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Crèvecœur is pleased to host a solo show by Vincent fecteau at 5 rue de Beaune, from Janua-
ry 20 to March 4, 2023.  

Vincent Fecteau is best known for his modestly sized abstract sculptures, which he makes 
by hand using papier-mâché, plaster, and clay, as well as such commonplace items as rubber 
bands, seashells, and string. Their incongruous forms, unnerving color schemes, and often 
unsettling details are the result of numerous formal decisions made during the sculpting 
process: “I start with a form, I change that form, I change it again, I change it again. It either looks 
more like something or less like something. If it goes too close to looking like one thing, I move it 
away to look like something else. The idea being that it never quite settles into any one way of being 
read. That it can be all those things.”  

Crèvecœur a le plaisir d’acceuillir une exposition de Vincent Fecteau qui se tiendra au 5 rue 
de Beaune, du 20 janvier au 4 mars 2023. 

Vincent Fecteau est surtout connu pour ses sculptures abstraites de taille modeste, réalisés 
à la main à l’aide de papier mâché, de plâtre et d’argile, ainsi que d’objets aussi banals que 
élastiques, coquillages et ficelle. Leurs formes incongrues, les couleurs déroutantes et les dé-
tails souvent troublants sont le résultat de nombreuses décisions formelles prises au cours du 
processus de sculpture: “Je commence avec une forme, je change cette forme, je la change encore, je 
la change encore. Soit elle ressemble plus à quelque chose, soit elle ressemble moins à quelque chose. 
Si elle ressemble trop à une chose, je la déplace pour qu’elle ressemble à autre chose. L’idée est qu’il 
ne s’installe jamais dans une seule façon d’être lu. Il peut être tout cela à la fois.”  
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Vincent Fecteau, exhibition view, Crèvecoeur, 2023
Courtesy of the artist, greengrassi and Crèvecœur, Paris. 
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Vincent Fecteau, Untitled, 2018
papier mâché, resin, clay, ink, watercolor pencil, acrylic, netting, wood dowel

43.2 × 78.7 × 68.6 cm / 17 × 31 × 27 in (detail)
Courtesy of the artist, greengrassi and Crèvecœur, Paris. 

Photo: Martin Argyroglo
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Vincent Fecteau, Untitled, 2018
(detail)

Courtesy of the artist, greengrassi and Crèvecœur, Paris. 
Photo: Martin Argyroglo
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Vincent Fecteau, Untitled, 2018
(detail)

Courtesy of the artist, greengrassi and Crèvecœur, Paris. 
Photo: Martin Argyroglo
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Vincent Fecteau, Untitled, 2018
(detail)

Courtesy of the artist, greengrassi and Crèvecœur, Paris. 
Photo: Martin Argyroglo
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Vincent Fecteau constructs objects for a future that never happened. Some forms are industrial, resembling engines 
or anvils. Others are more geological, like wave-carved rocks. All are painted grey or black and most are finely 
speckled with a watercolour pencil, to give a finish like tarnished steel. On some, lime green or brown specks have 
been flicked over the surface, evocative of lichen or rust.

There’s a joke hidden in Fecteau’s sculptures; the industrial appearance of the objects is a crafted illusion. The 
captions reveal the objects’ homespun origins: papier mâché.

The work Untitled, 2018, has a more violent tone than his previous – often brightly coloured, sculptures of similar 
formal shapes – citing a genus via Italian futurism. As in previous exhibitions, Fecteau’s sculptures also include 
florist paraphernalia: birch twigs, curly willow, cane webbing, raffia. 

In Fecteau’s future who wins: nature or the machines?

Extract from ‘Vincent Fecteau’, Figgy Guyver, frieze.com, May 2018 

-

The long and laborious process of layering up papier mâché over cardboard or found objects, cutting them into 
sections and recombining them in new permutations leads to a kind of abstract anthropomorphism that seems very 
traditional in today’s post-human situation. When presented with a group of works like the nine in this exhibition, 
it is clear that their scale is based on what is easily achievable by someone working alone in the studio - about the 
span of two adult arms. Their internal elements reflect what a pair of hands can do with some simple tools. He has 
set himself the problem of developing interesting shapes and images, and has methodically worked through a series 
of variations that explore solidity, visibility, openness, enclosure and horizontality. The fakery of the surface finishes 
and the punctum of his found objects signal that he knows these somewhat outmoded concerns need te be framed 
in a more contemporary register. Fecteau’s understated artistry lies in balancing these self-consciously dissonant 
touches with some of the perennial concerns of making sculpture in the studio.

Extract from ‘Vincent Fecteau’, Mark Wilsher, Art Monthly, May 2018

-

Vincent Fecteau, a 2016 MacArthur Fellow, has been creating a body of work bearing all the hallmarks of 
these orphans and «primes:· He’s said that he has «often fantasized about making a form that would be so 
incomprehensible that it couldn’t actually be seen « His work is concurrently simple and complex, naive and 
sophisticated, clumsy yet affecting His quasi- assemblages are collections of concavities and convexities, intricately 
curled and twisted forms that merge the geometric with the biomorphic, the a lien with the familiar. Their painted 
surfaces often have the texture and sensual appeal of coarse sandpaper. The work evokes nests, caves, and rooms, 
as well as various kinds of furnishings and aspects of anatomy. Much of Fecteau’s sculpture is omni-directional, 
spurning notions of front, side, back, top, or bottom. Most notably, his work is concerned with how sculpture 
occupies architectural space and the physical circuit the viewer must follow within that space to see the full object. 
Architectural historian Kenneth Frampton coined the term «the poetics of construction» to describe the continuity 
of form, fabrication, and invention. Fecteau’s work is as much about structure and construction as it is about space 
and abstraction. lt’s intensely architectural not only in terms of its physical nature, its expression of weight and 
compression, but also in terms of its topography, its sense of relationship to the body and the space surrounding it. 
As Fecteau says, ‘’l’rn interested in the literal, material object, and the way that it breaks down and complicates 
one’s understanding of space: lt’s possible to perceive his work as a series of polarities: calm versus agitated, 
smooth versus convoluted, exposed versus hidden, ormed versus formless. Though it is difficult to maintain such 
tricky oppositions, the power of Fecteau’s work lies in these polarized elements and properties or, at least, in a 
combination of dissimilar ones. His aesthetic demands a delicate balance between structure and the perception of 
space. 

Extract from ‘Submerged Forces, Vincent Fecteau’, Sculpture Magazine, March 2018
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