


To make a hole in a day as a nap
before we make the great leap into space
| have a dull pain in my eyes

through the invisible cosmic rays

man walks on the planet earth
A death mask stolen, of James Joyce
The total distance walked during their lives

| make love to the days

Difference between sameness and difference is same

A street, 1000.01 lightyears long

The dead have left their marks
All the Information of Mankind on the Earth
immortalized in the logbook of the past

| didn’t sleep well last night

Man Walks on Moon
when the people will have lost their remembrance
For all those who have lived and died

how empty is this space?

Sameness between difference and sameness is different

A street, 1000.02 lightyears long

I am going to sleep forget it
before mankind once and for all, enters space
I still have a pain in my eyes

raining cosmic rays

it’s all right if you are there

together into something new

Difference between sameness and difference is same

A street, 1000.03 lightyears long

Sameness between difference and sameness is different

A street, 1000.04 lightyears long
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YohkoWatapabe, "Thinking in the Container : on stanley brouwn's index-card pieces”, Keio University Art Center annual, vol. 20, 2012/2013, pp. 72-73.
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List of Works
6 - 3 (Nirvana, 1970) | 2019 | Archival pigment print on polyethylene film mounted on plexiglass (scanned and entirely overlaid exhibition catalogue pages) | 36.4 x 26.3 centimeters
Cooperation: Matsuzawa Yutaka Psi Room Foundation, Tokyo National Research Institute for Cultural Properties

29,771days - 2,094,960 steps | 2019 | Ink on craft paper (collaged quoted text) | Dimensions variable | Placement: Hitoshi Kubo

The Man Who | 2019 | HD video (sequenced film fragments of interviews with Marja Bloem, Michel Claura, Herman Daled, Michéle Didier, Rudi Fuchs, Yves Gevaert, Kasper Konig, Jean-Hubert Martin, Phillip Van den Bossche) | 116
minutes 15 seconds | Dedication: Isi Fiszman

Having A Selection of The Man Who Materials Transiently Archived in the Art Center | 2019 | A transient situation where a set of three no....:Bm:nm related to the artist’s 2019 film The Man Who is part of the Archive of Keio
University Art Center (c ltation is possible in the viewing room on the second floor of the building for anyone who has made a reservation by phone at 03-5427-1621 or email at ac-office@art-c.keio.ac.jp before the exhibition ends on
November 22) | Dimensions variable | Gratitude: Jean-Hubert Martin, Kasper Konig, Marie Laurence Taca

Yohko Watanabe, Hitoshi Kubo)

Keio University Art Space along with KUAC Archive Viewing Room (for
Refreshment: “Whoever Here"

Having A Selection of The Man Who Materials Transiently Archived in the Art Center)
Organized by Keio University Art Center. Supported by Design the Future

Curated by Yohko Watanabe, Hitoshi Kubo | Curatorial assistance by Namiki
Fund. In Cooperation with MISAKO & ROSEN.

Serizawa | Workshop for students planned by Mayu Hashimoto

15:30 Discussion: "The Process of Doubles” (Yuki Okumura, Yusuke Minami,
Designed by Hitoshi Kubo

13:00 Screening: The Man Who (2019 | HD video | 116 minutes 15 seconds)
Cover image: part of a photograph by Jean-Hubert Martin, 1993
Keio University Art Center | +81-3-5427-1621 | ac-tenji@adst.keio.ac.jp

Yuki Okumura: The Man Who, An Ephemeral Archive

November 11-22, 2019 | 11:00-18:00

Preview



