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Press release 

The oldest evidence of our ancestors' first flirtation with constructing a line 
between the inside and outside, the wild natural and the domestic, is about 
400,000 years old, the same period as a climate-altering lack of rain in the 
East African Rift Valley. The easily portable version of a shelter, the umbrella 
(not the tent), arrived much later around 2000 BC, and it was only in the last 
century that the white cube gallery space was born. In many ways that 
neutral box, beloved for highlighting non-objective culture, represents the 
epitome of a dichotomy that began with that first ancient step. A perfect 
abstraction of an anthropocene separation of human civilization and the 
wider world.  

Adam Cruces’s work, for the past decade, has kind of quietly mined and 
blurred those lines, negotiating the ridiculousness of perceived normal use 
and the wonder that accompanies man’s attempts at illusion. Here he draws 
attention to the interiority of a gallery space, its sub-level location and the 
ways in which any cultural product wants to suggest the world outside the 
space it inhabits. In Cruces’s installation, those moments of exclusion 
become inverted, one is welcomed into a space and then left outside again. 
It speaks to mankind’s desire, once the basics of shelter and food and water 
have been attained, to always be where one is not.  

The paintings here have been inverted too, a subtle switch which suggests a 
window, although painting has traditionally promised itself to be a window 
already. An equal illusion. Physically inside looking at an illusory inside, one 
witnesses the banal and stimulating ways voyeurism works. As with 
Hitchcock’s masterpiece, Rear Window,every portal mirrors the creator and 
viewer, their desires and fears. Sex, horror, cute and daily- the images 
pictured transcend the painting while being the painterly. Why else are they 
boxed in by their opposite? The hardedge, design, neo-geo. The flaming 
designs, borrowed from those of traditional Swiss alpine architecture, are 

related to the flags of Swiss mercenary groups from four centuries ago. Fear 
tactics to confuse an opponent's men as if a burning hoard approaches.  

Cruces’s works chart a globalized world in which folk cultures shift between 
the local and universal. The rain sticks, oscillating through thunder and calm, 
trace their origins to South America, yet many cultures have claimed them 
since. Humans have always been mesmerized with the ability to fake the real, 
from sounds to paintings to the scanning and 3d printing we are only 
beginning to dip our toes into. The extra and the ordinary. 

The feeling of transportation inside the space, the moment of main character 
syndrome each viewer achieves, is a mental movie of aggregation. Film, for 
the same period as the white cube, and like theater before it, was thought to 
be the pinnacle of human illusion. CGI and VR are changing that rapidly, but 
it’s the simple fantasies and deceptions, sound and depth, which trigger our 
lizard brains the best. 

From that first moment of separation, of creating an inside distinct from the 
out, we have vainly and effectively used those spaces to echo what was left 
behind. It can all be a bit dystopian. Fake windows in the basement, 
umbrellas no longer able to offer protection, food one can not eat. In a dry 
future, like drawings of a dodo bird, recordings and simulacrum of rain may 
be the only memory. This is an interior free of safety, but it also offers up a 
bigger truth. Beyond sustenance and protection from the elements, it’s 
culture and the arts which offer the radioactive mirror and a narrative way 
through. Humor and reality colliding into something like hope. 

– Mitchell Anderson 
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Exhibition views (selection) 
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  Adam Cruces 
  Bather, 2022  
  Wood, paint, hardware, canvas 
  90 x 120 cm open; 90 x 60 cm closed 

  Adam Cruces 
  Guest, 2022 
  Wood, paint, hardware, canvas 
  90 x 120 cm open; 90 x 60 cm closed 

  Adam Cruces 
  Waiting, 2022 
  Wood, paint, hardware, canvas 
  90 x 120 cm open; 90 x 60 cm closed 

  Adam Cruces 
  Flowers and Fruits, 2022 
  Wood, paint, hardware, canvas 
  90 x 120 cm open; 90 x 60 cm closed 

Work List 
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  Adam Cruces 
  Fountain, 2022 
  Dried cactus, rotating motor 
  50 x 11 x 10 cm. jeder 

Adam Cruces 
Souvenir, 2022 
Faux ostrich skin, umbrella parts, cobwebs 
110 x 110 Ø 80 cm 

  Adam Cruces 
  Lucky to the Core(s), 2022 
  Nylon 12 SLS 3D prints, horseshoe 
  15 x 15 x 8 cm 

Adam Cruces 
Remnant, 2022 
Faux ostrich skin, umbrella parts, cobwebs 
100 x 90 Ø 55 cm 
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Biography 
Adam Cruces is an artist who was born in 1985 in Houston, TX. He graduated with his BFA in Interdisciplinary Art from the Kansas City Art Institute in 2008, and his MFA in Art and Media from Zürcher 
Hochschule der Künste in 2013. His work is interested in how we interact with the landscape, while incorporating a wide variety of material approaches - painting, sculpture, and video. These elements 
often culminate in installations that collapse notions of obligation and leisure, nature and domestication, the familiar and the foreign. Cruces currently lives and works in Zurich, Switzerland.

2021 When the dust settles, Rindermarkt 23, Zürich, CH 
2020 A curse in disguise, Disneyland Paris, Melbourne, AU 
2019 Hair of the Dog, Gelateria Sogni di Ghiaccio, Bologna, IT 
2018 Deleted Scene(s), with Louisa Gagliardi, Galerie Joseph Tang, Paris, FR 
         Rustic Murmur, Giorgio Galotti, Turin, IT 
2017 Tastes like headaches, kim? Contemporary Art Centre, Riga, LV 
2016 Pastel, Galerie Joseph Tang, Paris, FR 
         What A Silencer Sounds Like, with Sinae Yoo, Kunsthaus Langethal, Langenthal, CH 
2015 Diet Sonata, Smart Objects, Los Angeles, CA, USA 
         Fixing to, Galerie Joseph Tang, Paris, FR 
2014 Un Coucher de Soleil, Exo Exo, Paris, FR 
         29, Plymouth Rock, Zürich, CH 
2013 Nothing To See Here, with Enrico Boccioletti, Swiss Institute, Milan, IT

2022 Nordisk Kunstnarsenter Dale Residency, Dale, NO (Forthcoming) 
         Sigg Art Foundation Residency, Bandol, FR 
2021 Nave Proyecto Residency, Guayllabamba, EC  
2018 Cripta747 Studio Residency, Turin, IT 
2017 Aldea Residency, Bergen, NO 
2016 La Brea Studio Residency, with Louisa Gagliardi, Los Angeles, CA, USA 
         Artist Residency, Rupert, Vilnius, LT 
2015 Projektbeitrag: What A Silencer Sounds Like at Kunsthaus Langenthal, Kanton Zürich 
2013 Werkbeitrag Bildende Kunst, Kanton Zürich 
         Werkbeitrag und Auslandsatelier (Paris), Stadt Zürich

2013 MFA, Kunst und Medien, Zürcher Hochschule der Künste, Zürich, CH 
2008 BFA, Interdisciplinary Arts, Kansas City Art Institute, Kansas City, MO, USA 
 

Selected solo/partner exhibitions  Awards / Residencies

EducationSelected group exhibitions
2021 Werkschau, Museum Haus Konstruktiv, Zürich, CH 
2020 Werk- und Auslandatelier- Stipendien, Halmhaus, Zürich, CH 
2019 Observer of the Techniques, WallRiss, Fribourg, CH 
2018 First I Have to Put My Face On, Foothold, Polignano a Mare, IT 
2017 Built like a memory, Tag Team, Bergen, NO 
         Harmoniemusik und Vogelschiessen, Shanaynay, Paris, FR 
2016 The Conference, Kunsthal Aarhus, Aarhus, DK 
         Dear Betty: Run Fast, Bite Hard!, Galleria d’Arte Moderna e Contemporanea, Bergamo, IT 
2015 Fit For Purpose, Kunsthaus Glarus, Glarus, CH 
2014 Nie Jetzt, Helmhaus, Zürich, CH 
         Megarave, Kunsthaus Langethal, Langenthal, CH 
2013 It Is All In The Detail, Kunsthaus Baselland, Basel, CH 
2012 Synthetic Vertigo: 002 Eye Rubs, Elaine MGK, Museum für Gegenwartskunst, Basel, CH
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Partners in Crime, 2021 
Installation view at Museum Haus Konstruktiv, Zürich, CH

When the dust settles, 2021 
Installation view at Rindermarkt 23, Zürich, CH

Past Exhibitions (selection)
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No drop in a storm feels responsible, 2016 
Installation view at Kunsthaus Langenthal, Langenthal, CH

29, 2014 
Installation view at Plymouth Rock, Zürich, CH

Past Exhibitions (selection)
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Selected Press - DE FORMAL, 2020
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