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Performances: 
Breathing (2003): Saturday 21 January 2023, 12-5pm 
Deep Listening (2001) : Saturday 21 January 2023, 7pm 
Rent (2009): date to be confirmed, subject to 
menstruation fluctuations 

The Breeder is pleased to present Oikonomia, Georgia 
Sagri’s new solo exhibition. 

Performance lies at the center of Georgia Sagri’s work. 
Through the years, the artist has developed a practice of 
care she terms IASI, in reference to the Greek word ίαση 
for recovery. This was born out of her need to prepare 
and recuperate from demanding performance pieces. 
IASI has since shifted into ongoing research on 
conditions of the body, which Sagri calls “performance 
pathologies”. 

For her solo exhibition Oikonomia at the Breeder, IASI 
(recovery) is practiced onto her own works. Sagri 
narrows her attention on the reorganization of practices, 
materials and objects that have been produced and 
presented in the past -that share common qualities: 
most were damaged and retrieved from the art 
circulation, reaching a state of vanishing. Some were 
damaged while being exhibited, others by being used in 
performance works or being displayed in public space or 
were destroyed due to mistreatment, dur ing 
deinstallation and transportation. 



The exhibition includes three performances, which are 
also currently in a state of invisibility, because they were 
never documented. Part of their recovery is the search 
for testimonies and archival fragments, on the basis of 
which the artist reconstructs the performances, 
remembers them and mnemonically re-enacts them. 
This process is economic in the sense that Sagri creates 
new artworks by invoking and validating artworks that 
already exist. 

However, the main economic dimension lies in the 
conceptual reorganization of the works. Although they 
may have meritorious courses in different times and 
places, they have reached a state of seemingly 
irreparable damage. The deterioration they have 
suffered is a situation that Sagri wishes to reverse. 
Following an eclectic method of repair, preservation and 
reinvention, the artist comments on the body per se and 
the way it is wounded and healed. 

With this exhibition, Sagri states that IASI (recovery) is 
the most fundamental form of economy. 

Following the artist’s invitation, the exhibition is curated 
by Danai Giannoglou and George Bekirakis. This text is 
signed by Evangelia Ledaki. 

Georgia Sagri ’s works have been exhibi ted 
internationally in various group and solo exhibitions: Le 
Grand désenvoûtement, Palais de Tokyo, Paris (2022); 
YOYI! Care, Repair, Heal, Gropius Bau, Berlin (2022); 
Iasi, Stage of Recovery, de Appel, Amsterdam (2020); 
Iasi, TAVROS, Athens (2020); Mimosa House, London 



(2020); Ulay was here, Stedelijk, Amsterdam (2020); 
Portikus, Frankfurt/Main, Germany (2018); Documenta 
14, Athens/ Kassel, curated by Adam Szymczyk (2017); 
Georgia Sagri and I, GEORGIA SAGRI GEORGIA 
SAGRI, Kunstverein Braunschweig, Germany (2017/18), 
DESTE Prize: An Anniversary Exhibition, 1999-2015, 
Cycladic Museum, Athens, Greece (2017); Bread and 
Roses, Museum of Modern Art, Warsaw, Poland (2016); 
Secret Surfaces, KW Institute for Contemporary Art 
Berlin, Germany (2016); Exhibitia.ch/EAT THE TOOL, 
Fordé, Geneva, Switzerland (2015); my first science 
fiction book, Religion. KW Institute for Contemporary Art, 
Berlin, Germany (2015); Mona Lisa Effect, Kunsthalle 
Basel, Switzerland (2014);ProBio, Expo 1: New York, 
MoMA PS1, New York, USA (2013); SALOON: There is 
no country in our hearts, Museum of Modern Art, 
Warsaw, Poland (2013); Luminous Interval: The D. 
Daskalopoulos Collection, Guggenheim Bilbao, Spain 
(2011); Live Portfolio at the Grand Openings: Return of 
the Blogs, MoMA, New York, Usa (2011); This is a Party 
at Panic Room, The Dakis Joannoun Collection, DESDE 
Foundation, Athens, Greece (2006). She has 
participated in documenta 14 (2017), Manifesta 11 
(2016), Istanbul Biennial (2015), Lyon Biennial (2013), 
Whitney Biennial (2012), Thessaloniki Biennial (2011), 
and Athens Biennial (2007)


