
Yuki Kimura’s exhibition of new work is  
titled Inhuman Transformation of New Year’s  
Decoration, Obsolete Conception or 2. 
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Yuki Kimura translates abstract ideas 
into tangible objects. Her conceptual 
approach involves borrowing elements 
from architecture, design, photography, 
and sculpture in service of making the 
immaterial material. She often includes 
found photographs, but their subject 
matter, composition, and context are 
subordinate to their presence as physical 
objects. 



3



4



5

Kimura is intuitively drawn to photographs 
that she finds in pairs. This type of detail 
may conjure personal memories, like 
the way drugstores and one-hour photo 
shops in the 1980s and 1990s would 
print doubles, but it also relates to the 
artist’s engagement with theoretical ideas. 
Here identical twin images reference 
a traditional Japanese New Year’s 
decoration, kagami mochi, that symbolizes 
the idea of a mirror, as well as a western 
philosophical concept of time in which past 
and present are intertwined.
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Division and Revision #2 (2016)
These two (almost identical) photographs 
depict colored liquor and wine bottles 
placed on a three-tiered stand. Most likely 
taken decades ago, these enlarged reprints 
divide the space in half. 
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Mirrors (2016) 
A pair of identical mirrors forms an  
alter ego for the photographs. Placed side-
by-side, they repeat the reality of the 
photographs ad infinitum, just like mirrors 
placed face-to-face. 
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Table Stella (2016)
These three pairs of tables are produced in 
three distinct sizes with reflective steel legs. 
Each tabletop is made of an enlarged version 
of a pair of appropriated photographs. 
Ashtrays made from natural material 
are scattered across the tabletops like a 
constellation, partially obscuring the image. 
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Table Matematica (2016)
A black granite table is crowded with 
bottles of Jägermeister in 13 distinct sizes. 
The bottles are recognizable by their 
branding, and the only apparent difference 
between them is their size. Although 
Jägermeister evokes a unique flavor, it is 
not accessible here. 
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The title of the exhibition, Inhuman 
Transformation of New Year’s Decoration, 
Obsolete Conception or 2, is replete with 
references. Kimura’s work rarely depicts 
people, and when it does, they are often 
obscured by plants or other impediments. 
The use of the word inhuman suggests a 
philosophical concern beyond the human 
condition and also refers to the camera, 
which is often described as inhuman, 
the perfect confluence of technology and 
thought. Following that trajectory, obsolete 
conception may be a nod to philosophical 
ideas that seem antiquated but that have 
laid the foundation for more contemporary 
theories. 

Opening in late 2016 and ending in early 
2017, the entire exhibition acts as a New 
Year’s decoration. 

— Jeanne Gerrity



Yuki Kimura (b. 1971, Kyoto, Japan) lives and 
works in Berlin. Kimura graduated from Kyoto 
City University of Arts in 1996. She has had solo 
exhibitions at venues including Taka Ishii Gallery, 
Tokyo (2015), Mathew Gallery, Berlin (2015), 
Gluck50, Milan (2014), the Izu Photo Museum, 
Japan (2010), and Daiwa Press Viewing Room, Japan 
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Yuki Kimura: Inhuman Transformation of New Year̓s 
Decoration, Obsolete Conception or 2 is on view 
at CCA Wattis Institute for Contemporary Arts, 
San Francisco, from December 13, 2016, through 
February 25, 2017, and is co-curated by Jeanne 
Gerrity and Leila Grothe.

Lead sponsorship is generously provided by Sonya 
Yu and Zack Lara. Additional support is provided 
by John MacMahon and The Japan Foundation, Los 
Angeles. Special thanks to Taka Ishii Gallery, Tokyo; 
Jägermeister; Sidney Frank Importing Co., Inc; and 
Jonathan Roach.

Quotations are from Bergsonism by Gilles Deleuze, 
trans. Hugh Tomlinson and Barbara Habberjam 
(Brooklyn, NY: Zone Books, [1966] 2011).

Ashtray images from eBay listings selected by  
Yuki Kimura.
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Visual Arts, Grants for the Arts / San Francisco 
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and Manizeh Rimer, Kaitlyn and Mike Krieger, Chara 
Schreyer and Gordon Freund, Komal Shah and Gaurav 
Garg, Sonya Yu and Zack Lara, and by CCA Wattis 
Institute’s Curator’s Forum. Phyllis C. Wattis was the 
generous founding patron.
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