite 
sustained transnational efforts to clear them.   

The video work, Today will take care of tomorrow, 
borrows its title from a poem by Paul Malimba about 
the country’s beautiful but dangerous landscape. The 
subtly defamiliarizing gaze of an infra-red camera 
seeks out trees that have absorbed shrapnel from 
this indiscriminate violence, around the ruins of an old 
Buddhist temple half-destroyed by the bombing. Not 
only have the trees assimilated the foreign matter 
and thrived despite their wounds, but years later the 
embedded metals act like accidental amulets, destroying 
the blades of illegal loggers who must then leave these 
areas alone. As if protected by an invisible force, the 
forest has absorbed one violence, which shields it 
against another. That one time should take care of 
another may seem like wishful thinking, but this is no 
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personification. The aphorism points to circulations 
that are both more substantial and more than human. 

Pratchaya exercises his trademark poetics of conversion 
and substitution in an ongoing collaboration with 
inhabitants of Napia Village, near the prehistoric Plain 
of Jars in Laos’ central Xiangkhoang Plateau. Here, 
the mineral surplus of global conflict is melted down 
in small family-run foundries and reborn as decorative 
or functional domestic objects. In a new series of works 
called The Organ of Destiny, lead and tin from munitions 
is recast, scaled and polished to resemble the mirrors 
used in a breakthrough treatment for phantom limb 
syndrome, the debilitating pain experienced by many 
amputees. The artist takes inspiration from Canadian 
campaigner Stephen Sumner, who distributes mirrors 
from village to village by bicycle in neighbouring 
Cambodia, training amputees in the therapy that cured 
his own phantom limb pain.

In a parallel play of substitutions, the ‘scorched earth’ 
itself becomes a fluid resource, an avatar of resilience 
and regrowth modelled on the vegetation it nourishes. 

For Bones and Branches, the artist confined a hogvine 
plant (Merremia umbellata), a hardy climbing weed found 
all over the tropics, within a perforated cardboard box. 
Shoots that found their way to the light and fresh air 

were cast in sections in fine terracotta – fragile, yet 
invincible, as he puts it – before being recomposed with 
the box. Nearby, the zoomorphic sinews of a found 
tree stump attest to these cycles of assimilation and 
resemblance, and the irrepressible will of the animate 
world. 

These tropical migrations of substance and spirit may 
seem distant, even exotic. But as Europe reels again 
from an indiscriminate brutality, war of a heaviness 
thought to have been consigned to history, Pratchaya 
reminds us of the larger circuits of metamorphosis and 
renewal that envelop us all. 

David Teh
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Documentation of the artist's trip to Laos, where he worked with villagers to develop the project
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Exhibition view, Pratchaya Phinthong: The Organ of Destiny, gb agency, Paris, 2022
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Exhibition view, Pratchaya Phinthong: The Organ of Destiny, gb agency, Paris, 2022
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EXHIBITED WORKS
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Bones and Branches (2), 2022
PP/1 36 
Terracota, cardboard, lead, tin
30 x 29.5 x 40 cm
Unique

Detail

For Bones and Branches, the artist confined a hogvine plant 
(Merremia umbellata), a hardy climbing weed found all over the 
tropics, within a perforated cardboard box. Shoots that found their 
way to the light and fresh air were cast in sections in fine terracotta 
– fragile, yet invincible, as he puts it – before being recomposed 
with the box. Nearby, the zoomorphic sinews of a found tree stump 
attest to these cycles of assimilation and resemblance, and the 
irrepressible will of the animate world. 
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Bones and Branches (1), 2022
PP/1 36 
Terracota, cardboard, lead, tin
34 x 80 x 64 cm 
Unique

Detail
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The Organ of Destiny,(//////)(6), 2022
Diptych of polished lead and tin 
70x25 cm and 110x25 cm,13 kg
Unique

In a new series of works called The Organ of Destiny, lead 
and tin from munitions is recast, scaled and polished to resemble 
the mirrors used in a breakthrough treatment for phantom limb 
syndrome, the debilitating pain experienced by many amputees. 
The artist takes inspiration from Canadian campaigner Stephen 
Sumner, who distributes mirrors from village to village by bicycle 
in neighbouring Cambodia, training amputees in the therapy that 
cured his own phantom limb pain.
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The Organ of Destiny, (//////////)(10) 2022
Diptych of polished lead and tin 
70x25 cm and 110x25 cm,13 kg
Unique
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Exhibition view, Pratchaya Phinthong: The Organ of Destiny, gb agency, Paris, 2022
Detail of Today will take care of tomorrow (sculpture) and The Organ of Destiny (sculptural diptych), 2022
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The Organ of Destiny,(////////)(8), 2022
Diptych of polished lead and tin 
70x25 cm and 110x25 cm,13 kg
Unique
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Today will take care of tomorrow, 2022
Footage from an infrared camera
40 min
Ed  1/1 + 1 AP

The film pairs with one diptych:

The Organ of Destiny, 2022
Diptych of polished lead and tin
70x25 cm and 110x25 cm,13 kg
Unique

The video work, Today will take care of tomorrow, borrows its 
title from a poem by Paul Malimba about the country’s beautiful 
but dangerous landscape. The subtly defamiliarizing gaze of an 
infra-red camera seeks out trees that have absorbed shrapnel from 
this indiscriminate violence, around the ruins of an old Buddhist 
temple half-destroyed by the bombing. Not only have the trees 
assimilated the foreign matter and thrived despite their wounds, 
but years later the embedded metals act like accidental amulets, 
destroying the blades of illegal loggers who must then leave these 
areas alone. As if protected by an invisible force, the forest has 
absorbed one violence, which shields it against another. That one 
time should take care of another may seem like wishful thinking, 
but this is no personification. The aphorism points to circulations 
that are both more substantial and more than human.

https://vimeo.com/712346703
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Water Copy, 2022
PP/I 37
Wood, sand
Variable dimensions
Unique
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Details
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ALSO ON VIEW
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One is the number divided by, Two, 2021
PP/P 20
Oil on canvas, acrylic case
44 x 36 cm 
framed 47.5 x 39.5 x 5 cm 
Unique
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Four were suspended ten to become Five, 2021
PP/P 23
Oil on canvas, acrylic case
44 x 36 cm 
framed 47.5 x 39.5 x 5 cm 
Unique
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Five letter words ending with six, 2021
PP/P 24
Oil on canvas, acrylic case
44 x 36 cm 
framed 47.5 x 39.5 x 5 cm 
Unique
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Two, can be as sad as one as it becomes, Three, 2021
PP/P 24
Oil on canvas, acrylic case
44 x 36 cm 
framed 47.5 x 39.5 x 5 cm 
Unique
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