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Newsletter: the seventh exhibition of Genealogy Study of Artists Pu

Yingwei: Obscure Adventure -- Speculative Pop & Pan-Chinesism

SSSSTART Research Center will present the seventh exhibition of Genealogy Study of
Artists Pu Yingwei: Obscure Adventure -- Speculative Pop & Pan-Chinesism on 2021 March
20th.

The exhibition Obscure Adventure -- Speculative Pop & Pan-Chinesism can be understood
as either a painting thesis or a visual manifesto of artist Pu Yingwei. Pu selected 9 works
from the historical collection of contemporary art of Start Museum and created a series of
new paintings corresponding to each of them. As a young artist, Pu attempts to make a local
response to the histotrical context of Chinese contemporary art in Start Museum Collection.
The artist revisits and reorganizes the referential relationships in the works of early Chinese
contemporary artists from his personal perspective, which makes it possible for these
symbols and images that have been regarded as visual classics to have a new relationship

with the present.

This exhibition includes 12 works from Pu Yingwei. In addition to presenting Pu’s recent
painting Empire Font Series, he uses a variety of painting techniques (which also responds
to his art background) to create unique visual expressions for each painting. Meanwhile, the
exhibition will also present some of the original works from Start Museum Collection
involved in the concept of this project, including Li Shan’sThe Seventh Day of Every Week
No.67, Liu Xiaodong’s Broccoli and Mushroom, Mao Xuhui’s Glossary of Power Series,

Wang Guangyi’s Quick-Drying Industrial Paint No.3, and Wu Shanzhuan’s 32 Wrongly-
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Three Terms: About the Exhibition

Pu Yingwei

Speculative Pop

Speculative Pop will become a new ot a pre-existing visual language that has not yet been
summarized. It is mainly used to describe paintings that are speculative, reflexive, and with
the implication of critical realism. Speculative Pop appropriates the intensity of the
discourse of ideological propaganda and uses the language to describe a social reality that
has the same intensity. It is also seen as a response and continuation of Political Pop. On
one hand, it emphasizes that we haven’t stepped out of the dual wrangling of ideology
(political) and economy (pop) under the present state of China today; on the other hand, it
focuses on the use of visual complexity and multiplicity in the application of painting
images and symbols (the new fetish). This complexity is matched with the chaotic mutual-
infiltration of today’s political economy, which has many titles, such as neoliberalism,
impetialism, or national capitalism. In this sense, according to Huang Zhuan, Wang
Guangyi’s art series “The Great Criticism” have been misread to a large extent. (1) The
juxtaposition of propaganda images and symbols of western consumer brands is not (ot not
only) the retrospective of the history of the cultural revolution in the context of artists
standing in the framework of Post-Cold War: “The Great Criticism” series belongs neither to
the 60s or the 70s; not does it belong to the 80s or the 90s, when true consumer fetishism had
not yet fully arrived in China. Then, if we combine the theological aspect of Wang
Guangyi’s artistic creation, what “The Great Criticism” series indeed juxtaposes are two
kinds of “thing-in-itself” in the sense of Kant mentioned by Wang Guangyi: “Things we
cannot understand, but can be worshiped”. (2) Both political power and capital economy in
the context of “The Great Criticism” series are triumphing in the present day of China. In
other words, the double sacredness presented in “The Great Criticism” series is only fully
arrived until present time; in this sense, “The Great Criticism”, which was born in the last
century, is a visual prophecy of its time for today. However, this is doomed to be a “bet on
style”, whereas the propaganda images of cultural revolution exhausted their potential in
meaning and thus slowed down its pace earlier than expectation in the second decade of the

new century.

Pan-Chinesism



Pan-Chinesism will become a controversial thinking experiment that is denied by both
mainstream ideology and independent thought. It aims to describe an international political
strategy with a strong intention to construct subjective structure. With the rise and
prosperity, expansion and intervention, whether intoxicated ot not, Pan-Chinesism has
become an undeniable fact of some kind in today’s world. The artistic practice of Pan-
Chinesism bids farewell to the simple opposition and criticism on the level of moralism and
tries to form a kind of realism to express the state of things itself. At the same time, Pan-
Chinesism also implies its strong system of revisionist translation, while the generation of
contemporary Chinese society’s subjectivity is closely related to this strong centripetal force:
whether it is a knock-off mobile phone from HuaQiang North, an application software with
similarity to others, ot a set of ideological systems to instruct the society, China can always
find a way to match and in some sense improve its function. Just as Ursula Panhans-
Biihlet’s portrait of Wu Shanzhuan in her exhibition Far West: “Around the hollow center is
a violent hubris, and through the Red Humor Isnternational, it controls the center from all
directions with a constant renewal of matter from the outside.” (3) In this respect,
Speculative Pop and Pan-Chinesism complement each other and constitute a complete

reflection on the current dominant power from the outside in and then from the inside out.
Obscure Adventure

Both Speculative Pop and Pan-Chinesism emphasize on the involvement of the object in
question. In the process of “self-transformation”, it accomplishes the realization of the inner
view and understanding of the object itself, while pays constant attention to its own
corruption and betrayal. This will be an adventure of art and standpoint that is not yet
clear. The attempt of using “becoming” to speculate on the complex nature of the object it

criticizes, is also accompanied with the controversial complexity.

(1) Visual Political Science: Another Wang Guangyi, edited by Huang Zhuang, Lingnan Fine Art
Publishing House, 2008

(2) Approching to Contemporary Artists: Zheng Shengtian‘s interview Project with 51 Artists, Zheng
Shengtian, Collection Art Family Publishing House, 2014

(3) Far West—Kp Brehmer, Xu Jiang, Shan Fan, Wu Shanzhuan: Four Artists between Germany and
China, Zhejiang People’s Fine Art Publishing House, 2006

“Genealogy Study of Artists” is a research project on artist creation brought out by the
preparation team of Start Museum on October 2018. This project innovatively establishes a
continuous academic research platform that is based on the interrelationship between the
genealogy of the artist and his/her artistic creation. The project provides a random view
towards the case study of an individual artist, capturing a slice of the present status of the

artist’s creation and periodic achievement, and objectively scans the historical moment of



self-challenging of the artist. By relating the personal experience, the source of knowledge
and the logic behind the artistic thinking, the project intends to build up a foundational
research on the artist, through which an observation and discussion over the various factors
that would affect the process of creation of the artist and their relationships are made
possible. The project intends to research on the exhibition artworks, publications, audio and
visual archives, as well as the previous archives of the artist, in order to depict the artistic

production of the artist in multiple ways.



