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Okumura Yuki
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Born 1978 in Aomori, Japan. Based in Brussels, Belgium and Maastricht, the Netherlands.
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In 1969 an exhibition was held in Seattle that had as its title the city’s
then population: 557,087. Of particular note at this show put together
by critic Lucy Lippard and featuring so-called “dematerialized” works
by a large number of artists including On Kawara, was the vital role
played by instructions. Rather than visiting the venue, most of the
participating artists sent instructions instead, which Lippard and other
local staff then executed to bring the various works to fruition.

For 7,502, 733 (2021-2022), Okumura selected 30 works from 557,087
that are in line with the definition of “conceptual art” and undertook
to reperform their making processes, according to the instructions,
almost entirely single-handedly. His aim was not to recreate the forms
of the works as material objects; rather Okumura traced the content of
the instructions and the actual making process for each work, based
on documentation and testimony, he himself standing in for both
the artists and Lippard et al in order to output his own results.
Because the procedure for making each work has also undergone
subtle revisions based on Okumura’s own physique, personality, and
circumstances, they are not mere reperformances, but as the artist
states, more like “reinterpretations.”

At the time 557,087 was criticized as being more like a solo show by
Lippard than what it was: a group exhibition. 7,502, 733 was conceived
out of a fresh reading of this critique. Because being a sole agent to take
on board, beyond time and space, the instructions of those 1969 artists is
also to transfer the actions and experiences of Lippard et al to oneself.
What Okumura ultimately aims to achieve by reworking the actions of
those 1960s practitioners is none other than to render traces of his own
personal physicality and subjectivity omnipresent in the gallery space.

Okumura Yuki offers himself up as a medium or catalyst in projects
that superimpose the body, behavior etc of a third party onto the
endeavors of a specific artist. In doing this, he is profoundly influenced
by his experience in his other occupation, that of translator.



