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UNTITLED, 2017–ongoing
Carved Alaskan yellow cedar  
Expanded view: 17.75 × 17.75 × 4 in. 

Known collectively as ‘the carvings’, these pieces record nothing 
more than the time in which they were made. Each is unique – carved 
out of a single block of wood, and cut in such a way that it unfolds 
into a bounded grid of interlocking links that either hang from the wall 
or nest in collapsed form. 



UNTITLED, 2017–ongoing
Carved Alaskan yellow cedar  
Collapsed view: 3.75 × 3.75 × 18 in.



UNTITLED, 2013–ongoing
Carved Douglas fir
Expanded: 26.5 × 26.5 × 1.5 in.
Collapsed: 1.5 × 1.5 × 27.25 in.

$6,500

Some carvings are taciturn. Others are ebullient. Size, type of wood, 
method of display and even “artist’s mood” affect such matters.  
One attribute does hold somewhat steady: the carvings recede in 
public. They have a way of hiding right where they are. The scale of 
the form itself implies some self-effacing, a quality more art could 
share. For many viewers the grid is so legible that it also registers in 
passing.  In the exhibition this carving will be hung on the wall in a 
vertical collapse, tucked in between wainscoting of a similar grain – 
an arrangement one might not see at all – even the thermostat next  
to it is more assertive in its usefulness. 



UNTITLED, 2013–ongoing
Alaskan Yellow Cedar
Collapsed: 2.25 × 2.25 × 41.5 in.

$6,500



GROUND LENS, 2022–ongoing
Cut found bottle, Dr. Pepper reduction 
Dimensions variable

A bottle is emptied and cut. Dr. Pepper is reduced on a stove  
and poured until it fills the empty container.  
 





PLASTIC FREEDOM, 2022
Plastic
3 × 6.5 × 5 in.





UNTITLED, 2022
Hydrocal, Walnut ink, Egg yolk
1.5 × 20 × 5 in.

Shape of ContentTHE SHAPE OF CONTENT
Hydrocal, Walnut ink, Egg yolk 
1.5 × 20 × 5 in.


