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This first issue in our latest format
—a half-as-frequent-but-twice-as-
large gathering of our individual online
Bulletins now called The Serving
Library Annual—also doubles as
the latest issue of Public Fiction,
house journal of an eponymous

L A-based enterprise that organizes
seasonal projects on specific themes.
Public Fiction’s next iteration, which
runs broadly concurrent to this

new Annual’s lifespan, is named

The Conscientious Objector —a
multifaceted endeavor commissioned
by West Hollywood City Council
that unfurls in parts from September
2017 to April 2018. Curated by
Public Fiction founder Lauren
Mackler and Serving Library editor
Francesca Bertolotti-Bailey, The
Conscientious Objector comprises

a series of “commercials” produced
by artists for public access TV,

an exhibition of artworks and perfor-
mances at the MAK Center for Art
and Architecture’s Schindler House
in West Hollywood, and the present
publication. Through various modes
of public address, The Conscientious
Objectoris concerned with acts

of civil disobedience and other forms
of resistance, particularly in view

of the relationship between entertain-
ment and power.
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Jacob Lawrence (1917-2000),
War Series: The Letter, 1946.
Tempera on composition board,
201/% x 161/8 in. (51.4 x &1 cm).
Whitney Museum of American
Art, New York; gift of Mr. and
Mrs. Roy R. Neuberger 51.11
©2017 The Jacob and Gwendolyn
Knight Lawrence Foundation,
Seattle / Artists Rights Society
(ARS), New York

From the Whitney Museum’s
object label:

Jacob Lawrence's “War Series”
describes first-hand the sense

of regimentation, community,

and displacement that the artist
experienced during his service in the
United States Coast Guard during
World War Il. Lawrence served his
first year in St. Augustine, Florida,
in a racially segregated regiment
where he was first given the rank

of Steward’s Mate, the only one
available to black Americans at the
time. He befriended a commander
who shared his interest in art,
however, and he went on to serve

in an integrated regiment as Coast
Guard Artist, documenting the war
in Italy, England, Egypt, and India.
Those works are lost, but in 1946

he received a Guggenheim Fellowship
to paint the War Series. The four-
teen panels of the series present

a narrative which progresses from
Shipping Out to Victory. In the
panels, Lawrence adopted the silhou-
etted figures, prominent eyes, and
simplified, overlapping profiles that
are typical of Egyptian wall painting.
And like the ancient painters, he
transformed groups of figures into
surface patterns, eschewing modeling
and perspective in favor of the
immediacy of bold, abstracted forms.
In their alternation between vertical
and horizontal formats, single figures
and groups, and intense action and
contemplation, the fourteen panels of
the War Series testify to Lawrence’s
belief that one cannot “tell a story

in a single painting.”

For more information about

The Serving Library’s current
physical incarnation at Exhibitions
Research Lab, The John

Lennon School of Art & Design,
Liverpool John Moores University,
including upcoming events, see

www servinglibrary.org/space

and www.servinglibrary.org/events.
Photographs by Rob Battersby.
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