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Okumura Yuki

5,902,733
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Objects produced as results of the artist’'s performative reinterpretations of the execution
procedures of 30 of the works™* realized or planned for the exhibition ‘557,087,
Seattle Art Museum Pavilion, 1969, curated by Lucy R. Lippard, through the mediation
of his own mental, physical, relational, and situational conditions as the parameters
for specification and his own body as the agent of action
Indefinite dimensions
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* List of the 30 original works, along with notes on the current reinterpreted versions
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blp, 1969, by Richard Artschwager

*Yuki Okumura’s reinterpretation: located at 1 in the map, produced in agreement
with the Estate of Richard Artschwager, courtesy of Gagosian
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Site-specific work, 1969, by Michael Asher

*Yuki Okumura’s interpretation: located at 2 in the map, considered fair use

by Michael Asher Foundation, which does not authorize artist re-creations of
Michael Asher’'s works
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Ghetto Boundary Project, 1969, by John Baldessari and George Nicolaidis
*Yuki Okumura’s reinterpretation ‘Kyokai/Sakai Boundary Component’: located at

3 in the map, produced with permission from the Estate of John Baldessari,
courtesy of Spriith Magers
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ALL THE THINGS I KNOW BUT OF WHICH I AM NOT AT THE
MOMENT THINKING —1:36 PM; 15 June 1969 New York, 1969,

by Robert Barry

*Yuki Okumura’s reinterpretation: located in the catalogue of ‘Aichi Triennale 2022,

produced in agreement with the artist
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Note: Make a Painting of a Note as a Painting, 1969, by Gene Beery

*Yuki Okumura’s reinterpretation: located at 5 in the map, produced in agreement
with the artist, courtesy of Derosia, New York
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TERRITORIAL RESERVE #4, 1968, by Mel Bochner

*Yuki Okumura’s reinterpretation: located somewhere in the space, produced in
agreement with the artist, courtesy of Peter Freeman, Inc., New York
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Papiers collés, 1969, by Daniel Buren

*Yuki Okumura’s reinterpretation: located at 7 in the map, produced in agreement
with the artist
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Documentation of selected mental and physical characteristics of
Donald Burgy from 1/20/69 to 1/30/69., 1969, by Donald Burgy

*Yuki Okumura’s reinterpretation: located at 8 in the map, produced in agreement
with the artist
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Seattle Cracking, 1969, by Rosemarie Castoro

*Yuki Okumura’s reinterpretation: located at 9 in the map, produced in agreement
with the Estate of Rosemarie Castoro
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Tape Piece, 1967, by Walter De Maria

*Yuki Okumura’s reinterpretation: located at 10 in the map, produced in agreement
with the Estate of Walter De Maria
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Shadows recorded from 12:30 — 3:00 PM, 1969, by Jan Dibbets

*Yuki Okumura’s reinterpretation: located at 11 in the map, produced in agreement
with the artist
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;Oué?, 1969, by Rafael Ferrer

*Yuki Okumura’s reinterpretation: located at 12 in the map, produced in agreement
with the artist
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2 space rope sculpture, 1967, by Barry Flanagan

*Yuki Okumura’s reinterpretation: located at 13 in the map, produced in agreement
with the Estate of Barry Flanagan
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Like, 1969, by Dan Graham

*Yuki Okumura’s reinterpretation: located at 14 in the map
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Precipitation Minus Evaporation, 1969, by Hans Haacke

*Yuki Okumura’s reinterpretation: located at 15 in the map as well as in the Rooftop Garden
(10F), produced in agreement with the artist, courtesy of Paula Cooper Gallery, New York
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Location Piece #2 New York City—Seattle, Washington, 1969, by Douglas Huebler

*Yuki Okumura’s version: located at 16 in the map, produced in agreement with the
Estate of Douglas Huebler, courtesy of Paula Cooper Gallery, New York
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Architectural Details with Shadows, 1969, by Robert Huot

*Yuki Okumura’s reinterpretation: located at 17 in the map, produced in agreement
with the artist, courtesy of Alexander/Heath Contemporary, Virginia
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[ Met, 1968-1969, by On Kawara

*Yuki Okumura’s reinterpretation: located at 18 in the map
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8 Natural Handstands, 1969, by Robert Kinmont

*Yuki Okumura’s reinterpretation: located at 19 in the map, produced in agreement
with the artist, courtesy of Alexander and Bonin, New York
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Art and Culture, 1966—1969, by John Latham

*Yuki Okumura’s reinterpretation: located at 20 in the map, produced in agreement
with John Latham Estate
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3D unit with drawing on sides, 1969, by Sol LeWitt

*Yuki Okumura’s reinterpretation: located at 21 in the map, produced in agreement
with the estate of Sol LeWitt
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Seattle Lakescape piece, 1969, by Bruce McLean

*Yuki Okumura’s reinterpretation: located at 22 in the map, produced in agreement
with the artist, courtesy of Bernard Jacobson Gallery, London
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The Shot, 1969, by Luis Camnitzer (New York Graphic Workshop)

*Yuki Okumura’s reinterpretation: located at 23 in the map, produced in agreement
with the artist

TS R=F— (2= 757497 - T—0av7) D[Lb bl
BOHF 5] 1969

FRASHERS I LB FHR X D243 MER AR AN DR BB LY TR -7 7 X - ALy vay
(A4 R) DIEZEOBETHIfE

1o Be Wrinkled and Thrown Away, 1969, by Liliana Porter (New York
Graphic Workshop)

*Yuki Okumura’s reinterpretation: located at 24 in the map, produced in agreement
with the artist and Daros Latinamerica Collection, Switzerland
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Tape Work I1, 1969, by John Perreault

*Yuki Okumura’s reinterpretation: located in the entrance hall of Aichi Prefectural
Museum of Art, produced in agreement with the Estate of John Perreault
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Untitled, 1969, by Robert Rohm

*Yuki Okumura’s reinterpretation: located at 26 in the map, produced in agreement
with the artist's family
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Hay at the Ambassador, 1969, by Allen Ruppersberg

*Yuki Okumura’s reinterpretation: located at 27 in the map, produced in agreement
with the artist
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UNTITLED, 1969, by Fred Sandback

*Yuki Okumura’s reinterpretation: located at 28 in the map, produced in agreement
with Fred Sandback Estate

=L R4 F =D [JEFH LRI Lo TR L 72— D DIV —F V72 f18E] 1969
* U HERNC 2 AR 0o L 22 BUAT B S S CRRE ML SN2 % OV —BY D17 2 i
KO0 7% 8 RO EBLO T a7 FA (R OEZODETHIfE

A RURAL STONE WALL BREACHED BY DETONATED HIGH
EXPLOSIVES, 1969, by Lawrence Weiner

*Yuki Okumura’s reinterpretation: located at 29 in the map, produced in agreement
with the artist’s family, courtesy of Taro Nasu, Tokyo
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Oral Communication, 1969, by Ian Wilson
*Yuki Okumura’s reinterpretation: located in the catalogue of ‘Aichi Triennale 2022
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