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Joan Brossa's work shouldn't need a presentation or an introduction. A libertarian poet, criti-
cal, defiant, he has produced a body of work that transcends classification. Time and again in
books, exhibitions and stage works, his pieces have fired direct shots into the conscience of
the spectator, while critics and curators have often tiptoed around the transcendence of the
message. As Victoria Combalia notes, "he’s watered down and relegated (..) to a kind of poetic
limbo" Brossa, the poet “in the broadest sense of the word" Brossa, the illusionist, Brossa the
character. Nothing defines him entirely.

One thing that Joan Brossa made very clear was his strong critical spirit, and that his ethics and
working practices were governed by it. This was true from the very beginning, and it can be
seen in his writings for avant garde group Dau al Set - based in Barcelona from 1948 to 1956 -
in his radical stage creations and in the objects he created from the 1970s onwards. In his own
words, "“if | couldn't write, in moments of euphoria | would be a guerrilla fighter, in moments of
passivity a conjurer or magician. Being a poet includes both’”

Manuel Guerrero argues in Joan Brossa o la revolta poética that Brossa's work is rooted in a re-
volutionary culture associated with the republican and anarchist tradition, and that it expresses
the nostalgia of a happy childhood spent in republican Catalonia. At the same time, it shows a
radical confrontation with the official culture of Francoism and the need to break with the dark
times of the dictatorship. Thus, utopia and alienation constitute the opposites of a dialectical
work that seeks to take hold in reality.






“If I couldn’t write, in moments
of euphoria I would be a guerrilla
fighter, in moments of passivity
a conjurer or magician. Being a
poet includes boths”. - Joan Bros-
sa

Joan Brossa, ‘Poema objecte’ (1986)




Click here to see all artworks included
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The selection of objects in this presentation illustra-
tes this revolutionary thinking. Without concessions
or hidden messages, they are presented in their full
potential, just as they were conceived. These works,
originally presented in Germany, have remained there
for over 30 years and have been ocasionally exhibi-
ted in Brossa's major retrospectives. Pere Portabella's
film No compteu amb els dits (1967), with a script by
Brossa, assumes this duality through the language of
advertising, as reflected in the first sentence of the film
"defeated.., but not beaten”

Joan Brossa 'Feina de dissabte' (1986)




Joan Brossa, ‘Aixada’ (1988)
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Joan Brossa, Antoni Tapies, ‘Novel-la’ (1965)
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Consulta aqui todas las obras de la exposicion
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Joan Brossa, ‘Prohibit el pas’ (1988)




To further explore the creative complexity of Joan
Brossa's approach, the gallery has invited Juf, a poe-
try project directed by Beatriz Ortega Botas (Oviedo,
1990, curator) and Leticia Ybarra (Madrid, 1991, writer
and artist) that addresses the relationship between
language, visual arts and their political and social di-
mensions. Their participation will activate the exhibi-
tion through readings and performances by internatio-
nal artists and poets, an approach will be made to the
work of Joan Brossa and to contemporary practices
that raise questions about the politics of representa-
tion, the expansion of the poetic act or the renewed
interest in imagination, magic or surrealism.

Tarek Lakhrissi at the poetry reading
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Joan Brossa (Barcelona, 1919-1998). He began his ca-
reer in the 1940s under the guidance of Josep Viceng
Foix, Joan Miré and Joan Prats. He co-founded the ma-
gazines Algol in 1947 and Dau al Set in 1948 and co-
llaborated assiduously with artists. Despite developing
an intense activity from the start, it was not until 1970
that he gained recognition from a literary point of view
thanks to the publication of ‘Poesia rasa’ and until 1986
when the first anthological exhibition was inaugurated
at the Fundacio Mird, Joan Brossa o las palabras son
las cosas' (Joan Brossa or Words Are Things). From
that moment on, the poet established himself as one of
the leading figures in contemporary Catalan literature
and art.

This exhibition would not have been possible without
the invaluable collaboration of Pere Portabella / Films
59, Andrea Tschechow, Fundacid Joan Brossa, Galeria
Joan Prats, Galeria Joan Gaspar.
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