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SuteLy Rotnik - THE SPHERES OF IN-
SURRECTION : SUGGESTIONS FOR CoM-

BaTING THE Pivping oF LIFE, 2017

(]}
ED]TED BY THE ARTIST BY RANDOMLY
PLACING BLACK PIECES OF PAPER ONTO
THE TEXT AND APPLYING CORRECTION
l F1.UID / PINK MARKER WHERE DESIRED.
N4

K N o w

APPARENTLY THE  ONLY  E-MAIL
THAT THE VERY FAMOUS (MALE)
IFRENCH FILMMAKER SENT TO THE
AMERICAN  GALLERIST WHO WOULD

c " ULTURES

VERY MUCH LIKE TO BE FRENCH.

ThHE FORMER LEARNT @
UL Lzl LATGTER; HAD THE RUIN OF OUR SOULS IN RAGS
ILLEGALLY BOUGHT THE FORMERS TAKEN BY DREAD
ARTWORK FROM A THIRD PARTY e B R e
WHO  HAD  PICKED IT  FROM = TR 7. SN
GIE  IGARBAGES JOF [ORNEr SYERE (= DISSOLVING ~ ITS  PROTAGONISTS
FAMOUS ~ FRENCH  ART  MUSEUM.
In Paris.

=

Tue YULTURIS \WERE
PIIOTOGRAPHED ~ BY THE  ARTIST

oN THE Bana pPENISULA 1IN MExico.

THE 1LETTERS ARE cUr OuUT FROM

TAKE-OUT MENUS IN NEW YORK CITY,

S H A R E Fristu VISCONTI - Tonrso Dr: Menma . 1895 C O RPSE
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Pierre Zuccs -

ProtocrapHs  For

THE FIRST PRINTED

EDITION OF PIERRE

KLossowsKl's
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Vivant . 1970
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A DESCRIPTION
~ess Do Us

OF AN [EXPERIENCE THAT THE ARTIST MADE WHILE WATCHING WAaANG Bixg's TiLe Map-
ParT. AN EXPERIENCE WHICH DIDN'T SEEM TO RE-OCCUR UPON A SECOND VIEWING.




PauL MicHEL Duruy - Stupy FOR © Wowman WITH Parror, 1908

WHEN | HANDED THE PRINTOUT OF THE PORTRAIT TO SUZY — WITH THE
INTENT TO USE IT AS A TOOL FOR IMPROVISATION — SHE SAID SHE WANT- '
ED TO PAINT IT, WHICH SHE SUBSEQUENTLY DID AS SHOWN IN THE FILM.
] NEVER ASKED HER WHY EXACTLY, AS I WAS TOO INTRIGUED IN WATCHING
HOW THE RED PAINT MELTED THESE TWO CREATURES — THE BOURGEOIS JEUNE-
FILLE AND THE WHITE PARROT — INTO A STRANGE NEW ONE. LATER | ASKED
HER WHAT BROUGHT HER TO DO THAT BUT SHE HAD ALREADY FORGOTTEN.

For THE COLLAGE I DECIDED TO THROW A
LAYER OF THE GOOD OLDE WHAT DOES IT MEAN? ON TOP OF IT.







