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Yu Nishimura est né en 1982 a Kanagawa (JP) ou il vit et travaille.

Il se réfere souvent, dans sa pratique de la peinture, a la notion de “portrait”. Il
I'envisage, au-dela du traditionnel portrait humain, a une qualité qu’il cherche dans
diverses situations peintes telles quune silhouette dans la forét, des animaux en
liberté, une voiture s’éloignant a toute vitesse, des éléments de paysage. Ses peintures
sont composées de plusieurs couches superposées avec un léger désalignement.
L’'image atteint alors une fluidité inédite, un effet de post-image. Selon le peintre,
dans I’élaboration de ses pieces, I'important est de trouver et de reprendre “le centre
du tableau”. Ce centre est soumis a des changements constants, en résonance avec le
monde qui 'entoure, et c’est en dépeignant son environnement que Nishimura tisse

un “portrait”.

Yu Nishimura was born in 1982 in Kanagawa (JP) where he lives.

In his practice Yu Nishimura refers to the notion of “portrait”, beyond human portraiture,
to a quality in various painted situations such as a person walking alone in a forest, animals
doing different things, a car speeding away, landscape elements. One of the characteristics
of his paintings is that they are constructed with overlaid layers of painterly elements, such
as contours of a figure and planes of color, all overlapped with slight misalignment.

The image thus becomes fluid and presents an afterimage-like effect. This aesthetics
results from Nishimura’s way of working, where he, in constant dialogue with the canvas,
operates his brush as a response to how the canvas has evolved; this process itself is
crystallized into a form of painting. According to the painter, what is important is to fin a
starting point “the center of the painting.” Here, “the center of the painting,” which he
perceives, is the center not only visually but also ideationally. This center is subject to
constant change, and it is by depicting its surroundings that Nishimura weaves a “portrait.”
When the center of the painting, gradually located somewhere on the canvas, is resonant
with the center of the world as defined by the painter’s perspective, a rich painterly space
arises — a space that is not eloquent verbally but exudes quite a sensuous presence.



Meow, 2022
oil on canvas
27,3 x 27,3cm
Courtesy of the artist and Crevecceur, Paris.



Boy in green, 2022
oil on canvas
65.2x50cm
Courtesy of the artist and Crevecceur, Paris.



Sparrow in green, 2022
oil on canvas
65,2x 53 cm
Courtesy of the artist and Crevecceur, Paris.
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Town scape, 2022
oil on canvas
194 x 259 cm
Courtesy of the artist and Crevecceur, Paris.
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Unless a Dog Is More than a Dog: Yu Nishimura

Cristiano Raimondi

“In the end, my image is nothing but a motivation to do
something on the picture plane. It is an entrance;

I cannot move forward unless a dog is more than a dog,
or a cat is more than a cat. Even if the shapes with
undifferentiated elements, which are made along a mean-
dering path, once again become dogs and cats, they ap-
pear as dogs and cats who have passed through the scenery.
The distance between the subjects and landscapes is
removed, creating a single way of viewing the painting”
—Yu Nishimura

Very little links my late-premillennial culture to that of
the Kanagawa-born artist Yu Nishimura, except the
fantastic and archetypal imagery of a Japanese culture that
has accompanied my generation through disturbing and
surreal visions. I first encountered Nishimura’s work

in 2 melancholic November 2020, and it has never since
ceased to amaze me. By looking at his paintings, I im-
merse myself in memories and reminiscences related to
my adolescence, a kind of regressive hypnosis that re-
calls the moment before my youthful sleep: undefined and
blurred flashbacks that helped me to dive into a world

of dreams and incubi. Nishimura turns the themes of clas-
sical painting upside down; he deconstructs them

and mistreats them gently. I still don’t know if I am happy
or tormented when I look at his paintings. I prefer

not to know.

Depicting universal mental landscapes with personal
language, Nishimura infuses his work with animism that
echoes both Japanese anime and street photography.
There are no defined themes of gender, race, or politics,
but the work decants a poetry and passion for the

world that ultimately becomes a political act of resistance,
a rereading of the universe around us, recounting the

aura of everyday life by placing it in an emotional and
dreamlike pictorial space.

In the beginning is the image. Nishimura’s paintings
provoke in the viewer a sudden, forced immobility,

and they persist in the retina. They manifest a subtle blur
created by superimposing several layers of oil but

with a slight shift, a minor misalignment, and his choices
of subject—a face, a street scene, a landscape, an ani-
mal—owe nothing to chance. This attitude of humility
also applies to his working process. He labors in the
studio six hours a day, and he respects his subjects, by
which I mean he lives with them in the studio, and

then in the space where they will be exhibited, trying to
reproduce through a cinematographic script the uncer-
tainty that surrounds him. After all, painting has no an-
swers to give; at best, it considers sensible questions.
Each painting by Nishimura is an attempt to find some-
thing that has gone missing thanks to lack of time or
attention. When you have a word on the tip of your tongue,
you close your eyes to find it. Here, it is by opening
them that we remember.

The artist uses traditional techniques of painting in oil or
tempera, which he prepares himself. His father was a
painter who studied with some of the greatest Japanese
masters, Hiroshi Sugito foremost. But the son’s inspira-
tions are quite different; for instance he cites as strong influ-
ences the photographers Daido Moriyama and Takuma
Nakahira. Now considered masters of Japanese photography;,

Mousse Magazine 77

Y. Nishimura, C. Raimondi

these agitators used the medium as a weapon of defiance
against social norms. Their black-and-white images

are fleeting and blurred, reflecting the violence of modern
life and the contradictions faced by the youth of the
time. These raging shots gave birth to a new contempo-
rary imagery, a revolutionary way of seeing the world.

If Nishimura follows the tradition of the Japanese masters
of painting through technique and virtuosity, his imagi-
nation refutes the traditional pictorial heritage and is in-
scribed in life, in the passing of time. And yer, unlike

a photographed image, a painting reflects the time spent
on it and integrates successive states of change, retouch-
ing, variations in trajectory.

From the train that takes him every day from the suburbs
of Tokyo to the coastal town of Yokosuka, where his
studio is located, Nishimura watches the terrain pass by.
Tokyo, a city seemingly without limits, inspires the ma-
terial of his landscapes. He sees not Nature with a capital N,
but an interstitial nature—abandoned woods, roadsides,
wastelands. A routine and informal nature, one of imme-
diate memory and the subconscious. Cars that seem

like toys drive by on roads of faded palms.

Nishimura’s portraits sometimes evolve into a strange au-
tumnal mode and sometimes move away from it, eman-
cipate themselves, alone on the canvas. They depict people
close to the artist with well-defined identities, as in

Unit (2020), where the artist has represented his friends but
strangely “blued” the characters in the background.
The identities of his protagonists also sometimes disap-
pear completely, like the faces in manga, or oscillate
between the two states. If his portraits, so emblematic of
his work, inevitably recall Japanese comics, they use the
mystery that surrounds this imagery—so fixed and uni-
form—to transmit a strange and persistent charm.
They look at you sympathetically but do not let go. Their
presence is reserved, their memory is haunting.

Blur and mystery are what enable Nishimura to transcend
simple figurative painting. His exhibitions are pre-
cisely composed, and his seemingly effortless ability to
shift from the smallest to the largest format further
disrupts the landmarks we thought we could hold close.
A sunset reflected on the ocean provides the abstract
image that agitates the apparent tranquility of a large por-
trait. Nishimura’s subjects are classic, but his composi-
tions have that subtle hint of the unknown that obscures
legibility. Cats, ubiquitous in his work, occasionally
start out as dogs—so much so that he sometimes reunites
the enemy brothers in an unusual family portrait, as in
Jjust one (2021). A thin cable of headphones encircles a yel-
lowed face, as if the artist had painted an old photo-
graph. Superimposed transparencies disturb representation
and blur identities. The dark circles that underline the
giant portrait smile (2021) are other eyes that we discover
under the diaphanous skin of this serious face.

225 Yu Nishimura, Nocturnal, 2020. © Aurélien Mole. Courtesy: the artist and Crévecceur, Paris

226 227 (From left to right) Yu Nishimura, trees, 2018; looking for, 2018. Aperto 09 Nishimura Yu paragraph
installation view at 21st Century Muscum of Contemporary Art, Kanazawa Long-Term Project Room,
Kanazawa, 2018-19. © Yu Nishimura. Courtesy: 21st Century Museum of Contemporary Art,

Kanazawa and KAYOKOYUKI, Tokyo. Photo: Keizo Kioku

228 Yu Nishimura, Unst, 2020. © Aurélien Mole. Courtesy: the artist and Crévecceur, Paris
229 Yu Nishimura, smile, 2021. © Aurélien Mole. Courtesy: the artist

and Crévecceur, Paris
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Creévecceur
YU NISHIMURA

Born in 1982 in Kanagawa.
Lives and works in Kanagawa.

2004 Graduated from Qil Painting Course, Department of Fine Arts, Faculty of Art and
Design, Tama Art University

SELECTED SOLO EXHIBITIONS

2022 Crevecceur, Paris (FR)

2021 Ebb Tide, Dawid Radziszewski Gallery, Warsaw (PL)

2020 Scene of beholder, Crevecceur, Paris (FR)
Around October, KAYOKOY UKI, Tokyo (JP)

2018 Aperto 09 Nishimura Yu -paragraph, Kanazawa 21st Century Museum, Ishikawa (JP)

2017 portrait, KAYOKOYUKI, Tokyo (JP)

2016 projection, KAYOKOY UKI, Tokyo (JP)

2015 project N 61, Tokyo Opera City Art Gallery, Tokyo (JP)

2013 TWS-Emerging 202 Yu Nishimura:The Senery Carried, TWS Hongo, Tokyo (JP)

2010 Haruhi Painting Triennale: Artist Series Vol.65 Yu Nishimura, Kiyosu City Haruhi Art
Museum, Aichi (JP)

SELECTED GROUP EXHIBITIONS

2022 An Exhibition with Little Information, Museum of Contemporary Art Busan (MOCA
Busan), Busan (KR)
Natural Function, Spiral Garden, Omotesando, Tokyo (JP)
Gute Nacht, curated by Oriane Durand, Braunsfelder, Cologne (DE)
2021 FLOWERS & BIRDS, Tomio Koyama, Tokyo (JP)
The Prophetic Pictures, Crevecceur, Paris (FR)
L’INCONTRO, curated by Cristiano Raimondi, Le Quai, Monte Carlo (MC)
Emerging japanese painters, SHOP Taka Ishii Gallery, Hong Kong (HK)
Next World, Taguchi Art Collection x Iwaki City Art Museum, Fukushima (JP)
King’s Leap, New York (US)
2020 The Sentimental Organization of the World, Crevecceur, Paris (FR)
Kiyosu City Haruhi Art Museum, Aichi (JP)
CADAN Showcase 03, CADAN Yurakucho, Tokyo (JP)
Twin Boat Songs, duo with Kazuyuki Takezaki, Kayokoyuki, Tokyo (JP)
2019 Triple traveler -Tea ceremony, Ikaruga-an, Seikeitei, the Nezu Museum, Tokyo (JP)
VOCA 2019, The Ueno Royal Museum, Tokyo (JP)
beyond the reasons, Komagome SOKO, Tokyo (JP)
ACT Vol. 1 -First Lingering Mist of Spring, Tokyo Arts and Space (TOKAS) Hong, Tokyo (JP)
2018 Azamino Contemporary vol.9, Yokohama Civic Art Gallery Azamino, Kanagawa (JP)
CONDO Shanghai, GALLERY VACANCY, Shanghai (CN)
Contemporary Art of The 21st Century, Exhibition of Taguchi Art Collection, The Hiratsuka
museum of art, Kanagawa (JP)
Hikarie Contemporary Art Eye vol.9, supervised by Tomio Koyama -through the glasses,
Shibuya Hikarie, Tokyo (JP)
Contemporary tales from the province 5 -Susaki artist in residence, Susaki Machikado
Gallery, Kochi (JP)
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Shell Art Award Artists Selection, The National Art Center, Tokyo (JP)

Natsu no Tobira, Organized by Misako and Jeffrey Rosen, SHANE CAMPBELL
GALLERY, Chicago (US)

Spring Fever, Komagome SOKO, Tokyo (JP)

Winter show, KAYOKOY UKI, Tokyo (JP)

Contemporary tales from the province 4 — Susaki artist in residence, Susaki Machikado
Gallery, Kochi (JP)

Imprisoned, Jailbreak, Imprisoned, Jailbreak, KAYOKOYUKI, Komagome SOKO, Tokyo (JP)
FACE 2016: FACE Award Winners - The Way of Paintings 2016, Seiji Togo Memorial,
Sompo Japan Museum of Art, Tokyo (JP)

Scenes of Fragments, Akibatamabi 21, Tokyo (JP)

Some Like Witty — Daisuke Miyatsu collection, Gallery EXIT, Hong Kong (HK)

Art Kurabiraki Fujiyoshida 2014, Ono Satoshi Open Studio, Yamanashi (JP)

FACE 2014: Sompo Japan Art Award Exhibition, Seiji Togo Memorial Sompo Japan
Museum of Art, Tokyo (JP)

Shell Art Award 2013, The National Art Center, Tokyo (JP)

Tokyo Wonder Wall 2012, Museum of Contemporary Art, Tokyo (JP)

YOKOHAMA 2011 Minato-Mirai, Yokohama Civic Art Gallery, Kanagawa (JP)

The 6th Kiyosu City Haruhi Painting Trienniale, Kiyosu City Haruhi Art Museum, Aichi (JP)

AWARDS

Grand Prize, Koji Kinutani Prize 2017

Excellent Work Award, FACE 2014:Sompo Japan Art Award Exhibition
July Incentive Award -Kenjiro Hosaka, Shell Art Award 2013

Best Prize, The 6th Kiyosu City Haruhi Painting Triennale

PUBLIC COLLECTIONS

Kiyosu City Haruhi Art Museum / Aichi The Taguchi Art Collection
Green Family Collection
M-Woods Museum Collection, Shangai





