—“Marilyn Minter: From Unshiny to Shiny” by Bill Arning from the exhibition

catalogue Marilyn Minter: Pretty/Dirty
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Greenberg Rohatyn/Salon 94,
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Union Pacific Foundation.

This exhibition has been
made possible by the patrons,
benefactors and donors to
the Museum’s Friends of Steel
Exhibitions: Director’s Circle—
Chinhui Juhn and Eddie Allen,
Fayez Sarofim, Michael Zilkha.
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Josephine Hamman Foundation,
Jackson and Company, Louise D.
Jamail, Anne and David Kirkland,
KPMG, LLP, Beverly and Howard
Robinson, Lauren Rottet, Robin
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and Reggie Smith, Yellow Cab
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The catalogue accompanying
the exhibitionis made possible
by agrantfrom The Brown
Foundation, Inc.

The Museum’s education and
outreach programming has been
made possible by the patrons,
benefactors and donors toits
Families of Steel Programming:
Veraand Andy Baker, Mary and
Marcel Barone, Frost Bank,
Louise D. Jamail, Kinder Morgan
Foundation, Robert and Pearl
Wallis Knox Foundation, Leticia
Loya, Elisabeth McCabe, M.D.
Anderson Foundation, Marian
and Speros Martel Foundation
Endowment, Andrew R.
McFarland, Cabrina and Steven
Owsley, Ms. Louisa Stude
Sarofim, Texas Commission on
the Arts, Bridget and Patrick
Wade, Elizabeth Satel Young.

Teen Council is supported by
Ms. Louisa Stude Sarofim. School
tours at CAMH are supportedin
part by Veraand Andy Baker.

Funding forthe Museum’s
operations through the Fund
forthe Future is made possible
by generous grants from
Chinhui Juhn and Eddie Allen,
Jereann Chaney, Marita and
J.B. Fairbanks, Jo and Jim Furr,
Barbara and Michael Gamson,

Brendaand William Goldberg,
Leticia Loya, Fayez Sarofim,
Robinand Andrew Schirrmeister
and David and Marion Young.

The Museum’s operations and
programs are made possible
through the generosity of the
Museum’s trustees, patrons,
members and donors. The
Contemporary Arts Museum
Houston receives partial
operating supportfrom The
Brown Foundation, Inc., Houston
Endowment, the City of Houston
through the Houston Museum
District Association, the National
Endowment for the Arts, the
Texas Commission on the Arts,
The Wortham Foundation, Inc.
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CAMH also thanks its artist
benefactors for their support
including Michael Bise, Bruce
High Quality Foundation, Julia
Dault, Keltie Ferris, Mark Flood,
Barnaby Furnas, Theaster
Gates, Jeffrey Gibson, Trenton
Doyle Hancock, Jim Hodges,
JoanJonas, Jennie C. Jones,
Maya Lin, Julian Lorber, Robert
Mangold, Melissa Miller,
Marilyn Minter, Angel Otero,
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Youngblood.

United is the official airline of
the Contemporary Arts Museum
Houston.
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ON VIEW




Onview:
April18—August 2,2015

Marilyn Minter: Pretty/Dirty features over 25 paintings, three video
works, and several photographs made between 1969 and 2015 that
show a full range of Minter’s work. The exhibition is divided into five
thematic, roughly chronological sections: Mirrors, Appetites, Raw,
Wet, and Glazed. Mirrors begins with the artist’s earliest artworks,

a stark 1969 photo series titled Coral Ridge Towers that depicts her
mother. Desire and gender roles are explored in Appetites, where we
see her first use of pornographic material for art. The section Raw
contains work that emphasizes dirt and marks on the body—images
normally eradicated by the Photoshop-obsessed fashion industry.
Wet and Glazed variously handle excess through sumptuous imagery
and material wealth.

As an artist, Minter has always made seductive visual statements
that demand our attention while never shirking her equally crucial
roles as provocateur, critic, and humorist. The exhibition follows in
detail the myriad image choices Minter has made as a painter and
photographer, the evolution of her style and technique, and her
mode of production, including her organization of a boutique studio
of assistants trained to create hyper-real, sometimes dizzyingly
painted surfaces. Pretty/Dirty illustrates Minter’s progress from a
curious youth looking critically at the domestic landscape before her
to a media-savvy cultural producer whose images simultaneously
define and critique our times.
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SPECIAL PROJECT

Marilyn Minter

Located at Highway 59 South Tongue Tied, 2015
and Jack St, Houston, TX 77006 Vinyl on substrate
Street parking is available nearby. 14 x 48 ft.

Courtesy of the artist

PUBLIC PROGRAMS

Semiotext(e) installation at the 2014 Whitney
Biennial, and her essay “Twice,” written for the
Marilyn Minter: Pretty/Dirty kicks off with an catalogue of the 2014 Liverpool Biennial, will

afternoon conversation featuring CAMH’s be the afterword in/ Must Be Living Twice/new
Director Bill Arning with Windgate Research & selected poems 1975-2013, out from Ecco/
Curator Elissa Auther, artist Marilyn Minter, HarperCollins in Fall 2015.

and cultural critic Linda Yablonsky. The group

willspeakabout I(\j/llntler S IITp&::ICt on th.e cNon- Richard Hell’s recordings include the albums

tempo!'ary ArEleley tura) andscapein New Blank Generation (Sire, 1977) and Spurts (Rhino,

York Clty?r]q Ly using the work featured 2005); his books, the novel Godlike (Akashic,

in the exhibition asaguide. 2006) and the autobiography | Dreamed | Was
a Very Clean Tramp (Ecco, 2013). He has collab-

Eileen Myles is a New York—based poet. orated on visual art projects with Christopher

Her essay “Street Retreat” was part of the Wool and Jim Lambie.




