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The curator of the exhibition would like to thank (in alphabetical order):
Franck Apertet, Febie Babyrose, Yaelle Ben-Ami, Guy Bernard Reichmann,
Dario Biasini, llaria Bozzi Ferri, Gabriel Cazares, Rhys Davies-Gaetano, Carola
Dr. Dirr, Sergio Edelsztein, Ravid Flexer, Rolando Flores, Gabriele Gaspari,
Loreto Garin Guzman, Candida Gertler, Moshey Gorsd, Ferenc Gréf, Herbert
Hans, Ruddy Hatumena, Balint Havas, Ifat and Roni Irani, Dafna Ish-Hurvitz,
Tami Katz-Freiman, Mirav Katri, John Kelsey, Elena Keidositté, Peter Kilchmann,
Laima Kreivyté, David Kofinek, Mira Lapidot, Nathalie Mamane-Cohen, Tamar
Margalit, Robert Mikolas, Hibiki Mizuno, Susana Mohammad Gattorno, Anne
Mosseri-Marlio, Monica Narula, Jean-Baptiste Naudy, Paula Naughton, Nirith
Nelson, Yahel Nevo, Dimitra Nikolou, Tommy Petersen, Ludék Rathousky, Rotem
Ruff, Rivka Saker, Monika Senz, Maria Sica, Lilia Laura Stankiewicz Gonzalez,
Sarah Stengel, Polina Stroganova, Moshe Tabibnia, Elena Tavecchia, Bernadette
van Huy, Dmitry Vilensky, Dana Yahalomi, Wenzhe Zhu, Bethany Widrich, Nitzan
Wolanski, Federico Zukerfeld
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NOT IN MY NAME
at the Rachel & Israel Pollak Gallery
June 28-August 27, 2022

Curator: Nicola Trezzi
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THE MARC SCHIMMEL MULTIPURPOSE
GALLERY - VIDEO PROGRAM

June 28: Etcétera, FAKE NEWS - The Helicopter Club,
Buenos Aires, 2017-2022. Video, 7:40 mins

June 29-July 2: Bruce High Quality Foundation,
Empire, 2009. Video, 19:34 mins

July 4-9: Chto Delat (What is to be done?),
One night in social network, 2019. Video, 29:57 mins.
Courtesy of the artist and KOW, Berlin

July 11-16: Leo Gabin, Stories, 2021. Video, 8:24 mins.
Courtesy of Peres Projects, Berlin / Seoul / Milan

July 18-23: Little Warsaw, The Body of Nefertiti, 2003.
Video, 6:58 mins
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July 25-30: Los Carpinteros, Comodato, 2018.
Video, 22:34 mins. © Los Carpinteros. Courtesy of KOW,
Berlin and Galerie Peter Kilchmann, Zurich

August 1-6: Rafani, Balance of New, 2016. Video, 18:45 mins

August 8-13: Rags Media Collective, The Blood of Stars, 2017.
Video, 12:54 mins. Courtesy of Frith Street Gallery, London,
project 88, Mumbai, and Experimenter, Kolkata (India)

August 15-20: Tercerunquinto, Gramatica de la tristeza, 2017.
Video, 3:26 mins. Courtesy of Proyectos Monclova, Mexico
City and Galerie Peter Kilchmann, Zurich

August 22-27: The Propeller Group, The Guerrillas of Cu Chi,
2012. 2-channel synchronized video installation, 20:04 mins.
Courtesy of James Cohan, New York
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Cooltiristés
The Mis(s)appropriation. Eglé, Queen of the
Grass Snakes, 2017

Mixed media, variable dimensions

According to one of their members, “Cooltlristés produces
provocative public art by recycling ideas taken from
psychoanalysis, post-structuralism, neo-Marxism, and
postmodern feminism.” With a sheer interest in rereading
city monuments, symbolic locations and local mythologies,
Cooltaristés (Vilnius, est. 2005) is a group of anonymous
artists whose name refers to “cool,” but also to culture, tourism,
and to female “kultaristé” [bodybuilder in Lithuanian]. Their
participation in “NOT IN MY NAME?” is inspired by Lithuanian
poetess Saloméja Néris 1940 poem Eglé, Queen of the Grass
Snake, a mystic and transgressive tale about personal, social
and magical transformations; about losing home, encounters
with strangers, love and betrayal, death and ever-green life.
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ChimtPom from Smappa!Group
BLACK OF DEATH, 2013

Video, 8:53 mins
Courtesy of the artists, ANOMALY, and MUJIN-TO Production

“We don’t want to be like ‘we are changing the world’ —
we’re just trying to reflect our time and function within it”
The multifaceted practice of ChimtPom from Smappa!Group
(Tokyo, est. 2005) represents a unique example of “institutional
activism” and often takes the shape of sprawling installations
and public interventions charged by strong political messages
that aim at destabilizing Japan’s social codes. Between 2007
and 2008, ChimTPom from Smappa!Group created BLACK
OF DEATH, a video-documented “guerrilla art act” in which
the collective uses a stuffed crow and played recorded cawing
sounds to attract flocks of crows in the sky above Tokyo’s
landmarks such as the Tokyo Tower, the National Diet, and
Yoyogi Park. In 2013, the collective created a new version of the
work, presented here, that includes footage from Fukushima’s
former evacuation zone - still deserted despite its reopening —
as well as the “Black Sun,” the backside of Tar6 Okamoto’s
Tower of the Sun, created for the Expo °70.
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Raqgs Media Collective
The Blood of Stars, 2017

Poster, 70x50 cm
Courtesy of Frith Street Gallery, London, project 88, Mumbai
and Experimenter, Kolkata (India)

“Raqgs Media Collective follows its self-declared imperative of
‘kinetic contemplation’ to produce a trajectory that is restless in
its forms and exacting in its procedures.” Standing for the state of
ecstasy attained by whirling dervishes, in Persian, Arabic and Urdu,
and which could well be an English abbreviation for Rarely Asked
Questions, Rags (New Delhi, est. 1992) articulates a complex
and lively liaison with time: past, present and future. Its mode
of operation can best be defined by anticipation, conjecture,
entanglement and excavation. The “practice, para-practice, and
infra-practice” of Rags, as they refer to it, demands that we look at
what we take for granted anew. Based on a conversation between
a young girl and a woman about iron and how it connects our
bodies to the earth and the cosmos, the essay film The Blood of
Stars suggests that the formation of the universe exists in our very
blood, and investigates the various notions of iron from the Iron
Age to mining and contemporary warfare. The film, represented
here by the poster, is part of the exhibition’s video program.
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Tromarama
Tugu Lentera Listrik, 2013

Single channel video, digital print on sticker, variable dimensions
Courtesy of Kiang Malingue, Hong Kong

“We tend to question everything that is taken for granted... the
communication or interaction between people in the Internet,
the clothes that we wear, history...” Engaging with the notion of
hyperreality in the digital age, Tromarama (Bandung, Indonesia,
est. 2006) explores the interrelationship between the virtual
and the physical world. Tugu Lantera Listrik, their contribution
to “NOT IN MY NAME,” depicts a landmark monument of
the Bandung train station. Built in 1926, when electricity first
arrived in the city, it was demolished in the 1950s. Through
the celebration of this lost-in-the-past monument, Tromarama
reflects on Indonesia’s most recent accelerated development.
As a direct result, signs and sites of tradition and heritage have
been disappearing in the cities’ process of transformation into
“Muslim megalopolis.”
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Leo Gabin
Untitled (Real Estate), 2017

Cardboard, acrylic paint, wood, Styrofoam, variable dimensions
Courtesy of Peres Projects, Berlin / Seoul / Milan

“The way people use the Internet to express themselves is so
fascinating to us. We became very interested in para-social
interaction, where you know a lot about someone, but they
don’t know you.” The work of artist collective Leo Gabin (Ghent,
Belgium, est. 2000) is rooted in uncharted parallelisms between
the notion of objet trouvé, found images and online content.
Their contribution to “NOT IN MY NAME” consists of a series
of scale models of typical houses from suburban America —
“cradles of the American dream” — based on photographs
taken by the artists during their travels in the US, but also on
a thorough investigation of images from Google Street View,
and videos from My Neighborhood Tour, which the artists
viewed on YouTube.
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Yangjiang Group

Capital Football, 2009

Two-channel video, 45:15 min and 114:09 mins
Courtesy of Vitamin Creative Space, Guangzhou (China)

Vitamin Archive
Yangjiang Group in Yangjiang, 2016

Documentary video (16:9, color, with sound) 17:29 mins
Courtesy of Vitamin Archive

“In China, calligraphy is something very personal [...] there’s no
collective specifically engaged in calligraphy [...] it would be
ridiculous and hence unheard of.” Collaboration and participation
are key to the practice of Yangjiang Group (Yangjiang, China, est.
2002), whose playful subversions of sociocultural conventions,
values and traditions — like calligraphy — are often channeled
through the appropriation of convivial actions such as eating,
gambling, tea sipping, binge drinking or playing group sports. For
Capital Football, their contribution to “NOT IN MY NAME,” the
Group — with the help of many others — wrote Karl Marx’s 1867
Das Kapital in the format of thousands of pages of calligraphy;
after that, six teams played football simultaneously while the
pages were thrown onto the football pitch. After the game was
finished, the pages were piled and pressed into a piece of carpet.
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The Propeller Group
Television Commercial for Communism, 2011-2012
Color video with sound, 1:00 min
Flag for the New Communism, 2013-2016
Two-sided heavy cotton and silk hand-embroidered flag, 121.9x182.9 cm
Manifesto for the New Communism, 2013-2016

One-sided heavy cotton and silk hand-embroidered flag, 121.9%182.9 cm
Courtesy of James Cohan, New York

“What we are trying to do is to blur these lines between audience,
between high and low, between popular and high culture.”
Focusing on large-scale multimedia projects that incorporate
videos, sculptures, and even web-based applications, the artist
collective The Propeller Group (Ho Chi Minh, est. 2006) takes
a special interest in mass communication, using the languages
of advertising and propaganda to upend our understanding of
power, politics and public perception. Television Commercial
for Communism, presented here, “seeks to re-position our
relationship to current global economics and socio-politics
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by getting the world’s leading advertising companies to pitch
their most radical ideas to re-brand Communism. It envisions
how capitalism’s most influential by-product, the advertising
machine, would process its former political opponent in a post-
Cold War context, still saturated with Cold War idiosyncrasies.”
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The Bruce High Quality Foundation
The Raft of the Medusa, 2007
Framed and glazed photograph, 100100 cm

“Bruce High Quality’s short life was a testament to the
contemporary possibilities of social sculpture.” Focused on
institutional critique with a humorous bent and replete with
insider references to the so-called “art world,” The Bruce High
Quality Foundation (New York, est. 2004), is named after a
fictional artist who supposedly perished in the 9/11 attack, and
is devoted to continuing his legacy. Modeled after Theodore
Gericault’s iconic 1818-1819 painting, the photograph The Raft
of the Medusa, presented here, depicts a group of young
anonymous people — all of them artists — on a ramshackle
raft sailing in New York’s East River. Gericault’s masterpiece,
celebrated as the epitome of destitution and brutal survivalism,
here allegorizes the highly competitive reality that besets young
artists in New York.
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Little Warsaw
Babaabab, 2022
MDF board, 160x56x56 cm
CEuvre, 2005

Drawing, variable dimensions
Courtesy of Erna Hecey, Luxembourg

Originating in the creative interpretation of structural and color
theories and driven by a deep interest in city monuments, the
work of Little Warsaw (Budapest, est. 1995) consists of sculptures,
films and installations that question the notion of memory, history
and perception. For “NOT IN MY NAME,” they created Babaabab,
which they explain as a “symmetric palindrome structure,” as
hypothetically one can turn it upside down or inside out and still
see the same shape. The piece draws inspiration from Ernst H.
Gombrich’s 1960 treatise Art and lllusion, which argued that
the very same image allows entirely different readings; Akira
Kurosawa’s 1950 film Rashomon, which tells one single story
through three different contradicting narratives of perceptions;
and Péter Esterhazy’s 1986 novel An Introduction to Literature,
whose leitmotif is the Penrose triangle.
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Los Carpinteros
La siesta, 1998

Wooden rocking chair, pillows and wire installation, variable dimensions
© Los Carpinteros. Courtesy of KOW, Berlin and Galerie Peter Kilchmann, Zurich

“We are very much interested in everyday objects, but not
because they are beautiful or designed, or anything like that;
it’s because they talk a lot about what we did, about how we
live, about how we think.” With methods similar to those of a
traditional guild of artisans, Los Carpinteros [the carpenters in
Spanish] (Havana, est. 1992) incorporate in their work aspects
of architecture, design and sculpture to create installations and
drawings that negotiate the space between the functional and
the nonfunctional. In their iconic work La siesta, presented
here, Los Carpinteros continue to modify everyday scenarios
and turn them into surreal monuments.
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FIRST FLOOR GALLERY

0100101110101101.0rg (Eva & Franco Mattes)
BEFNOED, 2013

Videos, screens, custom steel frame, various cables, dimensions variable
Courtesy of APALAZZO Gallery, Brescia (Italy) and Postmasters, New York

“With the passing of time, and the advent of social media,
we became more and more interested in invisibility and
disappearance, anonymity, erasing data, ‘unseeing’...” The
art of 0100101110101101.org (New York, est. 1995) involves the
ethical and political issues arising from the inception of the
Internet, such as a general loss of privacy and the blurring of
fact and fiction. In their contribution to “NOT IN MY NAME,”
whose title BEFNOED is an acronym for “By Everyone, For No
One, Every Day,” 0100101110101101.0org subvert online service
platforms like Amazon Mechanical Turk by paying anonymous
workers to perform absurd actions in front of their webcam.
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Bernadette Corporation
The Earth’s Tarry Dreams of Insurrection
Against the Sun, 2010

Two-channel video, two flat screen television monitors
140x82x44 cm (approx.)
Courtesy of Greene Naftali, New York

“We have a corporate front, but behind the logo it’s total
chaos.” Started in a night club, Bernadette Corporation (New
York, est. 1994) soon became an underground fashion label
playfully teasing the language of high fashion. After 9/11, BC
took a new turn, becoming a creative ‘production line’ for video,
film and texts, testing the boundaries between the political
and the subjective self. Their work presented at the Center
features news footage from the 2010 BP oil spill in the Gulf
of Mexico, which devastated the local wildlife populations
and will continue to have extremely damaging effects on the
surrounding area for several generations to come.
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OPAVIVARA!
Fischiettetas, 2019

Rubber, wood whistles, ten elements and vinyl cutouts, variable dimensions
Courtesy of Magazzino, Rome
and A Gentil Carioca, Rio de Janeiro / Séo Paulo

“Everything flows from the skin, the body frontier, to the
interior of the guts, like the gush of body liquids that want to
reach the other, other bodies, to become other, in a sensorial
fusion” The work of OPAVIVARA! (Rio de Janeiro, est. 2005),
consists of humorous and playful installations, performances,
publications, sound and video works that aim at creating
participatory situations through interactive and ephemeral
public interventions, often commenting on Brazil’s political
corruption and economic disparity. Their Fischiettetas,
presented here, were conceived for an exhibition at Magazzino
in Rome and mixes disparate cultural references, all associated
with milk: from the ancient Capitoline Wolf, to a monumental
advertisement billboard starring Anita Ekberg that becomes
a source of obsession in Federico Fellini’s 1962 movie The
Temptation of Dr. Antonio.
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Rafani
The People and the Stars on the Wave, 2017
Digital print on drapery, 500x600 cm

“We are gripped by the fear of missing something... and so we
make sure we are everywhere at everything. We create charts
in order to rise to the top. He who decides on the order is
sovereign.” Founded on clear democratic rules, Rafani (Prague,
est. 2000) has long been concerned with public art, structural
form of exhibitions, as well as the metaphoric possibilities of
art. For their contribution to the exhibition, Rafani employed a
curtain to emphasize its essential function — a boundary that
separates those who act from those who are the spectators.
The image on the curtain is a metaphor for a brand of politics
that is rooted in preaching and promising, and also on division
and a ruthless drive for growth.

929

les gens d’Uterpan
Contact Improvisation, 2022

Vinyl adhesive cutouts, variable dimensions, variable locations
Conceived by Franck Apertet

The practice of les gens d’Uterpan (Paris, est. 1994) relies on
the mechanisms of adjustment of the body of the individual
within the context of “live art” and visual art; in doing so, it
questions their governing norms and conventions. Inspired by
Contact Improvisation — a term coined by American dancer
and choreographer Steve Paxton in 1972 — the text-based work
conceived for “NOT IN MY NAME” and featuring the Hebrew
and Arabic translation of the sentence “My every movement
responds to a movement of the other and triggers a movement
in the other” is presented in the exhibition space as well as in
other locations in the city, triggering a reflection on our innate
body behavior as inseparable from our surroundings.
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Arbit City
In Search of Happiness, 2018

Flags and flagpoles, variable dimensions

“Locating that precise moment of marginalization means being
able to revolt against it.” Greek contemporary politics, ancient
Greek culture and a strong presence of the Aegean Sea are all
blended in the work of Arbit City (Athens, est. 2011) a visual
arts group focusing on the notion of public space and the
“collective unconscious” — a term coined by Carl Jung — and
whose name comes from shortening the word “arbitrary.” The
work displayed at the Center consists of an arrangement of
maritime signal flags, a coded language that is universal at
its core. Here, the signs of naval communications are brought
to bear on the realm of motivational speech, spelling out the
sentence “in search of happiness.”
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A Kassen
Endless Hour, 2022

Customized hourglass, 150x212cm
Courtesy of Maisterravalbuena, Madrid and
Galleri Nicolai Wallner, Copenhagen

“It is both a strength and a weakness to leave the work open to
interpretation. It very much depends on who comes and sees it
and at what time.” The practice of A Kassen (Copenhagen, est.
2004), whose name is that of the Danish state unemployment
benefit system, deconstructs familiar objects — often with
tongue-in-cheek humor — to highlight the ways in which
aesthetic conventions inform our conception of reality. For
“NOT IN MY NAME” A Kassen created a work that challenges
the notions of time and fabrication by presenting an hourglass
with nine glass bulbs instead of the conventional two.
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GROUND FLOOR GALLERY

Chto Delat (What is to be done?)
Performance Practices of Our Time, 2017-2022

Prints, variable dimensions. Realized by Dmitry Vilensky
Courtesy of the artist and KOW, Berlin

“Today the matter is not about rejecting all possibilities of making
art in a catastrophic situation, but what kind of art is needed
while facing a catastrophe.” Chto Delat (What is to be done?)
(St. Petersburg, est. 2003) — whose name comes from the
eponymous novel written in 1863 by Nikolai Chernyshevsky —
is a collective of artists and writers originally from Russia that
seeks to merge together political theory, art, and activism, with
an emphasis on the current post-socialist condition and the
situation of tragedies and catastrophes. Their contribution to
the exhibition consists of a vast composition of images, sourced
from online platforms, mainly social media. The piece, entitled
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Performance Practices of Our Time, was conceived in 2017 —
three years after the annexation of Crimea and the outbreak
of the war in East Ukraine. This moment was characterized
by growing imperial mobilization of Russian masses which,
through grass-roots initiatives, have started to embody their
sometimes naive, sometimes sinister imagination of military
glory, creating some weird rituals of commemoration of their
nation’s past victories and wars.
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Public Movement
Falling Wall (Manual), 2018

[The action was first performed at the Tel Aviv Museum of Art]
Video manual for future activations, 8:51 mins

Five Motions, 2022
[first performed at Vistamare, Milan]
Action (see public program)
Emergency Routine, 2019

[first performed in Stockholm]
Action (see public program)
Commissioned by Public Art Agency Sweden, developed
during residencies at CCA Tel Aviv-Yafo, and laspis, Stockholm

“We’re interested in the aesthetic and political options residing
in a group of people acting together.” Public Movement (Tel Aviv,
est. 2006) is a performative research body exploring the
creation of national, social, and political identities through public
choreographies. By reenacting commemorative ceremonies,
exercises from the scouts youth, and emergency procedures,
the group examines the social choreography of public spaces.
For “NOT IN MY NAME,” Public Movement presents the video
instruction manual for future activations of Falling Wall; this
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piece is a highly orchestrated set of movements suggesting a
state funeral or memorial ceremony culminating with the fall
of a wall which, once incorporated in such a commemorative
set of actions, triggers inner contradictions within the fixed
perception of monuments, history and national narratives. In
addition to this presentation, members of Public Movement
will meet and activate Five Motions and Emergency Routine
(see public program).
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Tercerunquinto
Vendedor de flores, 2014/2022 (reactivated)

Action
Courtesy of Proyectos Monclova, Mexico City and
Galerie Peter Kilchmann, Zurich

“In the collective, actually most of the time we don’t initiate and
finalize but many times we start and then the work is completed
by the activity of other people who integrate themselves into
the development of the pieces.” Tercerunquinto (Monterrey,
Mexico, est. 1998) — whose name could be roughly translated
from Spanish as “a third of a fifth” — intervene in both public
and private spaces, questioning the limits between the two
spheres, and breaking down the components of these systems.
Originally created for the Kunstmuseum Bochum (Germany),
Vendedor de flores consisted of an exchange between a guest
and a host: a florist delivered a bouquet of flowers and in return
was given a guided tour of the museum’s collection, highlighting
its institutional social mission. At CCA Tel Aviv-Yafo, a non-
collecting institution, the action is adapted by replacing the tour
of the collection with a tour of “NOT IN MY NAME.”
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Reena Spaulings
Dealer Rack (Porte-Galleristes), 2007

Postcards, postcard rack, 182x850 cm
Collection of Dr. Philippe Cohen, Herzliya (Israel)

“It can be liberating to not always be ourselves when we
work, to forget the artists we may have been.” Originally
created by the Bernadette Corporation, another participant
in the exhibition, Reena Spaulings (New York, est. 2005) is an
anonymous collective organization which exists as a novel,
but also as a dual persona both of a fictional artist, and an
institutional art gallery. The artist-gallerist designation allows
Reena Spaulings to fluidly move between, and thus call into
question, divisions and hierarchies within the field of art. One
of Reena Spaulings’s most iconic acts of subversive complicity
is an ongoing series of portraits of contemporary art gallery
owners, painted after “googling” them. In the work presented
here, the artist/s turned the paintings into postcards. Displayed
on a rack, perhaps as a nod to Duchamp’s 1914 Bottle Rack, it
represents the ultimate souvenir from “the art world.”
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LOBBY

Société Réaliste
UN Camouflage (Israel/Palestine), 2019-2022

Flags, 100x150 cm (each), flagpoles

Limes New Roman, 2009-2010
Print, 120x200 cm
Courtesy of acb Galéria, Budapest and Galerie Jérome Poggi, Paris

“QOur practice was meant to be a kind of critical Relational
Aesthetics, analyzing how economics, politics, and language
modify or influence contemporary art.” The work of Société
Réaliste (Paris, est. 2004) consists of deconstructing appara-
tuses of power by way of their tools of visual communication.
Maps, emblems, signs, architectural landmarks — these all
become targets of critical investigation. In “NOT IN MY
NAME,” Société Réaliste presents new versions of two of
their works in response to the context of the exhibition. First,
Limes New Roman — a typeface in which each of the classical
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Latin alphabet letters (capital and lowercase) takes the shape
of a separation wall from across the globe and throughout
history — is used to spell out the exhibition name. And second,
Société Réaliste revisits their work UN Camouflage (originally
created in 2013) — a display in which national flags are turned
into camouflage patterns according to color proportions — and
adapt the same logic to the Israeli and Palestinian flags.
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WORKS IN THE EXHIBITION

OUTSIDE

Etcétera
FAKE NEWS - The Helicopter Club, Buenos Aires
2017-2022

Mixed media, variable dimensions

“Errorism was born from an error: in times of censorship,
we see ourselves subjected to force our language, to take
metaphors to their maximum limits, to say without naming.”
A multidisciplinary collective composed of visual artists,
poets, actors and performers, Etcétera (Buenos Aires, est.
1997) founded the International Errorist Movement whose
interventions in the sphere of activism highlight the political
potential of error and the absurd. The group shares the intention
of taking art out to the field of social interactions, such as
street protests, and, in turn, framing those interactions within
the construct of cultural production. For their contribution
to the exhibition, they recreated a prop that was used during

m

one of their actions. In March 2017, in the midst of political
and economic upheaval, Argentinians took to the streets in
mass protest. The International Errorist Movement joined the
demonstrations holding a DIY cardboard helicopter, an act that
was broadly misrepresented by the media as relating to the
political crisis of 2001, during which the former president fled
the governmental palace by helicopter. In fact, the prop had to
do with the symbolic act of then-President Mauricio Macri’s
celebrating his government’s support of a small helicopter
factory with the purpose of painting a false rosy picture of a
recovering economy.
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PUBLIC PROGRAM

Thursday, May 30 (2019), 10:40pm
Artist talk | les gens d’Uterpan

Wednesday, May 11, 8:00pm
Artist talk | 0100101110101101.0rg (Eva & Franco Mattes)

Tuesday, June 28, 7:00pm
Roundtable | Chto Delat (What is to be done?), Rafani,
and Cooltaristés, moderated by Nicola Trezzi (in English)

Thursday, June 30, 6:30-7:00pm and 7:00-7:30pm
Action | Public Movement, Five Motions, 2022

Wednesday, July 6, 8:00pm

Panel | Tami Katz-Freiman on La siesta by Los Carpinteros;
Nirith Nelson on BLACK OF DEATH by ChimTPom from
SmappalGroup; Rotem Ruff on The Blood of Stars by Rags
Media Collective (in Hebrew)

Thursday, July 14, 7:00pm
Screening | Bernadette Corporation, Get Rid of Yourself,
2003. DV 64:00 mins. Courtesy of Greene Naftali, New York

Saturday, July 23,12:00pm
Exhibition tour (in Hebrew)

Thursday, July 28, 9:00pm
Action | Public Movement, Emergency Routine, 2019

Saturday, August 6, 11:00am
Exhibition tour (in Arabic) / Saturday Kids Lab

Thursday, August 11, 7:00pm
Screening | Bernadette Corporation, Get Rid of Yourself,
2003. DV 64:00 mins. Courtesy of Greene Naftali, New York

Saturday, July 9, 11:00am
Exhibition tour (in English) / Saturday Kids Lab
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Saturday, August 27, 1:00pm
Roundtable | A Kassen, Arbit City and
Public Movement, moderated by Nicola Trezzi (in English)

Dates and times might chance; please check on our website www.cca.org.il
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“NOT IN MY NAME” is a group exhibition with contributions
by the following artists who do not work alone and do not work
with their own names: 0100101110101101.org (Eva & Franco
Mattes), A Kassen, Arbit City, Bernadette Corporation, Los
Carpinteros, ChimtPom from Smappa!Group, Chto Delat (What
is to be done?), Cooltiristés, Etcétera, Leo Gabin, les gens
d’Uterpan, The Bruce High Quality Foundation, Little Warsaw,
OPAVIVARA!, The Propeller Group, Public Movement, Rafani,
Rags Media Collective, Société Réaliste, Reena Spaulings,
Tercerunquinto, Tromarama and Yangjiang Group.

In the era of the blockchain, cryptocurrencies, and online
pseudonymity, a period characterized by the rise of alternative
forms of community engagements, a new kind of artist/s has
emerged. Expanding the historical denomination of the “artist
collective” and rethinking the notion of signature and artistic
labor, this new kind of artist/s is an amalgamation of associates,
working under fictitious names appropriated from other
fields’ brands, labels, and terms such as economics (société
[society, companyl], corporation), social science and geography
(movement, city), and the Internet (the .org domain identifier).

This new kind of artist/s is not merely “a collective”; rather,
this entity swings between singularity and multiplicity,
acting under a different form of agency — either as a special
agent, double agent, or free agent. Furthermore, this new
kind of artist/s layers wide-ranging backgrounds in diverse
disciplines: dance, philosophy, design and architecture,
education, and activism, to name a few. Yet this artist/s
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converge in certain common concerns: a subversive yet playful
critique of national symbols, such as the flag, and a profound
interest in urban identity, such as city monuments and the
mobilization of movement with it. These ideas can materialize
in disparate formats that span conceptual artworks, immersive
installations, curated exhibitions, texts, and objects, as well as
time-based works like videos, displayed here as an exhibition-
within-the-exhibition and presented in the cinema-like Marc
Schimmel Multipurpose Gallery.

This group exhibition is, at the same time, an exhibition of
groups, and the motivation behind “NOT IN MY NAME” is to
create a space in which these different positions contextualize
each other, inform each other, and clash against one another;
in so doing, they redefine notions of authorship, creativity,
signature and labor in the field of visual art. In this project the
common supersedes the designation of the individual artist
and the actual number of persons involved is unknown. Last
but not least, “NOT IN MY NAME” has a truly global reach, and
includes artists either coming from, or working in cities located
within the borders of: Argentina, Belgium, Brazil, China, Cuba,
Czech Republic, Denmark, France, Greece, Hungary, India,
Indonesia, Israel, Italy, Japan, Lithuania, Mexico, Russia, United
States, and Vietnam.
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0100101110101101.0rg (Eva & Franco Mattes)
A Kassen
Arbit City
Bernadette Corporation
Los Carpinteros
ChimtPom from Smappa!Group
Chto Delat (What is to be done?)
Cooltiristés
Etcétera
Leo Gabin
les gens d’Uterpan
The Bruce High Quality Foundation
Little Warsaw
OPAVIVARA!
The Propeller Group
Public Movement
Rafani
Raqgs Media Collective
Société Réaliste
Reena Spaulings
Tercerunquinto
Tromarama
Yangjiang Group

116



<> CCA : Tel Aviv-Yafo



