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Abandon the Concept of Authenticity, Jason Lujan’s first solo exhibition in Toronto, assembles a 
disparate array of the artist’s rectified readymades—from vintage pachinko machines and 
consumer electronics, to classic toys and museum postcards, to allegorical symbols and 
personal memories. Shifting between the visual elements of traditional and commercial design 
rooted in Asia and North America, the works are tasked to perform Lujan’s critique of cultural 
revitalization as part of indigenous reconciliation efforts. Questioning concepts of “categorized 
aesthetics,” the works trouble notions of authentic self-expression and stereotypical 
assumptions about cultural representation.  

Jason Lujan is originally from Marfa, Texas. As an artist, he creates tools for understanding and 
interpreting the processes by which different cultures approach each other as a result of travel 
and communication and are later homogenized. Largely integrating visual components rooted in 
North American and Asia, the work focuses on the possibilities and limitations of the 
exchanging of ideas, meanings, and values, questioning the concepts of authorship and 
authenticity. 

 


