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Dala Nasser
Anemone, 2022
Bedsheets;pillow
anemone, ash,
227x202cm
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AR - PZEIR
Dala Nasser
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KT mEE, €3 (2018) Fo

As a material based artist working through
abstraction and alternative forms of
image making, Dala Nasser applies an
interdisciplinary approach to her works

ranging from painting, to performance, and
films. Nasser examines the human and non-
human entanglement in the perpetually
deteriorating environmental, historical and
political conditions resulting from practices
of extraction and generations of colonial
erasure. Nasser uses a range of materials to
examine histories, ecologies, and toxicity

in her works producing context-specific
installations. She has produced bodies of
work focusing on infrastructural failures
resulting in fluid toxicity, the flow of rivers
between borders, and most recently the
historical and magical contexts behind
environmental debt.

Dala Nasser (b. 1990, Lebanon, lives and
works in Beirut) graduated from Slade
School of Fine Arts, London (2016) and then
studied with A.L. Steiner at Yale School of Art,
graduating in 2021. Her work has been shown
internationally, including at Yale School of
Art, New Haven (2021); BetonSalon, Paris
(2019); Beirut Art Center, Beirut (2017 and
2019); Sharjah Art Foundation, Sharjah (2019);
Ghebaly Gallery, Los Angeles (2018); Victoria
Miro, London (2018) and among others.
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Hana Miletic

Materials, 2020-21

Hand-woven and Jacquard-woven textile (apricot organic cotton
cord, carrot and dahlia-coloured eri silk, dark apricot recycled
polyamide, dark silver laminated paper strip, silver metal yarn, silver
recycled polyamide, silver waxed cord, tangerine orange organic
cotton, variegated orange silk noil, and white polyester)

147 x 61 x4 cm



ANTENNA SFACE

Hana Miletic

Materials, 2021

Hand-woven and Jacquard-woven textile (apple green
organic cotton, apple green organic wet-spun linen,
fluorescent green recycled nylon, shell white organic flax,
soft white eri silk, and white polyester)

46x40x3 cm
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Hana Miletic

Materials, 2021

Hand-woven and Jacquard-woven textile (black eri silk,
black recycled elastic cord, charcoal black organic linen,
rust black mercerised cotton, soft white eri silk, umber
organic wool, and white polyester)

47x30x1cm
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Hana Miletic

Materials, 2019

Hand-woven textile (brown-grey raw wool, jaffa cotton
and orange silk-cotton and orange silk)

41x13x2cm
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Hana Miletic

Softwares, 2019

Jacquard-woven textile manipulated by hand, (white
~ polyester, rosy recycled polyamide, beige recycled




G4 - KFEE
Hana Miletic
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BHIZARE (Baloise Art Prize) o

Hana Miletic (b. 1982, Zagreb, lives and
works in Brussels) has been featured
internationally in numerous art institutions,
fairs and galleries, including Kunsthalle

Mainz, Germany (upcoming); Antenna Space,
Shanghai (upcoming); MUDAM, Luxembourg
(2022); 58th October Salon | Belgrade
Biennial, Belgrade (2021); The Approach,
London (2021; 2019); Kunsthalle Wien, Vienna
(2020); La Maison de Rendez-Vous, Brussels
(2019); WIELS, Brussels (2018) and among
others. She was awarded the 22nd Baloise Art
Prize in 2021.

Hana Miletic reflects on issues of
representation and social reproduction, by
making linkages between photography and
weaving. The artist models her woven textiles
after her photographs that document repairs
in public space. Miletic uses the weaving
process — which requires considerable time
and dedication - as a way to counteract
certain economic and social conditions at
work, such as acceleration, standardisation
and transparency.
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Isabelle Cornaro

Streams Il (#6, Aluminum), 2019
Resin with aluminium powder
116.5x22.5x11.5cm
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Isabelle Cornaro

Streams Il (#5, Aluminum), 2019
Resin with aluminium powder
140x22.5x11.5cm
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Isabelle Cornaro

Streams Il (#9, Aluminum), 2019
Resin with aluminium powder
22.5x22.5xT7.4cm
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Isabelle Cornaro

Streams Il (#10, Aluminum), 2020
Resin with aluminium powder
22.5x22.5x5cm






FHTWMR - BlAST
Isabelle Cornaro
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SR - HERRER, ZEEFRIAZAEE
Zolkes, B, ZE.

Isabelle Cornaro employs painting,
sculpture, installation, and film in her quest
to challenge the way viewers perceive art
objects. Her multimedia works orchestrate
careful juxtapositions that pay tribute to and

reinvent traditional modes of representation.
Emphasizing depth of field, larger objects

are placed in the foreground and smaller
ones in the background, in accordance with
the traditional rules of perspective, at which
Poussin excelled. “All the objects relate to the
representation of nature and the construction
of an image,” Cornaro explains.

Isabelle Cornaro (b. 1941, Aurillac, lives and
works in Paris and Geneva) received Degree
in Art History at Ecole du Louvre, Pairs, France
in 1996. Then she studied printmaking and
fine arts at Royal College of Arts, London, UK
in 2001 and Ecole Nationale Supérieure des
Beaux Arts, Paris, France in 2002 respectively.
Recent exhibitions include GAMeC, Bergamo
(2022); Ludwig Museum, Konlenz (solo,

2021); Musée de I’ Orangerie, Paris (solo,
2021); Centre Pompidou, Paris (2021; 2020;
2014); Kannal Centre Pompidou, Brussels
(2020); Musée Régional d’ Art Contemporain
Occitanie, Sérignan (2020; 2019); Hammer
Museum, Los Angeles (2018); Arsenal
Contemporary, New York (2018); Palais de
Tokyo, Paris (group, 2017; solo, 2015) and
among others. She was awarded the Nominee
for the Marcel Duchamp Prize, ADIAF, Paris,
France in 2021.
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Ser Serpas
Untitled, 2022
Oil on canvas
64 x63 cm
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Ser Serpas
Untitled, 2022
Oil on canvas
84 x90 cm
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F/R - F/RIBHR
Ser Serpas
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R - FRBERERIERAEE F LC Queisser,
ELEFET (MR, 2022) ; Barbara Weiss &
BB, Atk (‘NE, 2022 ; B#E, 2020) ; Balice
Hertling, B3 (&, 2021) ; Progetto, 3&t]]
(2021) ; Conceptual Fine Arts, XK= (2021) ;
Karma International Z 8, ARt ERE,
2022 ; &, 2021 ; 2020) ; Fitzpatrick EEE,
B22 (2021) ; ESWNERE, FHEFE (2021) ;
Kevin Space ZAth=, #thay (2020) ; It
Fhe, ALY (2018) %,

Influenced by her experiences in the spheres
of NPOs and fashion, Ser Serpas (b. 1995,
Los Angeles) has made overconsumption
one of the central themes of her art. Some

of her anthropomorphic compositions
combine piles of textiles and discarded
objects, accentuating the sensuality of their
interaction. Her drawings and paintings, from
images found on the Internet or captured on
a smartphone, also show nude, sexualized,
fragmented bodies, although their identities
and faces are never visible.

Ser Serpas’ recent exhibitions include LC
Queisser, Thilisi (solo, 2022); Galerie Barbara
Weiss, Berlin (solo, 2022; group, 2020);

Balice Hertling, Paris (solo, 2021); Progetto,
Lecce (2021); Conceptual Fine Arts, Milan
(2021); Karma International, Zurich (group,
2022; solo, 2021; 2020); Fitzpatrick Gallery,
Paris (2021); Oxygen Biennial, Thilisi (2021);
Kunstverein Kevin Space, Vienna (2020); Swiss
Institute, New York (2018) and among others.
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Shahryar Nashat
Boyfriend_10.JPEG, 2022
Acrylic gel, ink on paper, plywood
38.1x33x5.4cm (framed)
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Shahryar Nashat

Bone In (You put the sexy in dyslexic), 2022
Synthetic polymer, PVC, pigment and paper
43.2x22.9x20.3cm
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imen vaniable
SHNOG6

Shahryar Nashat

Lover _xx.JPEG, 2022

Vinyl bag, urine, polyurethane foam
Dimensions variable



WHRE IR - A4S
Shahryar Nashat

ANENEHERMEREDFHFEIT/R - 29704500/ Body and the Internet”, BTE=%AKIE, A=
HEEEE. RENRETCERPRIEEZOER., &4 (2020) ; “Madein L.A. 2016: a, the, though,
M, XM — MR R, BRI only”, HEEYIE, BE2HL, =E (2016) ; 5
BUTELNME EBKER MR B, 20 BEEENER, BAFIT (2016) ; H4FFR
PSR EIMNEN—BERBERETANEEE NER, MEK (2016) ; % 8 BHEHMNER,
1, MEBISET SR MRANEAER. EE (2014) HFE 54 BREHMNERE, BEAF
IS TEARIFEZRMERE, MEE(IHEER  (2011), PHETR - HIMSFHERESIRS
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A A FEIRE, XWESTIIRABENRRE  ARFLD, BERRIEFIHT

ZARFRHEO,
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ZEANIE (SMK), BAIE1R (2019) ; ImtF
Be, %9 (2019) ;BZ/REARIE, It (2017);
Portikus, ;2=%%& (2016) ; Schinkel
Pavilion, 1HM (2016) ; REAFADEEARAD,
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MEERE, L (2009) %, EHAESEXT
BIBEREA . “Honestly Speaking: The Word, the



Shahryar Nashat makes sculptures, videos,
and other works in which the human body
and its representations play a central role.
However, this is not merely a matter of visual
analysis. Rather, Nashat gets at the very
experience of what it means to be a body

at a moment when the technologies that
filter experience encourage fragmentation
and distance. Desire, mortality, fragility, and
resilience are among the thematic concerns
his work addresses. Nashat pays special
attention to framing and pedestals, treating
them as integral parts of his work. He also
often alters a gallery’ s architecture and
lighting, allowing his exhibitions to function
as fully embodied meditationson art’ s
ability to reflect the current state of human
life. Their prescience and mystery also make
them function as windows into an uncertain
future.

Shahryar Nashat (b. 1975, Geneva, lives and
works in Los Angeles) has been the subject

of numerous solo exhibitions at institutions
including The Museum of Modern Art, New
York (2020); SMK—Statens Museum for Kunst,
Copenhagen (2019); Swiss Institute, New York

(2019); Kunsthalle Basel, Switzerland (2017);
Portikus, Frankfurt (2016); Schinkel Pavilion,
Berlin (2016); Carpenter Center for the Visual
Arts, Harvard University, Massachusetts
(2015); Palais de Tokyo, Paris (2014);
Kunstverein Niirnberg, Germany (2010);

and Kunst Halle Sankt Gallen, Switzerland
(2009). Recent and notable group exhibitions
include Honestly Speaking: The Word, the
Body and the Internet, Auckland Art Gallery,
New Zealand (2020); Made in L.A. 2016: a,
the, though, only, Hammer Museum, Los
Angeles, US (2016); 20th Biennale of Sydney
(2016); La Biennale de Montréal, Canada
(2016); 8th Berlin Biennale (2014) and 54th
Venice Biennale, Italy (2011). His work is

in the permanent collections of a number

of museums worldwide, including Centre
Pompidou, Paris; Galleriad’ Arte Moderna e
Contemporanea di Bergamo (GAMeC), Turin,
Italy; Kunstmuseum St.Gallen, Switzerland,
Art Institute of Chicago and Walker Art Center,
Minneapolis.
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Sitara Abuzar Ghaznawi

Psalm, 2022

Metal, organic glass, fabric, found materials
132x35x35cm
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Sitara Abuzar Ghaznawi
Chicago, 2022

Metal, organic glass, fabric, found materials
132x35x35cm
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Sitara Abuzar Ghaznawi

North, 2022

Metal, organic glass, fabric, found materials
132x35x35cm
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{7 = BAIRFL/R - INEXLLE

Sitara Abuzar Ghaznawi

PRIEHL - FI7RL/R - AN 4ET AR S RATE
BEXREIF. MEIEmRERAS XRRLMEFR
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BT 8 R IES X MR R E E X%,
ZARKAEENL - FIMILR - MZAENE T HIE
*LE#E;ETEEH*E,J*E%IQ\O

FEIEHI - PRIfRIL/R - &gz (b. 1995, [

EF, IIEMEZTFARENY) KERHTF LC
Queisser, #H (5 Marina Xenofontos FIXY
M, 2022) ; Galerie Maria Bernheim, £

20 (2021) ; LC Queisser, FELbFIET (MR,

2021) ; HEHEARIE, Fet (2020) ; FriArt
%E‘*%*LE, Imt (2019) ; NEST, 7#Ztt
(2018) %,

Sitara Abuzar Ghaznawi works in mixed media
and installations. Her work explores Western
narratives of cultural homogenization and
hierarchies, often employing mass produced
materials such as aluminium foil, off-cuts or

gaffer tape. She makes no attempt to disguise
the utilitarian origin of the materials and
often elevates them to the level of poetry
with the juxtaposition of a rose - a recurrent
motif in her work. The framing of her works

in box-like structures seems to refer to codes
of Western art, turned on their head by the
modest nature of the materials.

Through complex cultural referencing and a
minimalist approach to material, the artist
challenges institutional codes and questions
notions of taste.

Recent exhibitions of Sitara Abuzar Ghaznawi
(b. 1995, Afghanistan, lives and works in
Zurich) were presented at LC Queisser, Athens
(two-person with Marina Xenofontos, 2022);
Galerie Maria Bernheim, London (2021);

LC Queisser, Thilisi (solo, 2021); Kunsthalle
Zurich, Switzerland (2020); Fri Art Kunsthalle
Fribourg, Switzerland (2019); NEST, Zurich
(2018) and among others.



