


Can you pull in Leviathan with a fishhook

or tie down its tongue with a rope?

Can you put a cord through its nose

or pierce its jaw with a hook?

Will it keep begging you for mercy?

Will it speak to you with gentle words?

Will it make an agreement with you

for you to take it as your slave for life?

Will traders barter for it?

Will they divide it up among the merchants?
Can you fill its hide with harpoons

or its head with fishing spears?

If you lay a hand on it,

you will remember the struggle and never do it again!




- VIATHAN

DA | computerspillet The Dig (et adventure-spil produceret af LucasArts
i 1995) steder man pa et tidspunkt pa en frustrerende udfordring: man star
overfor et scenarie af spredte knogler og méa samle skelettet for at komme videre.
Stykkerne ma blive til en genkendelig krop. Problemet er, at man befinder sig pa
en fremmed planet, og at man derfor aldrig har set det vaesen, som man forsagger
at samle. Det veesen, hvis krop man ma konstruere, herer til det ukendte, og
det er uklart, om man samler i blinde, eller om der er en logik forbundet med
opgaven.

| de bibelske fortaellinger beskrives Leviathan som et havuhyre, der skal teemmes.
Figuren er ogséd kendt fra Thomas Hobbes’ politisk-filosofiske hovedvaerk
Leviathan fra 1651. Her bruges den som et billede pa samfundet, hvor borgerne
udger Leviathans krop, mens statsmagten udger dens hoved. | bogen beskriver
Hobbes hvordan statsmagten beskytter borgerne mod den uforudsigelige
naturtilstand. Ifalge Hobbes indgar borgerne en byttehandel med staten, afgiver
frihed til fordel for sikkerhed, og indgar séledes som en del i en kollektiv krop.

Hvordan pavirkesindividet af atindlejres i samfundets makrostrukturer? Hvordan
agerer samfundet overfor det, som traeder uden for det genkendelige? Er
Leviathan en genkendelig krop, eller samles der i blinde? Og hvor er udgangen?

Leviathan er en udstilling, som straekker sig over forskelligartede lokationer i
Aarhus centrum: Politigarden, Botanisk Have, Radisson Blu Hotel, Scandinavian
Center, Lille Torv og Kunsthal Aarhus. De kunstneriske interventioner udforsker
forholdet mellem det offentlige og det private, subjektivitet og masse, kollektive
billeddannelser og adfeerdsmgnstre i vores samfund. Veerkerne udfordrer de
koder og lovmeessigheder, som er indskrevet i vores omgivelser gennem en
kritisk bearbejdelse af og eksperimenteren med begreberne samfund, kultur,
natur og krop.

Udstillingsperiode: 16.08.2019 - 22.09.2019

Leviathan er kurateret af kunstnergruppen Piscine.

Piscine er Jens Settergren, Mark Tholander og Anna @rberg.
Leviathan er produceret i samarbejde med Kunsthal Aarhus.

Kunsthal Aarhus

EN Atone pointin the videogame The Dig (an adventure game developed by
LucasArts in 1995) you face a frustrating challenge: in front of you is a scenario
of scattered bones and you will have to assemble them into a skeleton in order
to continue. The pieces must become a recognizable body. The problem is that
you are on a foreign planet and have therefore never seen the being you are
trying to assemble. The being whose body you will have to put together belongs
to the unknown, and it is unclear whether you are to assemble at random, or if
there is some kind of logic behind the task.

In the biblical stories the Leviathan is described as a sea monster that needs to
be tamed. The figure is also known from Thomas Hobbes’ politico-philosophical
magnum opus, Leviathan, from 1651. Here it is an image of society, the citizens
being its body and the State its head. In the book Hobbes describes how the
State can protect the citizens from the unpredictable State of Nature. According
to Hobbes, the citizens make a deal with the State, giving up freedomin exchange
for safety, and become part of one collective body.

How does it affect the individual being embedded in the macrostructures of
society? How does society act upon that, which steps outside of the recognizable?
Is the Leviathan a recognizable body or is it an assembly at random? And where
is the exit?

Leviathan is an exhibition taking place at various locations in Aarhus city centre:
Aarhus Police Station, The Botanical Garden, Radisson Blu Hotel, Scandinavian
Center, Lille Torv and Kunsthal Aarhus. The artistic interventions explore the
relation between the public and the private, subjectivity and mass, the collective
imaginary and behavioral patterns in our society. The works challenges codes
and laws inscribed in our surroundings, critically processing and experimenting
with the concepts of society, culture, nature and body.

Exhibition period: 16.08.2019 —22.09.2019

Leviathan is curated by the artist group Piscine.

Piscine is Jens Settergren, Mark Tholander and Anna Qrberg.
Leviathan is created in collaboration with Kunsthal Aarhus.

Kunsthal Aarhus



AKTIVITETER/ACTIVITIES

DA Laes mere under Beskrivelser og pa www.kunsthalaarhus.dk

Jorgen Michaelsen Dosis. Jargen Michaelsen og den lovmeessige kunst,
bogreception med oplaesning onsdag 21.08.2019 kl. 18.30 - 20.30 i Kunsthal
Aarhus.

Union for Open Vocalism Earplay, performance fredag 06.09.2019 kl. 17:30 i
Scandinavian Center.

Louise Lindvall 7 REP MAX, performance fredag 06.09.2019 kl. 13:00, lgrdag
07.09.2019 kl. 15:30 og sgndag 08.09.2019 kl. 15:30 i Kunsthal Aarhus. 7 REP
MAX afholdes for et begreenset antal deltagere. Tilmelding nadvendigt.

Hannah Heilmann Hvert et stykke, performance lgrdag 07.09.2019 kl. 11:00 -
15:00 pa Lille Torv, Aarhus C.

Ingela lhrman Froen og solen gér ned i havet, performance sgndag 08.09.2019
kl. 13:00 i Kunsthal Aarhus. Bagrnevenlig begivenhed.

EN Read more under Descriptions and at www.kunsthalaarhus.dk

Jargen Michaelsen Dosis. Jargen Michaelsen og den lovmeessige kunst, book
launch with reading. Wednesday 21.08.2019 6.30 pm - 8.30 pm in Kunsthal
Aarhus.

Union for Open Vocalism Earplay, performance Friday 06.09.2019 5:30 pm in
Scandinavian Center.

Louise Lindvall 1 REP MAX, performance Friday 06.09.2019 1:00 pm, Saturday
07.09.2019 3:30 pm and Sunday 08.09.2019 3:30 pm in Kunsthal Aarhus. 7 REP
MAX is performed for a limited amount of participants. Registration required.

Hannah Heilmann Every Piece, performance Saturday 07.09.2019 11:00 am -
3:00 pm at Lille Torv, Aarhus C.

Ingela lhrman The frog and the sun go down into the sea, performance Sunday
08.09.2019 1:00 pm in Kunsthal Aarhus. Child-friendly event.




LOKATIONER/LOCATIONS

DA Adresser og abningstider EN Addresses and opening hours

1: Kunsthal Aarhus: J. M. Mgrks Gade 13, &ben tir - fre kl. 10 -17, 1: Kunsthal Aarhus: J. M. Mgrks Gade 13, open Tue - Fri 10:00 am - 5:00 pm,

onskl. 10 - 21, lgr - sgn kl. 12 - 17 Wen 10:00 am - 9:00 pm, Sat - Sun 12:00 pm - 5:00 pm

2: Scandinavian Center & Radisson Blu Hotel: Margrethepladsen 2, aben alle 2: Scandinavian Center & Radisson Blu Hotel: Margrethepladsen 2, open all
dagekl. 8 -23 days 8:00 am - 11:00 pm

3: Aarhus Politigard: Ridderstreede 1, dben alle dage kl. 9 - 21.30 3: Aarhus Police Station: Ridderstraede 1, open all days 9:00 am - 9.30 pm

4: Vaeksthusene i Botanisk Have: Peter Holms Vej, aben man - fre kl. 9 - 17, 4: The Greenhouses in The Botanical Garden: Peter Holms Vej, open Mon -
lor - sgn kl. 10 - 17, til 28. august aben ons til kl. 22 Fri 9:00 am - 5:00 pm, Sat - Sun 10:00 am - 5:00 pm, Wed till 22:00 pm until

August 28
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Café Kunsthal & Kunsthal Aarhus Galleri 1

1: Aeron Bergman & Alejandra Salinas, Loser (2019)

2: Miriam Kongstad, Bloom of Flesh (2019)

3: Bergman & Salinas + Piscine, A Wildfire’s Desire Lines (2019)

4: Ditte Gantriis, Circle of Life (2018)

5: Inger Wold Lund, Alone or with machines (2019)

6: Maximillian Schmoetzer, Not Love Alone (2019)

7: Piscine, OS (2019)

8: Xenia Xamanek & Sophia loannou Gjerding, ALVA Il (2019)

9: Linda Karin Larsen, A New Value System With Images and Symbols That
Connect Us to Each Other and to The Planet: Dwell Among Water Spirits (2019)

Kunsthal Aarhus Skulpturpark

1: Rikard Thambert, Natugle (2019)

2: Henriette Heise, The Flanet (the flat planet) (2019)

3: Aeron Bergman & Alejandra Salinas, Burned Little Trees™ (2019)
4: Sofia Duchovny, Fountain (voll im Leben) (2019)

5: Aeron Bergman & Alejandra Salinas, Loser (2019)



Scandinavian Center & Radisson Blu Hotel
1: Pernille With Madsen, Air-Pop (2019)
2: Peter Land, Falling Fruit (2018) & Ladies Night (2018)

DA Bemaerk at Radisson Blu Hotel har en separat indgang Aarhus Politigard/Aarhus Police Station
EN Please notice that Radisson Blu Hotel has a separate entrance 1: Jargen Michaelsen, Dosis (2019)



Vaksthusene i Botanisk Have/The Greenhouses in The Botanical Garden
1: Richard Frater, Stop Shell (ghost fishing version) (2018)
2: Maximilian Schmoetzer, Me and you (2018)

DA Veerkerne befinder sig i rotunden pa 1. etage, og pa gangbroen pa 2.
etage

EN The works are placed in the rotunda on the 1st floor, and on the
footbridge on the 2nd floor



BESKRIVELSER/DESCRIPTIONS

Sofia Duchovny
Titel/title: Fountain (voll im Leben) (2019)
Lokation/location: Kunsthal Aarhus Skulpturpark

DA Med genopdagelsen af romerske skrifter om arkitektur og hydraulik blev
springvandet en trend i den tidlige Renaessance. Det haevede sig over det rent
dekorative og blev nu opfgrt som udtryk for elegance og magt: man sveaelgede
i, formede og kontrollerede det livsvigtige element, vand. En status som stadig
udstilles pa centrale pladser, i kiksede hotellobbyer og pa beskedne havegrunde.
Med udgangspunkt i sin interesse for brugen af vand som et materiale
der er "midlertidigt pa plads”, praesenterer Sofia Duchovny et foldbart og
transportabelt springvand, beslaegtet med hendes tidligere teltskulpturer.
Letveegtskonstruktionen, der kan saettes op naermest hvor som helst, tager til i
bade tyngde og styrke, nér vand tilfgjes og ger ethvert sted til en seveerdighed.
Ved at mime og genopfere denne slgjfe af af vand, samtidig med at der benyttes
en midlertidig, mobil struktur, skaber Duchovnys skitseagtige springvand
masser af rum til, at det romantiske og det komiske kan dryppe, sprgjte og labe
gennem dets strukturer.

EN With the rediscovery of Roman texts on architecture and hydraulics,
an early Renaissance trend, fountains rose beyond the decorative and became
demonstrations of social decorum and power - splurging, shaping, controlling
the vital element of water. A status still on display in central marketplaces, tacky
hotel lobbies and modest garden plots. Based on the artist’s interest in using
water as a material which is "temporarily in place”, Sofia Duchovny presents a
foldable and transportable fountain, reminiscent of her earlier tent-sculptures.
The lightweight construction can be installed almost everywhere, gaining weight
and momentum by the added water, turning any place into a site.

By citing and reenacting the spectacle of looped water, yet choosing a provisional,
mobile structure that lacks the claim of perpetual power, Duchovny’s sketch-like
fountain offers plenty of space for the romantic and the comic to drip, squirt and
run through its structures.

Richard Frater

Titel/title: Stop Shell (ghost fishing version) (2018)

Lokation/location: Veaeksthusene i Botanisk Have/The Greenhouses in the
Botanical Garden

DA Skulpturen Stop Shell (ghost fishing version) rummer en jakke
sammensat af genbrugte stykker plastikaffald hentet fra havet. Jakken er

modificeret s& den fungerer ligesom en krebseruse. Den undersgger faenomenet
"spogelsesfiskenet”, der efterlades eller mistes pa havet i forbindelse med
erhvervsfiskeri. Nettene er ikke-bionedbrydelige og i lang tid efter deres
oprindelige brug er indstillet fortseetter de med frugteslgst at fange fisk. Veerket
undersager forbrugerkulturens tilpasning og svar pa den menneskeskabte
plastikforurenings pavirkning, ogsa kaldet det gkologiske sammenbrud.

EN Stop Shell (ghost fishing version) is a sculpture that houses a jacket
constructed from recycled plastic waste materials recovered from the ocean.
The jacket has been modified to emulate a crayfish trap. It explores the example
of "ghost” fishing nets that are left or lost in the ocean as a result of commercial
fishing. These nets are non-biodegradable and continue to fruitlessly trap fish
long after their initial use has been expended. The work explores the adjustments
and responses of consumer culture to the anthropogenic impact of plastic
pollution, otherwise known as environmental breakdown.

Ditte Gantriis
Titel/title: Circle of Life (2018)
Lokation/location: Café Kunsthal

DA Ditte Gantriis’ fedende kvinde i asketrae er omgeerdet af massiv symbolik.
Med kulturelt kodede elementer som rosenblade, der iseer peger pa begeer
og keerlighed, praesenterer den handvaerksmeessigt gennemfarte skulptur
et feticheret og hyper-romantisk billede af kvinden som moderfigur. Gantriis
approprierer tegn og symboler og saetter dem sammen, sa de pa én gang virker
oprigtige og ironiske. Med Circle of Life undersgger Gantriis, hvordan symboler
veerdisaettes og forbruges i vores kultur.

EN Ditte Gantriis’s birthing woman in ashwood is surrounded by massive
symbolism. With culturally coded elements like the rose leaves that above all
point to love and desire, the well-crafted sculpture presents a fetishized and
hyperromantic image of the woman as mother. Gantriis appropriates signs and
symbols and combines them in ways that make them appear both genuine and
ironic. With Circle of Life Gantriis examines how symbols are valorised and
consumed within our culture.

Xenia Xamanek & Sophia loannou Gjerding
Titel/title: ALVA 11 (2019)
Lokation/location: Kunsthal Aarhus, Galleri 1

DA ALVA Il er en lyd- og videoinstallation udarbejdet af kunstnerduoen
Xenia Xamanek og Sophia loannou Gjerding. ALVA |l beskeeftiger sig med
stemmen som et prostetisk element adskilt fra kroppen.

| ALVA Il fglger vi Mlle. Mlle er en stemme, der rejser i en ghost box. En ghost



box er et apparat til at kommunikere med andre planer, og et medium hvorfra
stemmer uden kroppe kan tale. Mlle rejser gennem forskellige scenarier.
Mile mader hosts, skaller, ghosts, vokal-tragte, andre ting og andre stemmer.
Gennem ghost boxe synger, taler, nynner og greeder de. Pa Mlles rejse eksisterer
romancer og sorg i sange og stemmer. Nogle stemmer flyver frit, andre er fanget
i loops af tarer. Mlle er en stemme. Nar Mille rejser, flyver Mlle. Nar Mlle hviler,
hviler Mlle i en ghost box.

EN ALVA Il'is an audio and video installation by artist duo Xenia Xamanek
and Sophia loannou Gjerding. ALVA Il deals with the voice as a prosthetic
element separated from the body.

In ALVA Il we follow Mlle. Mlle is a voice that travels in a ghost box. A ghost box is
a device for communication with other dimensions and a medium through which
voices without bodies can speak. Mlle travels through various scenarios. Mlle
encounters hosts, shells, ghosts, vocal tracts, other objects and other voices.
They sing, speak, hum and cry through ghost boxes. Throughout Mlle’s journey
romances and sorrow exist in songs and voices. Some voices flies freely, others
are trapped in loops of tears. Mlle is a voice. When Mile travels, Mlle flies. When
Mlle rests, Mlle rests in a ghost box.

Hannah Heilmann

Titel/title: Hvert et stykke (2019)/Every Piece (2019)

Lokation/location: Lille Torv

Hvornar/when: Lerdag 07.09.2019 kl. 11:00-15:00/Saturday 07.09.2019 11:00
am - 3:00 pm

DA Hvert et stykke er en performance af Hannah Heilmann der drejer sig
om alt det tgj, der syes af menneskehaender, og om vores pre-traumatiske
stress-reaktioner pa verdens ende. Trods den omfattende automatisering i den
industrielle produktion af forbrugsvarer, er det stadig et faktum, at tgj sys billigst
af menneskehaender. Hvert et stykke tgj du ejer, er syet i handen. Hvor leenge
ville vores svimlende lagre af tgj kunne holde, hvis al produktion stoppede i
morgen? Sikkert ret laenge.

Performancen finder sted i det offentlige rum pa Lille Torv, hvor en praerievogn
trukket af en sort Friserhest kommer til Aarhus midtby ved middagstid.
Vognen er befolket af en lille stilfeerdig flok moderne asketer, deres miniature
missionspjecer og en bunke tgj, som snart vil finde fred.

Det er muligt at medbringe et stykke tgj til performancen, som du gerne vil have
skilt ad.

EN Every Piece is a performance by Hannah Heilmann that deals with
the amount of clothes sewn by human hands and with our pre-traumatic
stress reactions to the end of the world. Despite the extensive automation in
the industrial production of consumer goods, it is still the case that clothes are

sewn the cheapest by human hands. Every piece of clothing you own is sewn by
hand. If all production ceased tomorrow, how long would our staggering stocks
of clothing last? Probably quite a while.

The performance takes place in the public space at Lille Torv, where a prairie
wagon pulled by a black Frieze horse will enter the centre of Aarhus at noon.
The wagon is populated by a small quiet gathering of modern ascetics, their
miniature mission leaflets, and a pile of clothes about to find peace.

For the event you can bring a piece of clothing that you would like to have split
into pieces.

Henriette Heise
Titel/title: The Flanet (the flat planet) (2019)
Lokation/location: Kunsthal Aarhus Skulpturpark

DA Henriette Heises flade planet er landet i Kunsthal Aarhus’s park.
Udmattet og halvt skjult ligger The Flanet i graesset mellem Kunsthallen og de
to kloder, der pa hver deres lave sokkel markerer indgangen til parken. Det er
en deprimeret skulptur. The Flanet magter neesten ikke at samle energi nok til at
optraede som skulptur. Den prgver at vaere usynlig; camoufleret bag den samme
grove struktur af staeenkpudset beton og maling, som bygningen og de to kloder.
Den foretraekker at drive ubemeerket rundt og forsvinde med habet om at ligne
de andre kloder; med habet om at blive en del af kunsthallens velkendte facade.

Med The Flanet’'s ankomst har kunsthallen faet en ny planet i sit kredslgb, og til
trods for The Flanet’s uanseelige fremtraeden, er den oprindelige orden i parkens
kosmos blevet fundamentalt forandret. Det bliver aldrig det samme som for.
The Flanet er beslagtet med The Depressed Planet — begge er karakterer, der
bliver ved med at dukke op i stadig mere udmattede forkleedninger i Heises
arbejde.

EN Henriette Heise’s flat planet has landed in Kunsthal Aarhus’ Park.
Settled on the grass between the main building and the two globe finials that
mark the entrance to the park, The Flanet lurks, grounded and brought low.
It is a depressed sculpture. The Flanet can scarcely summon the energy to
sufficiently act like a sculpture. It prefers to disappear, camouflaged behind the
same coarse surface of trowel-thrown roughcast and paint as both the building
and the globes. It prefers to drift about the park unseen, hoping to pass for just
another globe, just another part of the Kunsthal’'s familiar facade.

With the arrival of The Flanet, Kunsthal Aarhus has one more celestial body
orbiting its system. However seemingly inconspicuous its presence, The Flanet’s
appearance fundamentally shifts the cosmology. Things will never be the same
again. The Flanet is related to The Depressed Planet. Both characters continue
to make increasingly exhausted appearances in the work of Heise.



Ingela lhrman

Titel/title: Froen og solen gar ned i havet (2017)/The frog and the sun go down
into the sea (2017)

Lokation/location: Kunsthal Aarhus

Hvornar/when: Sgndag 08.09.2019 kl. 13:00/Sunday 08.09.2019 1:00 pm

DA P& Kunsthal Aarhus vil Ingela Ihrman opfgre den deltagerbaserede
performance Freen og solen gar ned i havet i samarbejde med kunstneren
Evelina Hartwig og forfatteren Lise Haurum. Performancen, der oprindeligt
var pa svensk, vil blive lavet i en dansk version under Aarhus Festuge. Freen
0g solen gar ned i havet er en performance, som blander yoga og forteellinger
for bgrn og voksne i alle aldre. Lise Haurum forteeller en historie inspireret af
den svenske kunstner Elsa Beskows billedbog Soldgget (1932). Mens historien
bliver fortalt, vil Evelina Hartwig instruere deltagerne til at beveege deres kroppe
i takt med forteellingens forlgb sammen med Ingela Ihrman, som vil udfgre de
samme bevaegelser ifgrt et stort frg-kostume.

Historien er en beretning om Evelinas ven — frgen, som pa en sommerdag
forlader skoven og dens ferskvandssg for at tage en ferietur til havet. Frgen
tager en dyb indanding og springer ned i saltvandet. Den stader pa forskellige
livsformer under vandet, sdsom bleeretang, muslinger og en mage, men den
holder ogsa et vagent gje efter appelsiner.

Performancen tager udgangspunkt i deltagernes krop og sind. Ved at lane
beveegelser fra historiens karakterer, vil deltagerne sammen med kunstneren
lave forskellige yoga-inspirerede stillinger, tage flere dybe vejrtreekninger, og
rejse under fantasiens overflade.

EN During Aarhus Festuge, Ingela |hrman will perform a restaging of
Freen og solen gar ned i havet (The frog and the sun go down into the sea) in
collaboration with Evelina Hartwig and writer Lise Haurum. The performance,
which was originally in Swedish, will be done in a Danish version during
Aarhus Festuge. The frog and the sun go down into the sea is a fairytale-yoga
performance, welcoming participants of all ages. Lise Haurum will tell a story
inspired by the Swedish artist Elsa Beskow’s picture book Soldgget (1932) and
while the story is being told Evelina Hartwig will instruct the participants to move
their bodies according to the narrative and together with Ingela Ihrman, who will
be doing the same movements dressed in a frog costume.

The story is about Evelina’s friend — the frog, who on a summer’s day leaves the
forest and the freshwater lake to go on a holiday trip to the ocean. The frog takes
a deep breath and dives into the salty water. It encounters different underwater
life forms such as a rush of bladderwrack, a seagull and mussels, but also keeps
an eye open for oranges.

The performance addresses the participants’ body and mind. Borrowing

movements and features from the characters in the story, the participants will
do different yoga-inspired postures together with the artist, taking several deep
breaths, and travel below the surface of imagination.

Miriam Kongstad
Titel/title: Bloom of Flesh (2019)
Lokation/location: Café Kunsthal

DA | arhundreder har har veeret et gmtaleligt og polemisk emne pa
globalt plan. Videnskabelige undersggelser viser, at harvaekst pa hovedet er
en grundleeggende markegr for afkodning og genkendelse mellem individer.
Bloom of Flesh er en serie digitalt manipulerede billeder overfort til aluminium.
Hvert veerk bestar af sammenflettede fotografier af samme person, som alle
er taget inden for f& minutter. Veerkerne portraetterer simultant bevaegelse og
en fysikalisering af mentale tilstande. Kroppene der afbildes er foruroligende,
muterende, oplaste og opblomstrende. Den harlgse paryk er et gennemgéaende
element, der insinuerer afindividualisering, uniformering og institutionalisering
af de portraetterede kroppe. Samtidig fremstar kroppene sérbare og intense i
kraft af deres direkte posering for kameraet.

EN For centuries hair has been a globally sensitive and controversial
topic. Scientific research shows that the hair on the head is a fundamental
marker for decoding and recognition between individuals. Bloom of Flesh is a
series of digitally manipulated images transferred to aluminium. Every piece
consists of intertwining photos of the same person, all taken within a few
minutes. The pieces simultaneously portray movement and a physicalization
of mental states. The depicted bodies are disturbing, mutating, dissolving and
flourishing. As arecurring element through the pieces the hairless wick suggests
deindividualization, uniformation and institutionalization of the portrayed bodies.
At the same time the bodies appear vulnerable and intense by virtue of their
direct poses for the camera.

Peter Land
Titel/title: Falling Fruit (2018) & Ladies Night (2018)
Lokation/location: Radisson Blu Hotel

DA Ideen om the non-place, introduceret af Marc Augé, beskriver
antropologiske rum, hvori mennesket forbliver anonymt. Augé beskriver non-
places som ”spaces of circulation, consumption and communication” og
henviser blandt andet til lufthavne, motorveje og hotelkaeder.

Hotelkeeden som et ikke-sted bliver sat i spil med Peter Lands to veerker Falling
Fruit og Ladies Night. Falling Fruit er et videoveerk, der preesenterer en endelgs
reekke af stock footage, der viser frugt, som falder ned i et akvarium. Ved forste
gjekast kunne det ligne en reklamevideo, men hvis man kigger naermere, vil den



bestandige gentagelse af det samme motiv, der ingen vegne kommer, afslare,
at der er noget andet pa spil.

Falling Fruit vises i forlaengelse af Ladies Night, som er en slags objet trouvé:
en frugtvogn fyldt med eebler samt et neonskilt. ZEblerne i vognen er falske
og peger dermed tilbage pa den kunstighed, som ogsa findes i videoen, hvor
frugterne snarere er en visuel oplevelse, end de er noget, som kan spises.
Ablerne svaever mellem objekt og ikke-objekt pa samme made, som hotellet
sveever mellem sted og ikke-sted. Ligeledes vaekker eeblerne, i kraft af vores
kulturhistorie, associationer til det seksuelle.

EN The concept of the non-place, introduced by Marc Augé, describes
anthropological spaces where the human remains anonymous. Augé describes
non-places as "spaces of circulation, consumption and communication”, and
gives as examples airports, highways and hotel chains.

The two works Falling Fruit and Ladies Night by Peter Land deal with the hotel
chain as a non-place. The video work Falling Fruit presents an endless line of
stock footage showing fruit falling into a fish tank. At first glance it could be a
commercial, but looking closely the perpetual repetition of the same motif
getting nowhere, reveals that there is something else on the line.

Falling Fruit is shown in connection with Ladies Night, a kind of objet trouvé: a
fruit cart filled with apples and a neon sign. The apples in the cart are fake and
thus refer back to the artificiality shown in the video, where the fruits, more than
being something edible, are a visual experience. The apples are drifting between
being objects and non-objects in the same way as the hotel drifts between
place and non-place. By means of our culture the apples are also calling forth
associations to the sexual.

Linda Karin Larsen

Titel/title: A New Value System With Images and Symbols That Connect Us to
Each Other and to The Planet: Dwell Among Water Spirits (2019)
Lokation/location: Kunsthal Aarhus, Galleri 1

DA Linda Karin Larsen preesenterer et videoveerk, hvor hendes
familiemedlemmer indgar. Med vaerket undersgger hun sine forfaedre blandt
de nigerianske ljaw-folk og i Norge, oplevelsen af at drive rundt pa mellemhand
mellem to kulturer, og den mytologiske pavirkning vand har i begge kulturer.

Hendes nigerianske mor beveeger sig gennem norske vandlandskaber. Hun
voksede op ved floderne i delstaten Delta, hvor hun svemmede blandt krokodiller
og vandander. Hendes bror dyrker Black Fu i havet. Gennem beveegelserne
opstar der nye perspektiver pd mader at forbinde sin krop til vandet pa. En
modstandshandling. Han har i flere situationer matte gore brug af kendskabet
til disse beveegelser for at forsvare sig selv mod nynazisters fysiske overfald.

Lindas egen krop sejler pa havet og dukker frem af vandet.

Vandander og Mami Wata er grundlaeggende for ljawfolkenes tro. | Nigeria
klaeder tilbedere af Mami Wata sig typisk i rgdt og hvidt tgj, fordi disse to
farver repraesenterer Mamis dobbelte natur. Larsen gnsker at treede ud af
den nuveerende vestlige filosofiske tradition, der indebaerer forestillinger som
Descartes’ skelnen mellem ikke-teenkende materie og teenkende and og scala
naturae, den hierarkiske strukturering af materie og liv, for i stedet at kunne tage
del i den strgm af tanker og traditioner, der forener vand, planter, dyr, kroppe,
sind og sjeel. Vandet repraesenterer den samlede tilstedeveerelse af Larsens
forskellige forfeedre og bliver som s&dan forbindelsen af hendes to kulturelle
baggrunde, pa tveers af tid og rum, fra det neere til helt andre steder.

EN Linda Karin Larsen presents a video work, featuring members of her
family. She investigates the presence of her Nigerian ljaw and Norwegian
ancestors, the experience of floating in the middle ground between two cultures,
and the mythological influence of water in both cultures.

Her Nigerian mother moves through Norwegian water landscapes. She grew up
swimming in the rivers of the Delta State, among crocodiles and water spirits.
Her brother performs Black Fu in the ocean. He uses these motions to introduce
new perspectives on ways to connect his body to the water. An act of resistance.
In several situations he has had to use the knowledge of these movements to
defend himself from physical attacks from neo nazis. In addition, Linda’s own
body sails above the sea and emerges from water.

Water spirits and Mami Wata are essential in the beliefs of the ljaw. In Nigeria,
devotees of Mami Wata typically wear red and white clothing, as these colors
represent Mami’s dual nature. From concepts like The Great Chain of Being,
a hierarchical structure of all matter and life, to Descartes dichotomy between
unthinking matter and thinking mind, Larsen wishes to step outside the current
of Western philosophical tradition and instead enter into a stream of thoughts
and traditions that unifies water, plants, animals, bodies, mind and soul. Water
represents the unified presence of the disparate ancestors of Larsen, as she
sees water as that which connects her different cultural backgrounds, across
time and space, from the near to the elsewhere.

Louise Lindvall

Titel/title: 1 REP MAX (2019)

Lokation/location: Kunsthal Aarhus

Hvornar/when: Fredag 06.09.2019 kl. 13:00, lerdag 07.09.2019 kl. 15:30

og sendag 08.09.2019 kl. 15:30/Friday 06.09.2019 1:00 pm, Saturday
07.09.2019 3:30 pm and Sunday 08.09.2019 3:30 pm

DA Har du nogensinde gnsket, at du kunne gare en stgrre forskel? Er du
i tvivl om, hvordan du realiserer dit sande politiske potentiale? Ved at overfgre
veegtlgfterens made at @age kroppens eksplosive fysiske styrke, hjeelper 1 REP



MAX dig til at Iose den politiske agens’ problemfyldte mekanismer. Sammen vil
vi finde ud af, hvad der holder dig tilbage, hvad du ger forkert, og hvordan det
loses. Drom stort. /Endr verden. Veer katalysatoren.

1 REP MAX er en performance lecture, der afholdes i Kunsthal Aarhus’
mgdelokale, og som tilbyder en trin-for-trin problemlgsning til at forst&, hvorfor du
ikke gar sa stor en forskel, som du maske gerne vil, og hvordan du gger din evne
til dette. Lindvalls metoder er tematiske oversaettelser af forskning i, hvordan
man gger sin fysiske styrke i olympisk veegtlgftning ved forst at identificere
og lokalisere sine fejl (Muskler/Sener — Midler til Udfgrelse, Viljestyrke — Mod,
Intermuskuleer Koordination — Organisering, Teknik — Strategi), for derefter
at udarbejde lgsninger baseret pa denne model. Arrangementet afholdes pa
engelsk. Performancen vil blive afholdt for et begreenset antal deltagere og
tilmelding pa forhand er pakraevet. Tilmelding kan ske via www.kunsthalaarhus.
dk i ugerne op til arrangementet.

EN Do you ever wish you could make more of a difference? Are you unsure
of how to realize your true political potential? Translating a weightlifter’s system
for increasing explosive physical power, 7 REP MAX will help you discover and
troubleshoot the mechanics of political agency. Together we will figure out
what’s holding you back, where you might be going wrong, and how to fix it.
Dream big. Change the world. Be the catalyst.

1 REP MAX is a performance lecture held in the meeting room at Kunsthal
Aarhus, with a step-by-step troubleshooting to understand why you might not
be making as much of a difference as you would like, and how to increase your
ability to do so. The methods of Lindvall are thematic translations of research on
how to increase your physical power in Olympic weightlifting by first identifying
where your flaw is (Muscles/Tendons — Means of Execution, Willpower —
Courage, Intermuscular Coordination — Organizing, Technique — Strategy)
and then working out solutions based on that model. The lecture will be held in
English. The performance lecture will be held for a limited number of people and
prior registration is required. You can register at www.kunsthalaarhus.dk in the
weeks prior to the event.

Inger Wold Lund
Titel/title: Alone or with machines (2019)
Lokation/location: Café Kunsthal

DA Inger Wold Lund har skabt en stedsspecifik lydvandring til Aarhus
centrum. Lydvandringen er en taktil oplevelse, hvor personlige historier knytter
sig til byens gader, og de mennesker, der bevaeger sig gennem byrummet. Det er
ikke en lydvandring i en turist-orienteret betydning af ordet, men en mulighed for
at opleve byen med en anden stemme i hovedet, end ens egen. Lydvandringen
behandler vores forhold til maskiner og tematiserer vores interaktion med dem,
herunder hvordan vi oftere rgrer ved maskiner, end ved hinanden. Veerket tager

udgangspunkt i, hvem vi er i mgdet med maskinen, og hvordan maskinen
pavirker vores mgder med hinanden. Alone or with machines abner muligheden
for et nyt blik pa det, du maske ellers overser, og pa det du ser hver dag.
Lydbilledet til lydvandringen er blevet udarbejdet i samarbejde med Brendan
Howell.

Lytteudstyr kan lanes i caféen i Kunsthal Aarhus.

EN Inger Wold Lund has created a site-specific audio walk for Aarhus city
centre. The audio walk is a tactile experience in which personal stories are linked
to the streets of the city and to the people who move through the public space. It
is not an audio walk in the touristic sense, but an opportunity to experience the
city with another voice in the head than your own. The audio walk deals with our
relation to machines and questions our interaction with them, including how we
more often touch the machine, than each other. The work focuses on who we are
in the encounter with the machine and how the machine affects our encounter
with one another. Alone or with machines opens up the possibility of a new way
of seeing what you perhaps usually miss, and of looking at what you see every
day.

The sound of the audio walk is produced in collaboration with Brendan Howell.
Devices for listening can be found in the café in Kunsthal Aarhus.

Pernille With Madsen
Titel/title: Air-Pop (2019)
Lokation/location: Scandinavian Center

DA | Scandinavian Center kan man finde videoinstallationen Air-Pop mellem
to springvand pa centerets trapper. Her er en vare og dens emballage muteret
til et nyt hybrid-produkt bestaende af fladskaerm og flamingo. Emballagen har
overfgrt sin analoge krop af luft og plastik til skaermen, som star og mimer sit
eget billede — “skaerm med sne” — som en nostalgisk genopforelse af sig selv.
Det er apparatets eget udsagn: en ikke-menneskeskabt besked af atmosfeerisk
stgj. | veerket flyder vi igennem rummet pé& en helt almindelig sondag i et lukket
center.

Installationen bytter rundt pa analoge og digitale visuelle effekter og lander et
sted mellem realplan og abstraktion — i et sammenfald af kropslig skala og rene
proportioner, hvor man kan skifte blikket mellem de to; mellem det konkrete og
det imagineere.

EN In Scandinavian Center you find the video installation Air-Pop between
the two fountains on the centre’s staircase. A commodity and its packaging have
mutated into a new hybrid product composed of flat screen and Styrofoam.
The packaging has transferred its analogue body of air and plastic to the
screen which is miming its own image — “screen with snow” — as a nostalgic re-
enactment of itself. It is the device’s own statement: a non-man-made message



of atmospheric noise. In the work we are floating through space on an ordinary
Sunday in a closed center.

The installation is a mix of analogous and digital visual effects and ends up
somewhere between reality and abstraction — a coincidence of bodily scale and
pure proportions, where the eyes can wander between the two; between the
tangible and the imaginary.

Jorgen Michaelsen

Titel/title: Dosis & Dosis. Jergen Michaelsen og den lovmeessige kunst (2019)
Lokation/location: Aarhus Politigard & Café Kunsthal/Aarhus Police Station &
Café Kunsthal

Bogreception/book launch: Onsdag 21.08.2019 kl. 18.30 - 20.30/Wednesday
21.08.20196.30 pm - 8.30 pm

DA Jorgen Michaelsen praesenterer et veerk, der artikulerer sig parallelt
i to medier. For det fgrste er der vaeginstallationen Dosis, som udstilles i
receptionsomradet pa Aarhus Politigard. For det andet er der publikationen
Dosis. Jargen Michaelsen og den lovmaessige kunst, der udgives pa forlaget
Antipyrine.

Overordnet set vil Dosis formentlig bedst kunne betegnes som “meta-
interventionistisk”, idet veeginstallationen ikke bgr opfattes som “kunstnerisk-
politisk udligning” i forhold til den givne kontekst, men snarere som et indgreb,
der sigter mod at forholde sig dynamisk refleksivt til sig selv som indgreb,
hvorved veerket sgger at rejse spargsmal om kulturel begrundelse. Dosis lader
sig udleegge pé flere niveauer, men investeres overordnet som specifik gestus
i Aarhus Politigards receptionsomrade: et hasarderet-forviklet fremmedlegeme
af eestetik, tegn og historicitet i en psykosocial latenszone.

Publikationen Dosis. Jergen Michaelsen og den lovmeessige kunst indeholder en
dialog med ni deltagere. Her udvikler der sig et spil mellem det esoteriske og det
eksoteriske, mellem det "hermetiske” eller utilgaengeliggjorte og det populaert
appellerende. Undertitlen til trods er der ikke tale om en bog, der specifikt
omhandler Jgrgen Michaelsens kunstneriske praksis, idet denne snarere synes
at blive taget som "gidsel” i en slags diskussionsdrama.

Samlet set kan Dosis og Dosis. Jergen Michaelsen og den lovmeessige kunst
séledes opfattes som to forskellige tilgange til samme grundproblematik, hvor
det forbliver uklart, hvilken status det ene medium tildeles i forhold til det andet.

EN Jorgen Michaelsen presents a work manifesting itself in two media in
parallel. Firstly, the wall installation Dosis that is exhibited in the reception area
at Aarhus Police Station. Secondly, the publication Dosis. Jargen Michaelsen og
den lovmeessige kunst, published by Antipyrine.

Dosis is probably best described as "meta-interventionist”, meaning that the
wall installation should not be taken as "artistic-political counterbalancing”, but
rather as a an intervention dynamically and reflexively addressing itself as an

intervention, thus making the work raise issues on cultural justification. Dosis
operates on different levels, but as a whole engages as an explicit gesture in the
reception area at Aarhus Police Station: an impetuously tangled foreign object
of aesthetics, signs and historicity placed in a psychosocial latent zone.

The publication Dosis. Jorgen Michaelsen og den lovmaessige kunst contains a
dialogue of 9 participants, developing into an oscillation between the esoteric
and the exoteric, between the "hermetic” or inaccessibilized and the widely
appealing. Although the subtitle may indicate it, the book is not treating the
actual works of Jargen Michaelsen, rather, it seems that his practice is taken
“hostage” in some kind of debating drama.

Dosis and Dosis. Jergen Michaelsen og den lovmeessige kunst can thus be
regarded as two different approaches to the same fundamental problematic,
making it unclear what position one medium is given against the other.

Bergman & Salinas + Piscine
Titel/title: A Wildfire’s Desire Lines
Lokation/location: Café Kunsthal

DA A Wildfire’s Desire Lines er en tgjkollektion udviklet som et samarbejde
mellem kunstnergruppen Piscine og kunstnerduoen Bergman & Salinas. |
Kunsthal Aarhus kan den besggende erhverve sig tgj fra kollektionen, der altsa
befinder sig et sted midt imellem kunstvaerk og vare. Tgjkollektionen forbinder
skovbrande forarsaget af klimaforandringer med institutioner i flammer som
Brasiliens Nationalmuseum, Glasgow Academy of Fine Arts og Notre Dame
Katedralen.

Massemediernes distribution af nedbreendingens eestetik kan siges at
normalisere konsekvenserne af klimaforandring, idet brandene ggres til
isolerede begivenheder, som vi gennem video og fotografi kan nyde pa afstand.
Mediebilleder skabes i virksomhedernes billede og bestemmer den offentlige
opfattelse af verden. Forsikringsselskaberne har taget klimaforandringerne
til sig, men det har de grundleeggende kapitalistiske mekanismer ikke. Der er
fysisk og metaforisk brand allevegne.

EN A Wildfire’s Desire Lines is a clothing line developed as a collaboration
between the artist group Piscine and the artist duo Bergman & Salinas. The
clothing line can be purchased by the visitor at Kunsthal Aarhus, placing the
work somewhere in between an artwork and a commodity. The clothing line
connects wildfires caused by climate change with burning institutions such as
the National Museum of Brazil, Glasgow Academy of Fine Arts and the Notre
Dame Cathedral.

The aesthetics of burning distributed through mass media images can be said
to normalize the consequences of climate change by reducing it to isolated
burning events that we can enjoy from a distance by video and photography.
Media images are corporate images that determine public perception. Climate



change has been embraced by the insurance industry, but not by the overall
capitalist powers. There is both a physical and a metaphorical fire everywhere.

Aeron Bergman & Alejandra Salinas
Titel/title: Loser (2019)
Lokation/location: Kunsthal Aarhus Skulpturpark

DA Loser er et lydvaerk udviklet af kunstnerduoen Bergman & Salinas og
fremfort af Blueprint Choir i Portland, Oregon. | stedet for et stringent partitur
modtog koret falgende instruktioner: “Improvisér over omkvaedet i Becks
slackerhit Loser. Brug nodernes fysikalitet. Syng alene, sammen.” Optagelsen
her er den fjerde indspilning. Den symbolske brug af korsang for metaforisk
at repraesentere en samlet offentlighed gér langt tilbage. Bergman & Salinas
valgte at omsaette Becks sang, fordi begrebet "taber” er det altafggrende og
ngdvendige baggrundsbillede for fremhaevelsen af "vinderne” i markedets
tvangskonkurrence. Scientology-grundleeggeren L. Ron Hubbard skrev: "Man
bliver ikke rig af at skrive science fiction. Hvis du vil veere rig, skal du starte en
religion.” Maske er det et tilfeelde, at Beck er bade scientolog og popstjerne. L.
Ron Hubbard kan maske have hentydet til den kreative gkonomi, da han sagde:
"En kultur er kun sa storslaet som sine dramme, og dens dreamme bliver dramt
af kunstnere.”

EN Loser is a sound piece developed by the artist duo Bergman & Salinas,
and performed by Blueprint Choir in Portland, Oregon. The choir received the
following instructions in place of a strict musical score: "Please improvise with
the refrain of Beck’s slacker hit song Loser. Play with the physicality of the notes.
Sing alone, together.” This recording is the 4th take. The symbolic use of choral
singing to metaphorically represent a collective public is long-established.
Bergman & Salinas chose to transpose Beck’s song because the concept
"loser” is the all-important, necessary background image for the foregrounding
of "winners” in the forced competition of the markets. Scientologist founder
L. Ron Hubbard wrote: "You don’t get rich writing science fiction. If you want
to get rich, you start a religion.” It is perhaps just a coincidence that Beck is a
Scientologist as well as a popstar. L. Ron Hubbard may have been referring to
the creative economy when he said: A culture is only as great as its dreams, and
its dreams are dreamed by artists.”

Aeron Bergman & Alejandra Salinas
Titel/title: Burned Little Trees™ (2019)
Lokation/location: Kunsthal Aarhus Skulpturpark

DA | 1952 udfyldte kemiker og parfumeproducent Julius Samann en
ansggning hos United States Patent and Trademark Office om patent pa en
"beholder for flygtige stoffer” og indsendte den sa i 1954. Den 7. august, 1956,

blev han tildelt patentnummer US2757957. Little Trees, eller Wunderbaums,
ser man tit: Car-Freshener Corporation har i arenes lgb sagsegt Old Navy, Rite-
Way, Urban Outfitters med flere for kraenkelse af patent. | Kunsthal Aarhus’
park preesenterer Bergman & Salinas med Burned Little Trees™ en serie
breendte luftfriskere, pa licens og solgt som Wunderbaum i Europa. Fjernet fra
deres szedvanlige pladser i bilruderne, ma disse udbreendte vidundertraeer nu
konkurrere med en reekke forskellige lugte i deres nye miljo.

EN In 1952, a chemist and perfumist named Julius Samann drew up a
United States Patent and Trademark Office application for a "container of volatile
substances” and submitted itin 1954. On August 7, 1956, he was granted patent
number US2757957. The Little Trees have become very familiar: Car-Freshener
Corporation over the years has sued Old Navy, Rite-Way, Urban Ouftfitters and
others for violation of patent. In the park of Kunsthal Aarhus Bergman & Salinas
present Burned Little Trees™, a series of the burned air fresheners, in Europe
licensed and sold as Wunderbaum. These fire-ridden wonder-trees, displaced
from the car windows they usually inhabit, must now compete with the variety of
smells in their new habitat.

Maximillian Schmoetzer
Titel/title: Not Love Alone (2019)
Lokation/location: Kunsthal Aarhus, Galleri 1

DA Not Love Alone er forteellingen af en fragmenteret historie om en ibisfug|
side om side med udstillingen af en kopi af Trebueporten i Palmyra. 1 2015 blev
den originale bueport spraengt i stykker af ISIS. | lighed med det ringe(-3D-
printede) billedes muligheder for at cirkulere, blev en faksimile af Trebueporten
stillet til offentlig skue i byer som London, New York, Dubai og Washington
DC. Den syriske koloni af ibisfugle uddede pa samme tid og under samme
politiske sammenbrud som da bueporten blev adelagt — det geopolitiske og det
gkologiske krydsede baner og gik skaevt. Den allersidste ibisfugl i Syrien var en
hun, Zenobia, efter Palmyras sidste Dronning, opkaldt af de folk som havde faet
til opgave at bevare ibisen — deres indsats var imidlertid forgaeves. Ibiskolonien
overlevede ikke, men en nomadisk pop-up af Trebueporten i Palmyra er blevet
vaekket til live med et fejlslaet ansigtslaft. Samlet, skilt ad, fragtet og samlet
pa ny, lige sa let som at handtere et stykke overdimensioneret legetgj. | sin
sammenkobling af bueporten og fuglen begiver Not Love Alone sig ud péa en
rejse hvor virtuel (gen)skabelse og fysisk materialisering, historiske referencer
og nylige begivenheder er sammenfaldende.

EN Not Love Alone narrates a fragmented history of an ibis bird, which is
introduced alongside the replica of the arch of Palmyra. The original arch was
blown to pieces by ISIS in 2015. Sharing affinity with the circulatory power of
the poor(-3D-printed) image, the facsimile arch was publicly flaunted in cities



like London, New York, Dubai, and Washington DC. The Syrian colony of this
ibis bird became extinct at the same time and moment of political rupture as
the arch was destroyed— the geopolitical and the ecological crossed paths and
went awry. The very last ibis bird in Syria was a female named Zenobia, after
the last queen of Palmyra, by the people who were tasked with its conservation,
however, their efforts were in vain. While the actual ibis colony did not survive, a
vagrant pop-up arch of Palmyra has been brought back to life through a face-lift
gone wrong. Assembled, dismantled, shipped, and reassembled again, all with
the ease of dealing with an oversized toy. By interlocking both the arch and the
bird, Not Love Alone embarks on a migration in which virtual (re)creation and
physical materialization, historical references, and recent events coincide.

Maximillian Schmoetzer

Titel/title: Me and you (2018)

Lokation/location: Veeksthusene i Botanisk Have/The Greenhouses in the
Botanical Garden

DA Me and you er en modificeret udkigs-camping-stol til atiagttage dyrelivet
fra. Maximilian Schmoetzer har placeret stolen inde i en plastikkuppel, for
herigennem at betone forholdet mellem det indvendige og det udvendige. Der er
noget ironisk over friluftsudstyr, hvis formal er at bringe iagttageren helt teet pa
naturen, samtidig med at det fungerer som den kunstige membran, der maske
yder en sikkerhed, men mest af alt fremmedger og distancerer iagttageren fra
omgivelserne.

Her er det dog beskueren, som iagttager udkigsstolen, og ikke omvendt, hvilket
yderligere forsteerker forvirringen omkring, hvem som er subjekt, og hvem som
er objekt. Ogsa titlen Me and you markerer et skel mellem iagttageren, og det
som iagttages. Det er indenfor disse rammer, at veerket stiller spargsmalstegn
ved blikkets rolle i savel naturen som i kulturen og maske endda tilbyder en
udviskning af det bineere modseaetningsforhold, der er grundlaget for begrebspar
som natur og kultur, subjekt og objekt og mig og dig. Den sejlivede graense
mellem disse starrelser star klart frem, eftersom stolen fremstar ensom, ubesat
og i sin isolation forekommer neermest udenjordisk.

EN Me and you is a modified wildlife observation camping chair. Maximilian
Schmoetzer has placed the chair inside a plastic dome, emphasizing the
relationship between the interior and the exterior. There is a sense of irony in the
outdoor gear, intended for experiencing nature at close range, while positioned
within an artificial membrane, that might offer cover and safety, but most of all
distances and alienates the observer from its surroundings.

There is a plot twist in the fact that the viewer is observing the observation chair
— and not the other way around, further adding to the confusion regarding who
is the subject and who is the object. The title Me and you insinuates a union and
demarcation of the observer and that which is being observed. In this context, the

work questions the role of the gaze in nature as well as culture, and maybe even
offers an obliteration of the binary and oppositional relationship between such
untenable concepts. Still, it remains obvious that there is a resistant boundary
between these elements, as the chair sits desolate, uninhabited, appearing
almost alien in its isolation.

Rikard Thambert
Titel/title: Natugle (2019)
Lokation/location: Kunsthal Aarhus Park

DA Skulpturen forestiller en ung kvindelig menneskekrop i en sveevende
position. Pafigurens hoved sidder en ugle med udstrakte vinger. Det forekommer,
at kroppen bliver oplgftet og er ved at blive flgjet vaek af fuglen. Mennesket,
der udger skulpturens subjekt, udtrykker med roligt lukkede gjne og smilende
mund et steerkt velveere ved situationen. Kroppen har en mild, fremadlaenet
og dremmende fremtoning - naesten eskapistisk. Man fornemmer trangen til
endelig at komme vaek, samt lettelsen over at fa lov til at bryde forlovelsen med
en tyngdekraft.

EN The sculpture shows a young female human body in a floating position.
An owl spreading its wings sits on the figure’s head. It seems as if the body
is drawn upwards and is about to fly away with the bird. With its smile and its
eyes peacefully shut, the human body, being the subject of the sculpture, is
expressing an immense satisfaction with the situation. The body has a mild,
forward-leaning and dreamy appearance — almost escapist. You sense the urge
to finally get away, and feeling relieved breaking the bond with gravity.

Union for Open Vocalism

Titel/title: Earplay (2019)

Lokation/location: Scandinavian Center

Hvornar/when: Fredag 06.09.2019 kl. 17:30/Friday 06.09.2019 5:30 pm

DA Union for Open Vocalism er en vokalforening, studiegruppe og
et performanceensemble. Igennem performance og kompositionsmusik
behandler gruppen stemme-tematikker, og udfgrer saledes hvad gruppen
kalder aben vokalisme: stemmen der vokaliserer om stemmen. Under Aarhus
Festuge praesenterer gruppen forestillingen Earplay i Scandinavian Center: et
lytte- og stemmespil for et konferencecenter og mere end ti stemmer.

| Earplay teenkes Scandinavian Centers arkitektur som et ere. Forestillingen
beveeger sig gennem bygningen som lyd igennem gret. Stemmer opstar, minder
bliver melodi, melodi bliver minder, stemmernes beveegelse udfolder et drama.
Du er velkommen til at lytte og velkommen til at stemme .

EN Union for Open Vocalism is a vocal association, a study group and a



performance ensemble. Through performance and musical composition the
group processes vocal themes, and thus performs what the group describes
as open vocalism: when the voice vocalises about the voice. During Aarhus
Festuge the group presents Earplay in Scandinavian Center: a listening- and
sound play for the conference center and more than ten voices.

In Earplay, the architecture of Scandinavian Center is thought of as an ear. The
performance moves through the building like sound through the ear. Voices
appear, memory becomes melody, melody becomes memory, the movement
of the voices unfolds a drama. You are welcome to listen, and welcome to sing
along.

Piscine: Jens Settergren, Mark Tholander & Anna @rberg
Titel/title: OS (2019)
Lokation/location: Kunsthal Aarhus, Galleri 1

DA | videoveerket OS udforskes et operativsystem, hvor infrastrukturen
saetter rammerne for, hvad der er muligt. Med lange glidende kamerabeveegelser,
der refererer til overvagning, informationsteknologi og moderne fjernstyret
krigsforelse, udger disse mennesketomme rum en kulisse, hvor vi mgder
genkendelige figurer frafiktionens verden. Som bugs i en computers styresystem
forekommer figurerne ugnskede, og de forsgger at skjule sig eller helt forsvinde,
nar vi neermer os dem. Karaktererne, der er udformet som 2D-animationer, har
bestandigt en tvetydig karakter i det klaustrofobiske og kontrollerede miljg, og
det forbliver uklart hvorvidt de i sig selv er billeddannelser af magtstrukturer,
eller om de repraesenterer strategier for afvigelse fra etablerede strukturer.

EN OS is a video work exploring an operating system where infrastructure
sets up the limits for what is possible. With long smooth camera movements
referring to surveillance, information technology and the remote warfare of
today, the recordings show us spaces devoid of humans, populated instead
by familiar characters from the world of fiction. As if they were bugs in a
computer’s operative system the figures seem unwanted and all try to hide away
or disappear completely, when we come closer. Shaped as 2D-animations, the
characters perpetually behave in an ambiguous manner in the claustrophobic
and monitored environment, and it remains unclear whether they themselves
are formations of power structures, or represent strategies for the deviation from
established structures.
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