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Genealogy Study of Artists No.4 Song Kun IMBODY-Feeling Real - Nude”
Press Release

SSSSTART is going to hold Song Kun’s solo exhibition “IMBODY - Feeling Real - Nude”
from September 20th, 2019 to November 10th, 2019. During this exhibition, Song will
exhibit her work done in the latest two years. The idea as Song treated “Body” as an object
was connected with her own definition of portraiture. In the ancient Chinese language, the
definition of “portrait” was a painting of a person’s appearance and character. In the
modern Chinese language, the word “portraiture” came from Japanese, it is defined as the
photograph of a person. In the contemporary discourse, “portraiture” means artistic
photographs with a certain style. Song combined the three definitions and developed into
her own understanding of “portraiture”. “IMBODY” is the transformation of the English
word “embody” which means to represent in bodily form. However, “IMBODY” can be also
seeing as “I'm Body”, and understanding as “body is noumenon” in which body is a carrier
of living experience, self-recognition, and the multi-projection of identity.

The idea of “IMBODY” came from the residency program as she stayed in a women’s
prison in Berlin for 40 days. Based on living experience there and some of the prisoners’
memoirs, Song developed her thinking about order, imprisonment, rational control and
their modification of the natural qualities of human beings. “The subculture of female
prisoner can be exploited in many things such as SM, sex appeal of imprisonment, etc. In
which, control and revolt, sensibility and rationality, mercy and no mercy, freedom and
order, love and hate, all these extremely opposite stuffs can be broken down into some
aesthetic and imaginative parts which allows us to experience the possibility of freedom.”
(Song Kun, VICE Creators Project interview)

The work Standardized Display (2019) in this exhibition shows the figure and the texture of
an S-shaped female body in the painting, which brings about the standard aesthetic for
female body under the male-dominated society, and yet the form of an invisible SM-style
tying knot embedded into the body indicates the existence of the power-relation in another
layer. Imprisonment-Innocent (2019) series were painted by the real size of a human body,
representing a weak, innocent and embarrassed state, and insinuating the truth that a
female body being watched and examined is becoming a processing structure of the



contemporaty society. Cyborg Body—Hierarchical—Dislocation (2019) and Cyborg Body—
Perfect You (2019) are both the continuation of Song’s long-term focus on “cyborg body”.
The series can be traced back to the 2012 exhibition “A Thousand Kisses Deep” (2012,
UCCA, Beijing). In the exhibition, the dislocation and division of the work Flesh-Robot on
Bed (2012) matched the indifferent and mechanized reality of class division of the
contemporary society. This work originates from a selfie taken by a female popping dancer,
capturing the moment of her strong sense of insanity and division. It shows a silicon
modeling texture with the elements of SD and BJD toys’ joints, constantly reminding us the
theme of human modification.

This exhibition is frozen in an atmosphere of a human body laboratory — the main
exhibition area is surrounded by walls in an ambiguous color of the nude, contrasting with
the hard and cold hanging iron chains and non-organic actylic-board painting covers. The
lavatory is transformed into a psychedelic metallic space, infiltrating an ice-cold sense.
Opposite to the solidified specimens being exhibited in the space is the looping music video
projected on the window by the street, in which the dancer keeps dancing, moving every joint
of the body; the music with regularized rhythm and beat, the psychedelic sound of the
Chinese zither, and the chanting-style female vocal keeps repeating the lyrics “EAT,
IMPRISON, COPY”, altogether remind us again and again the reality that the identities of
all those female bodies are covered in the acrylic-board.

Artist Song Kun

Song Kun finished her master’s degree at the 3rd studio, Oil Painting Department of
Central Academy of Fine Arts (CAFA) in 2006. Most of her works are paintings, but also
include some multi-media works with music, live performance, music video as well as
installations. A significant concept conceived in Song’s work is the “stream-of-consciousness
narrative” and “subconscious synaesthesia”. This iconic feature also inherits the Chinese
traditional aesthetics. She doesn’t attempt to offer any fixed symbols or concepts but is
willing to provide an independent sample within China in terms of the topic “how to sense
the acknowledgment of life experience and the abundant emotions” at the present stage.
“Her firmness and confidence enable her paintings to combine other languages such as
music, sounds or video. This creates a unique narrative in her work. In recent years, Song’s
art steps to a new stage. Her experiment of integrating contemporatry subculture and
religious elements makes her works highly match her qualities.

About Genealogy Study of Artists

A research project on artist creation brought out by the preparation team of Start Museum
on October 2018. This project innovatively establishes a continuous academic research
platform that is based on the interrelationship between the genealogy of the artist and his/
her artistic creation. The project provides a random view towards the case study of an
individual artist, capturing a slice of the present status of the artist’s creation and periodic
achievement, and objectively scans the historical moment of self-challenging of the artist.
By relating the personal experience, the source of knowledge and the logic behind the
artistic thinking, the project intends to build up a foundational research on the artist,
through which an observation and discussion over the various factors that would affect the
process of creation of the artist and their relationships are made possible. The project
intends to research on the exhibition artworks, publications, audio and visual archives, as
well as the previous archives of the artist, in order to depict the artistic production of the
artist in multiple ways.



About SSSSTART

SSSSTART is a contemporary art project space located in CAMP 3399 in Xuhui District,
Shanghai. It aims to provide a discussion space for contemporary art history, as well as the
expressions of idea and forms of display, through its research and creational exhibitions. At
the same time, it also where the preparatory team of START MUSEUM is based.

Reservation is required for visiting the space, for professional, open and active conversional
environment.



