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ANDREAS RAGNAR KASSAPIS
PLIANCY

MARIANNA PAPAGEORGIOU
MARRIAGE OF HEAVEN AND EARTH

November 7—December 24, 2022

A double exhibition that originated in conversations and studio visits that took place in the spring of 2021, on the
heels of the second lockdown in Athens. It was going to be a painting show exploring dreams, the unconscious,
psychoanalysis, memory, specular images, language, writing, and the material and physical signs of painting.

The project slowly developed into an inquiry in the parallel studio practices of the two artists: music in the case of
Andreas Ragnar Kassapis, ceramics in that of Marianna Papageorgiou.

Kassapis’ serial paintings of objects and landscapes often vary ever so slightly from one another—a flowerpot makes
an appearance twice, thrice, four times, but each painting starts anew, each painting is unique, different, exploring
as he says, “subjective experience and lived time, concepts of mood (Stimmung) and duration (la durée), the notion

of distance, perspective, and its distortions.” The four works on panel and canvas in Pliancy envelop two musical
compositions playing simultaneously, in delicate asynchronicity.

An animal that is a cross between a dog, a fox, a cat, and a wolf makes repeat appearances on plates and, so does a
rabbit turned upside down, in fact most of the plates are meant to be viewed from either side. Is this rain, is it a river,
is this a fern plant, where does this bamboo chair come from? There are surf waves, big benevolent fishes, Star Wars
and Lego superheroes, the view of Despotiko, trees, flowers, hills, the sea, and more rain, more waves. These oneiric
landscapes and animals have sort of leaped from one surface to another, from the canvases of Papageorgiou onto her

ceramic dinner plates, bowls, and vases, animating everyday rituals, and sometimes, containing unequaled events.



ANAPEAY PATKNAP KAYXAITHY
EAAXTIKOTHTA

MAPIANNA IHAIIATEQPI'IOY
O I'AMOX TOY OYPANOY KAI THX 'HXY

7 Nogufpiov — 24 Aexeufpiov 2022

H 10é0. avtis s dimAng ékbeanc dpyioe Vo S1o0pPOVETOL UETE, 00 Studio Visits wov Tpayuatorooniay v
avoién tov 2021, omwe telgiwve 10 devtepo Adkvtoovy atny Adnva. Oa ntav uio éxbeon {wypapidy Epywv mov Ga
elepevvoiae OVELPQ, TO AOVVEIONTO, THY WOXOVAADGH, TH UV, TISC KATOTTPIKES EIKOVES, TH YAWOOQ, TH YPOP], Kol 1O,
VAIKG, KOl PUOIKG, GHUGOI0, THS (OYPAPIKHG.

21ya orya. eCeliyOnke oe pio EPEVVO, TV TOPAIINAWY TPOKTIKDV TWV 0D0 KOAMTEYVOV:! TH UOVOIKI] OTHV TEPITTWCH TOV
Avdpéa Payrvop Koodrn, to kepouixd oe exeivy tne Mopidvvag [lamoyswpyiov.

T oe1pourd, Epya oavTikeyeEvmY kot Tominy o0 Kaoamn ooyve, d1apépovy uovo eAayiota Hetold To06—ula yAGOTPO UE
EVoL UTO UPOVILETaL 0D0 POPES, TPEIS, TETOEPIS POPES, 0ALa Kabe Tivokag Eexiva omo v apyy, kabe wivaxag eival
HOVAOLKOG, OLAPOPETIKOG, WAYVOVTOS OTWS AEEL 0 1010G, «THV DTOKEWUEVIKI] EUTEIPLO. KA1 TOV PLOUEVO YPOVO, TRV EVVOLA.
¢ o1absong (Stimung) koi s oidprerag (la durée), tng amodotaons, TS TPOOTTIKNG, KAl TIS TOPOUOPPMTELS THSY. Tu
téooepa Epyo. oe Lo kot koufa oty ‘Elooticotnra” mepiffddiovy dvo povoikés ovvbioeis mov moilovy tavtoypova, o€
L0 VIELIKGTH 00Dy POVIKOTTA.

Evo, {00 mov paivetor 6oy o10.otovpwan okDLoD, OAETODS, YATOS Kol ADKOV KAVEL EXOVAAGUPBOVOUEVES EUPAVICELS OE
KEPOUIKA TILATA, TO 1010 KA1 EVO, OVATOIOYVPLOUEVO KODVELL, GTHV TPOYUOTIKOTHTO, TO. TEPLOGOTEPQ, OO TO, TLATO, EIVOLL
lwypagiougva £tol wote vo. To. PAETEL KAVELS oo OAeg TG Owelg. Eivor ot fpoyy, eivar motaul, vl puto pTepns, amo
o0 Epyetar ot 11 TOAVOPOVO, UTOUTOD,; YTOpYOVY KOUOTO OEPY, UEYAAL KOAOGUVATO, Wapla, vmeEpnpwes Star Wars koi
Lego, n Géo. ato Aeamotixo, dévipa, Loviodoia, Adpor, Ooracoa, kot mepioaotepn fpoyy, mepioootepa KbuoTa. Avta To.
OVEIPIKG, TOTTIO. KOl {0, EYOVY KATWS TNONEEL ATTO TH ULOL ETIPAVELD, TTNY GAAY, amo ToV¢ Koufades e [lamoyswpyiov
0T KEPOUIKA TILATA, TO UTOA KOl Ta. PAlo TS, {VTAveDOVTOS KOONUEPIVES TEAETOVPYIES, KAl TEPIEYOVTAS EVIOTE UOVAOIKA,
yEYOVOTOL.

BIO

Andreas Ragnar Kassapis lives in Athens. He graduated from the Athens School of Fine Arts in 2004. Recent
exhibitions include: The Shallow Room, ASud, Pescara, Italy (2022); To See a Block of Flats as a Cave, Kalfayan
Galleries, Athens (2021); Melting Snow as if in a Room, Tavros, Athens (2021); and Documenta 14, Athens and Kassel
(2017).

He has written music for two contemporary dance performances by Agni Papadeli Rossetou, “A Very Pacicific
Ocean” (2021) and “The Garden” (2022). He participated in “What is above is what is below and the sky is a mirror
that reflects back to the world”, a collective sound and image installation —together with Xaviera Kouvara, Viktoras
Gokas, Yiannis Mouravas and Nicolla Barrato— which took place in the Late Minoan cemetery of Armeni in Crete
(2021).

O Avopéag Paykvap Kaoanng (el otnv AOnvo. Aropoitnae aro v AXKT 1o 2004. [lpoopares exbéoeis
ovureprloupavoov: The Shallow Room, ASud, Ileoxdpa, Itolio (2022), To See a Block of Flats as a Cave, Kalfayan
Galleries, AOnvo, (2021), Melting Snow as if in a Room, Tadpog, AOnvoe (2021) kou Documenta 14, AOnvo. koir Kaooel
(2017).

Eyet ypayel Lovaixi yio. 000 Topactaoels abyypovov xopod e Ayvig Hoarwadéin Pwooétov, « Evog mold Ewpnvipikog
Qreavocy (2021) kor «O Knmogy (2022).. Zouueteiye otny c0ALOYIKY EYKATAOTAON YOV Kol E1KOVOS «AvTo Tov glval
AV, €IVOL aDTO TOV EIVAL KGTW KOL O 0VPAVOS EIVOL EVAS KOOPEYTNS TOV AVIOVOKAG TioW 0TOV KOGUOY, Hall 1E TOVS
Zopiépo Kovpapa, Biktwpo. I'koko, T1avvy Movpafo kar Nicolla Barrato wov tomo0etnOnie ato votepoivmixo
vexpotapeio tov Apuévov oty Kpnrn (2021).



Pliancy

1 can not look at nature. I haven 't seen the painters’landscapes on site. In books and on screen, the images,
they now look red, they now look grey
and that is fine.

The distance from the surface is one way or another more important.
These photos I collect, I do not distinguish them from my personal ones.
They are not photos of facts, but they can help me to recollect.

1 usually ask them:

How many objects are there?

The answer rather depends

on the sense of security and sometimes on the income.
Are there objects or a landscape?

Can you open your gaze toward the outward edges?

This cross-eyed vision gradually vanishes, and in a few generations may be totally lost.

This is how I look at an object that is not really selfsame.

1 do not understand what it is I am looking at there, but it consists of tubes, pieces of airplane seats and flowers.
The body behind the window is heavy and frail, especially when you get out with the other kids on the street.

-Andreas R. Kassapis
(Translated from Greek by Michalis Varouxakis )

Rooms in Negative

Since 2009, alongside his painting and writing practice, Andreas Ragnar Kassapis has been involved with the project
Rooms in Negative: a series of recordings of short musical themes and sound collages. His main tools are a guitar amp,

a tablet, a recorder flute, a microphone and a loop station.

Using this small setup, he creates sound patterns to accompany his painting sessions. A sound pattern in a loop can
last for as long as he's in the studio thinking about repetition, layering, echo, hissing noise, in-between spaces, Nuance
of memory, and pliancy of perception. These issues, slowly but surely, came into equilibrium with the accompanying
soundscapes, creating an alternate reality in which image and sound became indistinguishable, and practically fed off

each other.

In the Rooms in Negative series, there is a vinyl record, with the same title (2010), a cassette tape titled “Lucky Boys”
published by Viktor Gokas’ and Giorgos Axiotis’ label Untitled-1 (2019), as well as nineteen works in digital editions

available in https://roomsinnegative.bandcamp.com.
A gift from Andreas Kassapis:

https://www.mediafire.com/file/qair9jgig42taai/andreas+ragnar+kassapis.pliancy.zip/file



Aev umop vo, dw v goon. Aev Eyw ol ta. Tomio TV {wypapmy amd Kovid.
2o fiflio ko v 00ovy o1 e1kovegs

™ UIG POPC, POIVOVTOL KOKKIVES THY GAAN VKPL

KOl 00TO EIVOL UL0L YOPC.

H orooraon amd v empavelo ivor ET0t ki 0LALDS TO GHUAVTIKY.

Tig pwroypopies mov avlAéEym dev Tig Cexwpil®w Omo TIS TPOTWTIKES LOD.
Aev glvai EIKOVES YEYOVOTOV, GALG UTOPOVY VO LUE

PonbBnoovy va Qounbo.

2oviBwg o6 pwTam

Lllooa avtikeiuevo. eivar exei;

H oravinon uallov elapraron

070 TO QloONUO 00PCAEINS KOl KOTOIES POPES KL OO TO EICOONUA. YTOPYOVY OVTIKEIUEVA. 1] EVA. TOTTLO;

Mropeic va avoileig t potid 6ov mpog tic EEw arpeg;

Avti n aAlnBwpn opocn yoveror aiya oty koi o€ Aiyeg yevieg umopel va yalet evredw.

Eto1 ko1talw Evo, ovTIKeUEVO TOV OEV eival arplpms avto. Aev kotoiafoiva T fAET® ekel, 0AAG amoTeleitar oo owANVES,
Kouuatia omo kabiouota agpomAdvon Kot LovAodoio.

To owua wiow amwo to mwopabvpo eivor fopd kol EAAWTO
101w Otaw fyaivels ue ta dria Taidid 6to Spouo.

-Avopéag P. Kaoamng

Rooms in Negative

Ano to 2009, mopalinio ue wmy {wypagikn koi to Keiuevo, vmapyel to eyyeipnuo. Rooms in Negative: uio. oeipd,
NYOYPOPNOEDY IKPWOV HOVTIKOYV Oeudtwv kot nyntikav kolal. To kdpio epyoleio eivar évog eviayvthng kidapag, Eva
tablet, uio ployépa, évo. uikpopwvo ko Eva, loop station.

Xpnoiporoiwvrag avto 1o uikpo otioiuo, o Avopéas P. Kaoamng dnuiovpyel nyntixa potifo. yio vo, 1ov 6ovodevovy oTic
ovveopies (wypoapirng tov. Eva nyntixo loop umwopel va dropkéael oon wpo. fpioketal aro arovvTio otoyalouevos (nriuata.
OGS N EXOVAANYN, N OLOTTPOUATOOH, 1] HYD, O GUPIYUOG,

0 emPoveIoKos Bopofog, o1 eVOiGuEeTol YWpot, N xpoLa THS UVHUNG, KOl 1] EAATTIKOTHTO. THS avTilnyns. Avta ta Oéuoto.
nplov apyd orle otalepc o€ 100ppormion pe ™ GVLVOOEID. TV NYNTIKOV TOTWY, OHULODPYOVIOS IO, EVOAAQKTIKA
TPOYUOTIKOTHTO, GTHV OTOLO. 1] ELKOVO, KO O HYOG EYIVALY OVGOIOKPITOL, KOl TPOKTIKD, TPOPOIOTODVIOY 0 EVAS OTTO TOV GALO.

2 aeipa Rooms in Negative Eyel komel Evog diokog fivoliov, ue tov ioio titdo (2010), wio kaoéta pe titdo “Lucky Boys”
we v etaupeio Untitled-1 tov Bixtwpa 'koxo kot Tiopyov Acicoty (2019), kaOng koi dexaevvéa Epya. oe WNPLOKES
exoooels https.://roomsinnegative.bandcamp.com.

Evo ocdpo oo tov Avopéo, Kaoamn:

https://www.mediafire.com/file/qair9jgig4 2taai/andreas+ragnar+kassapis.pliancy.zip/file



Andreas Ragnar Kassapis
Pliancy 1, 2022
oil on wood panel
50x 48 cm



Keko


Andreas Ragnar Kassapis
Pliancy 3, 2022
oil on wood panel
50x 48 cm



Keko


Andreas Ragnar Kassapis
Pliancy 2, 2022
oil on canvas
50x 48 cm
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Andreas Ragnar Kassapis
The Third Retreat, 2022
oil on wood panel
50x 40 cm
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Andreas Ragnar Kassapis
Pliancy, 2022
Sound (8:14 min, loop), table, two amplifiers,
two mobile phones, cardboard, wood
Dimensions variable
Unique


Keko


Andreas Ragnar Kassapis
Pliancy, 2022
detail

Please note prices are exclusive of V.A.T / O1 tiuég dev ovumepilopfavooy .I11A.



