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New York-based artist Jordan Strafer’s primary medium is video. Her part-autobiographical, part-fictitious 

work reflects the complex nature of racial identity, gender, sexuality, class, and ‘Americanism.’ A key 

aspect of her practice is the thoughtful yet playful choreography of seemingly antagonistic emotions—both 

comical and tragic, intimate and factual, familiar and unfamiliar, repulsive and appealing situations appear in 

an unusually fluid manner. Drawing from true stories, she makes visible that realities are rarely dualistic. 

 

In recent works, the artist less often appears as a performer herself. Make-up, scenery and props play 

independent roles alongside the protagonists. The recurrent use of stylistic devices such as homemade 

dolls, masks, face painting, miniature representations, or dummies emphasizes the scene’s artificial nature. 

Situations that often seem absurd redirect the focus from the plot to our own way of seeing and—through 

their clearly staged and alienated form—allow a critical stance towards a society defined by questionable 

moral ideas and injustice. 

 

For her exhibition LOOPHOLE at the Secession, the artist has produced an eponymous new short film that 

deals with a romantic affair between a defense attorney and a juror amid a nationally publicized rape trial in 

Florida in the 1990s. Rather than merely reenacting the trial, the film focuses on the affair as a potential 

loophole in the justice system. Strafer depicts the loss of any structure and order and exposes the abuse of 

power, greed, and corruption that underlay the act of sexual violence. The film references the genre of the 

erotic thriller, which was popular at the time, and juxtaposes the deeply ambivalent feelings of fear and 

desire. 

 

Beyond Strafer’s reference to Hollywood movies from the 80s and 90s and the use of transcripts of the 

court case, LOOPHOLE is set against the backdrop of her personal involvement. “I’m the fan, and the 

subject is my mom,” Strafer states in an interview with Aram Moshayedi on why she calls her work 

fanfiction. Strafer’s mother appears as the defense attorney’s assistant and the character ‘The Pen’ is 



 

supposed to be her. However, rather than simply including her as biographical detail, Strafers stresses the 

importance of involving real life and the specific as a source of the universal.  

 

Strafer punctuates her plot with details taken from both fictional and actual material sources, not allowing 

us to clearly distinguish which one we are facing: her mother eating during a break, the sound of chewing 

clearly audible; her blue skirt suit with silk blouse chosen as a replica of the outfit she actually wore during 

the trial; the piece of toilet paper placed on a razor cut on the neck of the accused; the blurred face of the 

accuser, just how we may expect it in a documentary movie; a pantyhose handed over from one jury 

member to another; not to forget the facial modifications with silicone prosthetics usually invisible, now so 

obvious they almost become agents within their own right.  

 

Strafer switches seamlessly between events that one would expect to see, that unquestionably belong on 

the screen, and those that the camera seems to have caught only by accident. Exploring the relationships 

between archetypical characters and employing aesthetics resembling soap opera television, however, 

opposed by almost arbitrary moments, Strafer leaves the audience in an oscillating space of necessary 

interpretation. She spares the audience neither from emotional nor from rational experience. Unable to 

define if one feels fine or awkward, reasonable or irrational, ambivalence takes over instead and before 

everything falters; the audience is left to solve their own moral and ethical dilemma. 

 

Jordan Strafer was born in Miami in 1990. She lives and works in New York. 
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Intervention by the artist: Jordan Strafer developed a movie poster for her work on display. It is the basis for 

the custom-made dust cover for this book and a limited edition of 500 posters to be sold and placed 

throughout the city at the time of the exhibition. 

 

 

The New York–based artist Jordan Strafer’s primary medium is video. Her part-autobiographical, part-

fictional work reflects the complex nature of racial identity, gender, sexuality, class, and ‘Americanism.’ A 

key aspect of her practice is the thoughtful yet playful choreography of seemingly antagonistic emotions. 

 

The publication accompanying Strafer’s exhibition LOOPHOLE at the Secession offers insight into her 

eponymous new film and her creative process. It contains essays by Constance Debré and Kerstin 

Stakemeier and an interview by Aram Moshayedi with Strafer herself. Strafer developed an artistic 

intervention for the book in the form of a movie poster based on her work on display. As an artistic 

intervention for the book, Strafer developed a movie poster based on her work on display. The result is a 

custom-made dust cover for this book and a limited edition of 500 posters. 
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LOOPHOLE
TRANSCRIPT



Suspenseful music starts playing as the defense lawyer winks

at a member of the jury and plays through the title card

SARA: She kept repeating over and over again about her shoes

‘where are my shoes?’ And to comfort her I went inside the

house to find her shoes…

RAY: Your friend tells you she was raped. Is that right?

S: Yes.

R: What she tells you is that she wants her shoes. Is that

correct?

S: Yes.

R: Several times. She was worried about her shoes.

S: Yes.

R: So you went into the house.

S: Yes.

R: Into the house where the rapist is, right?

S: I guess you could say that, yes.

R: It's dark in there?

S: Yes.

R: You go through the kitchen, right?

S: Yes.

R: Into this little hallway.

S: Yes.

R: It's dark in this hallway, isn't it.

S: Right.

R: You meet up with this man who your friend says is a rapist

isn't that right.

S: I was not afraid of him no I wasn't afraid-

R: That's not my question, Miss, you understand my question?

My question is did you meet this man who your friend says is

the alleged rapist?

S: Yes.

R: In this dark hallway is that right.

S: Yes.



R: And you ask him to help him- help- you ask the rapist to

help you find her shoes, is that correct?

S: Yes.

R: And he turns around and goes with you uh, out of the house

is that right?

S: Yes.

R: Through the dining room to begin with, is that correct?

S: Yes.

R: It's dark in that house, right?

S: Yes.

R: You're walking through the dining room with this man, is

that correct?

S: Yes?

R: The man who's allegedly a rapist right?

S: Yes.

R: You go out the door don'chu? Into a little patio area.

S: Correct.

R: With this man who's the alleged rapist is that right.

S: That's right.

R: You go out past the patio and onto the lawn isn’t that

right?

S: Right.

A single tone plays as the overhead image of the beach is

presented

R: You go across the lawn with him is that right.

S: Yes.

R: Towards the beach.

S: Yes.

R: As you go across the lawn you get to an area where there

are hedges? and uh concrete wall isn't that right?

A few bright mysterious tones play as the jury watches the

trial

S: Yes.



R: And you're still with this man who's the alleged rapist, is

that right.

S: Yes.

R: You get to a dark stairway isn't that correct.

S: Mm' Yes.

R: There are no lights in that stairway, is there?

S: No.

R: You go down the stairway right.

S: Right.

R: With this man.

S: Right.

R: There's a door down at the bottom of the stairway is that

right.

S: Right.

R: You and this man who's the alleged rapist go out the door,

is that correct?

S: [Impatiently] Right.

R: Out onto the beach.

S: Right.

R: And you then spend uh several minutes looking for these

shoes with this man who's the alleged rapist? Is that right?

S: Right.

R: Then after awhile you say, "well let's forget about looking

for the shoes and let's go back."

S: Right.

R: Is that correct?

S: Right.

R: You and he go toward the door, is that right.

S: Right.

R: You entered that doorway.

S: Right.

R: It’s a dark stairwell.

S: Right.



R: In fact you even told us today he's behind you is that

right.

S: Right.

R: Going up these stairs this man who is alleged to be a

rapist is behind you in this dark stairway, is that correct?

S: Right.

R: The two of you go up the stairway, isn't that right?

S: Right.

R: You get to the top and you start going across the lawn,

isn't that correct?

S: Right.

R: And you go into the house with him.

S: Yes.

R: And you go into this hall (where) down- towards the kitchen

again is that right.

S: Yes.

R: Where you meet up with your friends.

S: Yes.

R: Now there's one thing you forgot to tell us in that, uh,

scenario on direct examination, what you said to this man

who's the alleged rapist when you left? You forgot about that

didn'chu?

S: I wasn't asked that sir.

R: Didn't you tell him you were sorry?

S: No I did not.

R: OH-didn't you tell him uh Miss that you were sorry that you

had to meet under these circumstances?

An alert melody plays over a shot of Juror #5

S: AH I used those words -

R: I didn't ask you WHY you used them I said did you say YOU

WERE SORRY YOU HAD MET HIM UNDER THOSE circumstances.

S: I did not mean I was— I was sorry!

R: I didn't ask you what you mean.

PA: Objection, she's not being allowed to answer the question!



J: Overruled. Please answer the question.

R: The question is, did you say to this man "I'm sorry we met

under these circumstances."

S: Yes I said that.

R: To the man who's supposedly the rapist, is that right.

S: Yes.

R: The man who raped your friend right.

S: Yes.

R: Your friend who you say is hysterical right.

S: [Flustered] Yes.

R: You said I'm sorry we met under these circumstances.

S: What I said and how I said it-

R: (Nope—) Did you say I’m sorry we met under these

circumstances?

PA: Objection, argumentative, she's not being allowed to

answer the question.

J: Overruled.

R: Is that what you said?

A short depressing melody plays

S: Yes.



The sound of a chattering crowd and a variety of cameras

clicking

MICHAEL: I know I'm the one who's been charged and I'm the one

on trial, but I. It's difficult sometimes not to feel like my

family is on trial for me and that in some strange way that I

am on trial for my family

Another voice:

That’s what an innocent man would say

—

RAY: I think it’s important that you look a little bit better

than I do [Chuckles, slurps Cuban coffee]

Lets ah… I’ll try to make sure that ah… we have no animosity

towards anyone, but we may have animosity towards some ideas,

only. [Slurps Cuban coffee]

M: That's not– That’s not enough

R: Listen, I mean. It could go either way, but it’s gonna go

our way.

M: Right.

R: But it could go either way.

M: Yeah

R: Right?

M: Yeah, I was gonna say. It better not go the other way.

R: I mean, listen, if it was up to me… It is.

—

RAY: Concrete wall, stairwell, door, beach. Door, stairwell,

lawn, house, hallway, kitchen, house, kitchen.

–



THE PEN: Did. you. Have them. On. while. You. were. Standing.

On.

Music with a heavy beat plays over a television intro sequence

interrupting her sentence

The beach? It had. To be. For. Some other. Reason. That you

took. Them off.

A dark ambient swelling sound grows as the scene transitions

and ends with the jury inspecting the evidence

RAY: (Mumbling)... Do we need to take a recess? No?

R: Did you have your pantyhose on when you drove your car from

Au-Bar?

HOLLY: Yes.

R: Did you have your pantyhose on when you got to the parking

lot at the Kennedy home?

H: Yes.

R: Did you have your pantyhose on when you got out of your

car?

H: Uh. I'm not sure.

R: Did you have your pantyhose on when you went into the

house?

H: I'm not sure.

R: Did you have them on while you were standing on the beach?

H: I don't remember.

R: Isn't it uh, true Miss that you took your pantyhose off in

the car?

H: No, I don't remember.

R: You told us yesterday that you weren't invited to go on the

beach until you were in the kitchen, right?

H: Yes.

R: So you didn't take the pantyhose off in the car because you

thought you were going on the beach?

H: I don't know when I took the pantyhose off.

R: Well, It had to be for some other reason. That you took

them off.



H: I don't know.

R: When you drove home you still had the same panties on?

H: Yes sir (clears throat) I’m sorry -

R: (Whispering) Just let it settle down… See what they say…

Suspenseful music begins

RAY’s voice : We know this woman has had a difficult life,

that she’s disturbed, and we are only wishing the best for her

and that she’d straighten herself out. We’re praying for her.

A fly buzzes, a downtempo melody

LISA: When I was a kid, I liked to steal strawberries. I'd

sneak into the neighbor's yard at the end of the street. And I

remember they had this big fence. I'd always scrape my knees

climbing over it. On the other side, they had these wild rose

bushes. And the thorns would dig into my legs and cut my

thighs as I slid down. But, the strawberries always tasted so

sweet.

RAY: Because of how much it hurt to get them?

Whistling over RAY’s groaning and THE PEN biting her nails

A moody melody plays over the courtroom

MICHAEL, singing:

The summer wind came blowin' in

From across the sea

It lingered there to touch your hair

And walk with me

All summer long, we sang a song

And we strolled that golden sand

Two sweethearts

And the summer wind

Like painted kites

Those days and nights,

they went flyin' by

The world was new



Beneath the blue umbrella sky

Then softer than a piper man

One day, it called to you

And I lost you, I lost you

To the summer wind

Mmm,mmm, the summer wind

The autumn wind and the winter winds

They have come and gone

And still the days, those lonely days

They go on and on

But guess who sighs his lullabies

Through nights that never end

My fickle friend, the summer wind

Mmmmmm, The summer wind.

The summer wind came blowin' in

From across the sea

It lingered there to touch your hair

And walked with me

All summer long, we sang a song

And we then we strolled

that golden sand

Two sweethearts

And the summer wind.

The summer wind came blowin' in

From across the sea

It lingered there to touch your hair

And walked with me

All summer long, we sang a song

And we then we strolled

that golden sand

Two sweethearts

And the summer wind…


