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Matt Keegan and Kay Rosen are artists of different 

generations who have known each other for almost 

a decade. Nearly eight years ago, Keegan (based in 

Brooklyn, NY) initiated a mail exchange with Rosen 

(based in Gary, IN) that continues to this day. Every 

few weeks a mailed package makes its way from one 

artist’s studio into the other artist’s hands; it may 

contain one or more drawings, collages, photographs, 

print clippings, sculptures, and found objects. These 

items constitute an ongoing dialogue, a visual call and 

response that unfolds between two close friends. Like 

any good conversation, Keegan and Rosen’s visual 

exchange possesses both continuity and surprise—cur-

rent events, art history, and personal experiences are 

all fodder for discussion. Spiked with generous doses of 

wit and humor, their mail art relates to, reflects, and 

magnifies concerns found in their individual practices. 

Initially generated for each other, Keegan and Rosen’s 

intimate exchange is now being shared with the public; 

A Traveling Show marks its first exhibition in the U.S. 

and displays selected mail art items alongside works 

by both artists in an effort to illuminate the effects and 

resonances of this exchange on Keegan’s and Rosen’s 

individual art practices.

Artists look at other artists. We hear ourselves across 

time and on the other side of walls, working, not working, 

listening, painting, speaking, not speaking. We watch 

what we make and how we make it. We search for clues, 

for substance, for stimulation and connection. When we 

work out and through each other we tangle our language 

together and produce new sentences, distinct syntax. Our 

tendencies and our preferences, our ideas and various 

ways of placing those ideas, our styles even, seem to need 

the company of each other. 
  Tom Burr, Dream the End

camh

C
on

te
m

po
ra

ry
 A

rt
s 

 
M

u
se

u
m

 H
ou

st
on

 
52

16
 M

on
tr

os
e 

B
lv

d
,  

H
ou

st
on

, T
X

 7
70

06

A
lw

ay
s 

F
re

sh
,  

A
lw

ay
s 

F
re

e

@
ca

m
ho

u
st

on
C

A
M

H
.o

rg

T
u

e.
 &

 W
ed

. 1
0a

m
–7

pm
 

T
hu

.  
10

a
m

–9
pm

  
F

ri
.  

10
a

m
–7

pm
  

S
a

t.
  

10
a

m
–6

pm
  

S
u

n
.  

12
–6

pm

h
tt

p
:/

/w
w

w
.d

re
a

m
th

ee
n

d
.c

o
m

/?
p

a
g

e_
id

=
11

91
7

 (
a

cc
es

se
d

 J
u

n
e 

2
0

, 
2

01
6

)

o
n

 v
ie

w
 

10
.0

8
.2

0
16

–
0

1.
15

.2
0

17
A

 T
R

A
V

E
L
IN

G
 S

H
O

W

In
st

a
ll

a
ti

o
n

 v
ie

w
 o

f 
E

in
e 

W
a

n
d

er
a

u
ss

te
ll

u
n

g
 [

A
 T

ra
ve

lin
g 

S
ho

w
] 

a
t 

th
e 

 
G

ra
ze

r 
K

u
n

st
ve

re
in

, 
G

ra
z,

 A
u

st
ri

a
, 

2
01

6
. 

P
h

ot
o:

 M
a

x 
W

eg
sc

h
ei

d
le

r.

M
or

e 
L

ik
e  

(d
et

a
il

),
 2

01
2

/2
01

6
. 

L
a

te
x 

p
a

in
t 

o
n

 w
a

ll
. 

D
im

en
si

o
n

s 
va

ri
a

b
le

. 
C

ou
rt

es
y

 t
h

e 
a

rt
is

t 
a

n
d

 A
lt

m
a

n
 S

ie
g

el
 G

a
ll

er
y

, 
S

a
n

 F
ra

n
ci

sc
o



Matt 
Keegan

mattkeegan.info

a traveling show

kayrosen.com

10.08.2016–01.15.2017

Kay 
Rosen

Matt Keegan’s visual art studies emphasized an interdis-

ciplinary approach to art making with a focus on social 

exchange. This set a foundation for his studio practice and 

an ongoing engagement with collaboration and indepen-

dent publishing. A foundational interest in vernacular 

phrasing led him to mine the relationship between image 

and language. Keegan continues this exploration in video, 

photo graphy, and more recently in sculpture. Like Rosen, 

color, design, and legibility are central features in the 

making of his work, posing visual prompts for the audience.

Kay Rosen trained in languages and linguistics, later turning 

from academia to art when she realized that her interest in 

language was one that could be most efficiently expressed 

visually and graphically through color, scale, materials, and 

composition. Rosen cites influences that include her linguistic 

training, minimalist systems in music and dance in the '70s, 

signage and messaging sparked by social and political issues, 

and typography, which she learned at an early newspaper 

job. Her unconventional approach to language through 

paintings, drawings, prints, wall murals, collages, and videos 

renders old reading habits useless.

Public  
Programs 

These events are free, open 
to the public, and take place 
at the Contemporary Arts 
Museum Houston. Seating  
is limited. Please check  
www.camh.org for the most 
current information. 

OPENING RECEPTION 
Fri. 10.07——6:30–9PM

Celebrate the opening of A 
Traveling Show featuring mail 
art exchanges and artworks by 
Matt Keegan and Kay Rosen. 
Drinks available at cash bar. 

IN CONVERSATION  
Matt Keegan and Kay 
Rosen with CAMH  
Curator Dean Daderko 
Sat. 10.08——2PM

Learn more about the exhi-
bition A Traveling Show with 
artists Matt Keegan and Kay 
Rosen as they discuss their work 
with the exhibition’s curator. 

FAMILY DAY 
Sat. 10.22——1–4PM

Come participate in hands-on 
activities inspired by CAMH’s 
current exhibitions!

LECTURE 
Thur. 11.17——6:30PM

Join CAMH Curator Dean 
Daderko and Veronica Roberts, 
Curator of Modern and Con-
temporary Art at the Blanton 
Museum of Art at The Uni-
versity of Texas at Austin, for 
a conversation about mail art 
and artistic correspondences. 

OPEN STUDIO 
Sat. 12.03——2–4PM

Drop-in, hands-on activities 
for creatives of all ages and 
abilities. Come create mail art 
inspired by A Traveling Show—
we’ll even provide the stamps!

Suggested  
Reading

At CAMH’s invitation, 
the artists have shared the 
following items that have 
influenced them. 

Matt Keegan

 – Citizen: An American Lyric 
by Claudia Rankine, 2014

 – In Numbers: Serial Publica-
tions by Artists Since 1955 by 
Andrew Roth (Editor), 2009

 – Microscripts by Robert  
Walser, 2012

 – Show and Tell: A Chronicle of 
Group Material by Julie Ault 
(Editor), 2010

 – Volition by Gregg Bordowitz, 
2009

Kay Rosen

 – Esopus Magazine, ongoing

 – Life: A User’s Manual by 
Georges Perec, 1978

 – Mystery and crime novels 
by British, Scottish, and 
Irish women (i.e. Deborah 
Crombie, Tana French, Eliz-
abeth George, P.D. James, 
Val McDermid, Denise 
Mina, and Ruth Rendell)

 – ubu.com (a digital library 
of avant garde writing, art, 
poetry, music, film, video, 
and dance, founded in 1996 
by Kenneth Goldsmith)

 – Writings about Music by Steve 
Reich, 1974 (and audio from 
any of the music discussed 
therein)
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