
 

Contemporary Zoroastrians are a highly dispersed diasporic micro-community, originally 
descending from Persia and now consisting of a global population of around 150,000. 
Among the Indian and Middle Eastern communities in Auckland’s Eastern suburbs of 
Pakuranga and Howick is a closely knit community of Parsis, a subsect of Zoroastrian 
immigrants; approximately 1,200 of the 2,000 Parsis in Aotearoa live within this 20-
kilometre radius, creating a uniquely concentrated, though almost invisible, cultural 
borough of the oldest iteration of monotheistic worship. 

Areez Katki’s Fruit Cubab proposes an exploration of Parsi identity through layers of 
visibility and invisibility – themes that have long been at the crux of the wider migrant 
experience. Executed through an investigation of archival material sourced from familial 
affects, this state of hybridity applies especially to diasporic individuals who have sought 
forms of assimilation in order to survive. 

Katki’s reframing of material culture from the migrant experience looks at how languages 
and plurality operate within him, accompanied by questions about cultural signifiers, 
codes and rituals. Where does this cultural material go when it is stored within the migrant 
body and kitchen? How does it contort and develop an identity of its own? How has this 
identity survived, without stable land, long since the exodus of Persian Zoroastrians in the 
8th century? 

Katki’s Billboards stage a public invitation to peer into a richly historied threshold, treading 
broader thematic motifs that more than allude to the queer meanderings from a migratory 
imagination. Katki’s own experience as a first-generation New Zealander are tethered to 
his Persian and queer identities – fortified by relationships bound with recipes, memory 
and maternal care. Fruit Cubab embraces the importance of history-making by 
suggesting a hybrid creature: one who has to adapt by finding ways to de-language and 
re-language signifiers of postcolonial identity. 


