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1. Exhibition view 
2. Untitled (UHU), 2022, Acrylic on Wood, 3.6 x 0.9 x 0.9” 
3. Circle Template (for C. Floyer), 2022, Acrylic on wood, polymer clay, pencil crayon & marker 

on paper, silver leaf, Toonie, cellophane, tissue paper, wire, plaster, metal, pill casing, earth 
magnets, Staedtler circle template, 8.25 x 8.75 x 12.5” 

4. Circle Template (for C. Floyer), 2022, Acrylic on wood, polymer clay, pencil crayon & marker 
on paper, silver leaf, Toonie, cellophane, tissue paper, wire, plaster, metal, pill casing, earth 
magnets, Staedtler circle template, 8.25 x 8.75 x 12.5” 

5. Exhibition view: Tape Stacks, 2022, Acrylic paint on wood, various sizes, Various small labels #2, 
2022, Acrylic paint on wood, 29 x 6.25”, Various small labels #3, 2022, Acrylic paint on wood, 
24 x 24”, Various small labels #4, 2022, Acrylic paint on wood, 29.25 x 6.5”, Various small labels 
#5, 2022, Acrylic paint on wood, 38.5 x 24”, Untitled (Magic Markers), Acrylic paint on wood, 
56 x 56” 

6. Tape Stacks, 2022, Acrylic paint on wood, various sizes 
7. Tape Stacks (detail view), 2022, Acrylic paint on wood, various sizes 
8. Tape Stacks (detail view), 2022, Acrylic paint on wood, various sizes 
9. Exhibition view: Tape Stacks, 2022, Acrylic paint on wood, various sizes; Various small labels #1, 

Acrylic paint on wood, 40.5 x 24”, Various small labels #2, 2022, Acrylic paint on wood, 29 x 
6.25”, Various small labels #3, 2022, Acrylic paint on wood, 24 x 24” 

10. Various small labels #1, Acrylic paint on wood, 40.5 x 24” 
11. Various small labels #2, 2022, Acrylic paint on wood, 29 x 6.25 
12. Various small labels #3, 2022, Acrylic paint on wood, 24 x 24” 
13. Various small labels #4, 2022, Acrylic paint on wood, 29.25 x 6.5” 
14. Various small labels #5, 2022, Acrylic paint on wood, 38.5 x 24” 
15. Untitled (Post Its), 2022, Acrylic on wood, size variable 
16. Untitled (Post Its) (detail view), 2022, Acrylic on wood, size variable 
17. Untitled (Post Its) (detail view), 2022, Acrylic on wood, size variable 
18. Untitled (Magic Markers), Acrylic paint on wood, 56 x 56” 
19. Untitled (Magic Markers) (detail view), Acrylic paint on wood, 56 x 56” 
20. Exhibition view 
21. Untitled (Fragile), 2022, Acrylic on wood, 2 x 4 x 4” 

 

 

 

 

 



 

 

A book shop in a fixed spot is where ‘stationery’ derives its name – referring to any products 
sold by a ‘stationer,’ rather than an itinerant bookseller. For her sixth solo exhibition with 
MKG127, Roula Partheniou uses the term Stationery Object as a stand in for ‘still life,’ with the 
inanimate objects that make up her careful compositions consisting entirely of replicated office 
supplies. A still life is one of the first lessons a student will be tasked with when learning to 
paint – the objective of the exercise being to detach the idea of the humble object from its 
formal properties and translate it into pure colour, in a way that somehow describes its 
essence. Fundamentally, it’s an exercise in learning to see. 
 
Often deconstructing art tropes, Partheniou’s practice employs the replica as a tool for evoking 
the experience of perception through the deconstruction and contemplation of common 
everyday objects. Rendered mostly in acrylic paint on wood, compositions exist in three 
dimensions functioning as tromp l’oeil in the round. Yielding to found formal properties such as 
shape, size, pattern and colour, each composition is led by the constraints inherent to the 
object itself, while drawing out visual puns and revelling in material play. 
 
Roula Partheniou’s largely sculptural practice centers on an exploration of the replica, 
calling into question the language of everyday objects and the ways that we read and decipher 
our environment. Her installations, which are often site-specific, utilize mechanisms such as 
optical illusion, associative play, visual similes, material puns, colour cues and the double-take, 
to draw an alternate logic from commonplace materials. The replica is employed as a tool to 
deconstruct the experience of perception; the difference between what we see and what we 
think we see, is central to her practice. 
 


