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Cuchifritos Gallery + Project Space is pleased to present Open Wounds, a solo show with recent
works by former LES Studio Program resident Javier Castro, on view at 88 Essex Street from
December 10, 2022 through March 11, 2023.

Through a series of videos, installations, documents, and sculptures, Afro-Cuban artist Javier Castro’s
solo exhibition Open Wounds questions the broken promises of a postcolonial world. While many of
the practices at the center of the work on view draw directly from the artist's experiences with the
island, the larger exhibition interrogates methods of manipulation embedded within prevalent social
structures, including language, economic power, and religion. The show is the artist’s most personal
contemplation of the social foundations that underlie our intimate and communal relationships, and
the oppression, grief, and injustice that they represent within Black communities.

“My intention is to reflect on the ways that we talk and act that reinforce the prevailing social hierarchy
in a search to decolonize how we think and behave. Open Wounds confronts the mistreatment and
abuse of Black people and the normalization of these practices against a population with the lowest
life expectancy worldwide. | intend to reveal the heritage of enslavement and how these histories
continue to shape how we define our present. As a Black man who has been exposed to this reality
daily, | explore themes of death, vulnerability, race, time, and value within our contemporary society.

“Negro’s Nose, a ceramic installation, focuses on forms of verbal violence and linguistic racism that
are used to dehumanize Black communities. The installation is derived from the phrase ‘Hazlo como
hacer nariz de negro en tiempos de fango’ (‘Do it like making a negro’s nose in times of mud’),
commonly used in the homes of white families in the Cuban countryside to suggest doing something
without care for quality, finish, or finesse; it does not need to be well done; take it, shrink it, throw it
and it will be enough for the purpose intended. Covering the walls of the gallery, 2,000 ceramic noses
are installed to resemble the arrangement of enslaved Africans in the trade ships. The repetition of the
numbered and branded noses becomes a meditation on the harm of daily language.

“Of vital importance to formerly enslaved persons throughout the colonial era, Certificates of Freedom
carried the fate of their owners. Reproduced as fragments in paper, beeswax, and gold wire, and
installed as a series of lightboxes, Freedom Papers demonstrates the fragility and vulnerability of the
freed person. The wax resembles the flesh, the marked body of the enslaved individual, while the gold
writing alludes to the critical value of these papers. The fragmentation symbolizes the broken dreams
of freedom, frustration, and loss.

“Four Basic Things (Coconuts) focuses on themes of uncertainty, anxiety, fortune, and control. A
spiritual man throws four pieces of coconut to the ground to predict the future, but the tale of fate is
never revealed to the viewer. Part of the 2018 series Four Basic Things, the video draws on
Chamalongos, a divinatory system of the Palo Mayombe religion brought by enslaved people from
Congo to Cuba and appropriated as Obi by Yorubas on the island. In this practice, the oracle reads



the arrangement of four thrown coconut pieces to answer questions asked by the practitioners.
According to the worshippers, it is the most effective way to communicate with ancestors, divinities,
and other powers. To be able to read the answers, one must see the position of all four pieces of
coconut. In this video, one or more pieces are always landing out of frame, hence the incertitude.

“Finally, in a direct reference to Russian avant-garde artist and art theorist Kazimir Malevich’s “Black
Square” (1915), the video diptych Black on Black — White on White offers a criticism of Malevich’s
theory of art as a purely self-referential object. | believe the opposite. This piece brings Malevich’s
position into a sociopolitical space. For me, art is political. Black on Black was filmed in the darkness
of the Cuban streets, a natural environment, while White on White was filmed in MIT using multiple
technological resources to recreate the desired ambient tone. The color of the skin of the subjects
allows them to camouflage and ultimately disappear.”

— Javier Castro

Javier Castro (b. 1984) is a Cuban artist whose groundbreaking work focuses on the use of video
and multimedia installations to explore the human experience and modes of survival. He uses
history to create new analogies and ways of understanding reality and social conflicts.

Castro gets inspiration from everyday aesthetics, modes of survival and affective relationships. He
examines contemporary society by presenting a unique perspective of diverse realities; from
pleasures and frustrations, to vice and violence, introducing a reflection on the complex condition
and psychological struggle of the human being. In this way topics, such as economy, language,
sexuality, religion and race are of great interest for his research.

javiercastroart.com

Cuchifritos Gallery + Project Space is located inside Essex Market, which is fully accessible by ADA standards. The gallery can be
accessed from any ground floor entrance. Cuchifritos Gallery welcomes assistance dogs and has wheelchair-accessible restroom
facilities on the lower level and 2nd floor, which can be accessed by the east-side elevator. For access inquiries, please contact Artists
Alliance at info@artistsallianceinc.org or (2x12) 420-9202.

Artists Alliance Inc. is a 501c3 not-for-profit organization located on the Lower East Side of New York City within the Clemente Soto
Vélez Cultural and Educational Center. Cuchifritos Gallery is supported in part by the New York City Department of Cultural Affairs in
partnership with the City Council. Exhibition programming is made possible by public funds from the New York State Council on the Arts
with the support of the Office of the Governor and the New York State Legislature, and the National Endowment for the Arts. We thank
the New York City Economic Development Corporation and individual supporters of Artists Alliance Inc for their continued support. Special
thanks go to our team of dedicated volunteers and interns, without whom this program would not be possible.



