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Gennem bade skulptur og film fokuserer den Berlin-baserede
sydkoreanske kunstner Young-jun Tak (f. 1989) pi de seneste
ars verdensomspandende religiose og politiske polarisering,

der i en post-truth era bl.a. har ledt til oget homofobi. Ved at
kigge pa vores fzlles, offentlige rum - fra natklubber til reli-

giose rum — undersoger Tak, hvordan samtidens populistiske
patriotisme medforer en raekke nye adfaerdsrestriktioner, ikke

mindst for LGBTQIA+ miljeet.

Til Taks forste store institutionelle soloudstilling til dato
transformeres O — Overgadens arkitektur til en kirkelignende
struktur med symmetriske, ceremonielle rum, hvor den beso-

gende tages gennem en sekvens af nye og eksisterende veerker.

Indgangspartiet er flankeret af to nye skulpturer med titlerne
Knocked (2023) og ...and Knocked (2023), der er modelleret
efter kunstnerens egen krop. Skulpturerne refererer til
gargoyler eller vandspyere: groteske menneskelignende eller
fantastiske figurer, der rent praktisk og arkitektonisk fungerer
som tagrender og nedlebsror pa gotiske katedraler, idet de
typisk leder regn gennem en rende skaret i ryggen og ud
gennem munden. Disse monstrose kroppe gennemtraenges
af, sluger og udstader bygningsvaerkets vaesker som en slags
mytiske ‘deep throats’, og de blander herved en religios
symbolik med et udpraget gueer billede. Pa O — Overgaden
bruger Tak afstobninger af sin egen krop som udgangspunkt
for de grahvide, glaserede keramiske kropsdele (ansigt,
hzender, torso og lemmer), som sonderrevne, udspandte

og gabende er bundet fast til nedlobsrer. Taks krop udger
saledes startpunktet for udstillingen, som bevagede man sig

symbolsk ind i hans kunstneriske indre.

[ udstillingens yderste kammer vises filmveerket Wish You a
Lovely Sunday (2021). Varket, som er skabt i samarbejde med
et storre og stjernebeklaedt produktionsteam, gransker nogle
af de rumlige og adfaerdsmessige regler samt det hierarki, der
findes henholdsvis i kirkens og queerklubbens rum. I verket
ser man to mandlige queer par, hver bestiende af en danser
og en koreograf, bevaege sig rundt i disse rum i farvemaettede,
langsomme filmscener. De to par — hvoraf en af danserne

er den kendte, danske balletdanser, Daniel Norgren-Jensen,
fra Den Kungliga Balletten i Stockholm - har hver brugt

dage pé at skabe en ny koreografi til tonerne af to forskellige
klaverveerker af Bach i henholdsvis den berlinske kirke,
Kirche am Siidstern, og natklubben, SchwuZ. Men netop for
deres koreografi skulle filmes, har Tak byttet deres respektive
locations. Via denne ombytning skaber filmvarket en atypisk
forbindelse mellem det lyse, store kirkerum og klubbens

cruising gennem sma merke rum.

[ udstillingens inderste kammer moder vi Chained (2020)

- en skulptur bestdende af ti Kristusfigurer, der er lenket
sammen og bekladt med anti-LGBTQIA+-slogans. Som
motiv bygger vaerket pa en virkelig begivenhed, hvor kristne
fanatikere blokerede det drlige Pride-optog i Seoul ved

at legge sig pa jorden og danne en kaede (chained), arm

i arm. | Taks vaerk er alle krucifikserne plakaterede med
propagandaflyers, typisk distribueret af samme slags had-
grupper, der bl.a. tilbyder queerpersoner *behandling’. Som
en tilsyneladende forstyrrende lyskilde til skulpturen morser
lysveerket Doubt (2023), der kunne ligne en glorie eller et
advarselstegn, sin egen titel D*O*U*B*T - som varket deler

med udstillingen - hen over de sammenbundne kroppe.

Desuden er to mindre vaerker placeret i hver ende af
udstillingens inderste rum. One More Please (2022) bestar

af en malkestol i tree, hvorpa der star en reekke mindre
afstebninger af Taks egen brystvorte, som, igen, har samme
storrelse som de sma fyrfadslys, der ofte teendes i kirker ved
ben. Som modsvar til kirkens typiske, partriarkalske blik pa
kvindekroppen satter Tak her den (ofte oversete) mandlige
brystvorte i fokus. Sledes kombinerer varket - med et glimt
i gjet - maelkeproduktion med kunstnerens intime, erogene
selvportraettering og en from spiritualitet. Dette skaber

et link til det andet veerk, Your Anticipation (2022), som
findes i den modsatte ende af rummet. Vaerket bestar af to
sma, hvide asparges i lindetra, med delikate, haindudskarne
mandlige ansigter, som er baseret pé historiske afbildninger
af Johannes Doberen. | varket er de to asparges prasenteret,
som skulle de serveres pa en dyr, tysk restaurant (tyskerne
anser nzrmest deres hvide asparges for at veere en slags
hellig spise). Traditionelt afsluttes den tyske aspargeshost

d. 24. juni, hvilket sammenfalder med Johannes Daberens
fodselsdag. Det falliske diptykon med dets fromme, uskyldige
udtryk skaber en forbindelse mellem religios higen og

den erotiske eller gastronomiske lyst. Siledes skabes pa
humoristisk vis tvivl (eller doubt, som udstillingstitlen siger)
om, hvorvidt disse verdner er adskilte eller maske neermere

en forbunden suppe af kropsligt og religiost begaer.
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O Wish You a Lovely Sunday, 2021
I-kanals HD video, 5-kanals lyd
18:38 min.

Courtesy kunstneren

Stottet af Arts Council Korea,
Berlin Masters Foundation, Burger
Collection, Hong Kong og Center
Stage, Moscow, New York

@ Chained, 2020

Resin, glasfiber, papir, lim

400 cm i diameter
Kommisioneret og co-produceret
af 11th Berlin Biennale for
Contemporary Art

Stottet af Arts Council Korea

Privat udlin

® One More Please, 2022
Malkeskammel i tre, fyrfadslys,
silikone, maling, aluminium, lim
39 %35 x 35 cm

Courtesy kunstneren
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@ Your Anticipation, 2022
Lindetra messing, bivoks
255x10.5x10.5 cm

Courtesy kunstneren og Efremidis,

Berlin

® Knocked. 2023

Keramik, aluminium, nedlobsror,
reb, metal, lim

257 x 33 x129 cm

Courtesy kunstneren og
NEUSTARTplus-Stipendium der
Stiftung Kunstfonds / NEUSTART
KULTUR der BKM

© ...and Knocked, 2025

Keramik, aluminium, nedlobsror,
reb, metal, lim

257 x 33 x129 cm

Courtesy kunstneren og
NEUSTARTplus-Stipendium der
Stiftung Kunstfonds / NEUSTART
KULTUR der BKM

@ Doubt, 2023

LED, aluminum, controller, driver,
kabler

230 cm i diameter

Courtesy kunstneren
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Young-jun Tak (f. Seoul, 1989) er autodidakt kunstner bosat i Berlin. Han
er uddannet i engelsk litteratur og tvaerkulturelle studier fra Sungkyunkwan
Universitet i Seoul, Sydkorea. Tak har blandt andet udstillet pi KINDL-
Museum for Contemporary Art, Berlin (2022), Fragment Gallery, Moskva
(2022) og SEMA Seoul Museum of Art (2019). Tak har desuden deltaget

i store internationale udstillinger sisom Lyon Biennalen (2022), Berlin
Biennalen (2020) og Istanbul Biennalen (2017) og er aktuel modtager af
TOY Berlin Masters Award (2020). Doubs er Taks forst institutionelle

soloudstilling.

Young-jun Taks udstilling er stottet af Statens Kunstfond, Goethe-Institut
Dinemark, NEUSTAR Tplus-Stipendium der Stiftung Kunstfonds /
NEUSTART KULTUR der BKM.
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Rooted in his South Korean background and queer identity,
the filmic and sculptural works of Berlin-based Young-jun
Tak (b. 1989) address a world-wide rise in religious and
politically led polarization of society. In the current post-truth
era, this is leading to, amongst other things, a tangible increase
in homophobia. Looking at our communal spaces—{rom
those of clubbing to holy worship—Tak’s practice explores
how populist patriotism drives forward new behavioral

restrictions, not least for the LGBTQIA+ community.

Changing O—Overgaden’s architecture into a church-like
structure of symmetrical chambers, Tak’s first large-scale
institutional solo show to date, in and of itself, constitutes a
ritualistic space. In its several compartments, the visitor is

taken through a sequence of new and existing works.

The entrance to Tak’s shrine is embellished with two
gargoyle-like casts of a human figure. Titled Knocked (2023)
and ...and Knocked (2023) the works are modeled entirely
on the artist’s own body. Architecturally, the gargoyle is a
grotesque human or phantasmagorical figure that takes

the practical function of a drainpipe, leading rain from a
trough cut in its back through its open mouth. Typically
sitting on the facades of Gothic churches, these odd bodies
—perpetually penetrated mythic deep throats—push against
the rigid Christian symbolism with a distinctly gueer image.
At O—Overgaden, Tak takes the casts of his own body as

a point of departure for the grayish white glazed ceramic
components of face, torso, hands, and limbs that are tied
onto the dark gray aluminum pipe—gagging, touching, torn,
and parting. Installed at the very threshold to the exhibition,
these works create a personal archway, as if we were entering

into the symbolic innards of the artist.

In the exhibition’s first chamber Tak’s recent film Wis/ You a
Lovely Sunday (2021), mustering a star-clad production team
and cast, is on show. In this work, the rituals and constraints
laid down in the spatial etiquette and hierarchy of the church
and queer club are investigated. Two queer male pairs, each
consisting of a dancer and a choreographer, softly move
within and touch these communal spaces while caught in
slow, color-drenched rushes following two different four-
handed (duet) Bach piano. The two duos—among them the
renowned Danish Principal Dancer of the Royal Swedish
Ballet, Daniel Norgren-Jensen—each spent days creating and
rehearsing new choreography in the Berlin church Kirche
am Siidstern and queer club SchwuZ, respectively. Yet, just
before performing their new pieces on camera, Tak swapped
the designated venues, to the surprise of the performers.

By way of this change, a central query in the film becomes

how each of the adjusted choreographies suggests an unlikely
merging of the ample, sunlit church space with the narrow,

dark cruising rooms of the queer club and vice versa.

Moving into the exhibition’s innermost chamber, the
centerpiece is Tak’s large sculptural installation Chained
(2020) which is created from ten ready-made Christ-figures
that the artist has chained arm-in-arm and clad in anti-
LGBTQIA+ slogans. Figuratively the work is based on when
Christian fanatics tried to block the annual Pride Parade

in Seoul by interlocking their arms while lying on ground,
hence creating a human barricade. The entire surface of

the crucifixes are collaged with propaganda flyers (of such
hate groups) offering so-called “conversion therapy.” As an
apparently disturbing light source for this configuration,
equally resembling a halo and a warning signal, the new light
work Doubt (2023)—also carrying the title of the exhibition—
flickers its own title D-O-U-B.T in morse code over the

tied-up bodies.

Further, two smaller sculptures are placed on either side of
the rear space. One More Please (2022) consists of a wooden
milking stool that carries realistic silicone casts of the artist’s
nipples which are sized as the typical votive candles to light
in prayer. Countering patriarchal focus on the female body,
Tak is here forwarding the (mostly neglected) male nipples,
and cheekily interlinking mammal lactation with the artist’s
self-portraiture of erogenous intimacy and pious spiritism.
This is not unlike Your Anticipation (2022), a work installed
on the opposite wall. In this piece made of limewood and
brass, two small-scale white asparagus, each depicting a tiny
male face based on Saint John the Baptist, are arranged as

if served in a fancy German restaurant (Germans tend to
worship this asparagus as an almost holy food). Traditionally
German farmers finish the harvest of this beloved vegetable
on 24 June, the feast day of Saint John. The phallic diptych
with its ambiguous facial expressions (agony and ecstasy)
combines a holy longing with a libidinal or gastronomically
inferior craving. In this, the piece humorously doubts any
division between what are often seen as opposites by

suggesting a mishmash of bodily and religious desire.
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O Wish You a Lovely Sunday, 2021
Single channel HD video,
5-channel sound

18:38 min.

Courtesy of the artist

Supported by Arts Council Korea;
Berlin Masters Foundation; Burger
Collection, Hong Kong; and Center
Stage, Moscow, New York

@ Chained. 2020

Resin, fiberglass, paper, glue
400cm in diameter

Courtesy of the artist
Commissioned and coproduced
by the 11th Berlin Biennale for
Contemporary Art Supported
by Arts Council Korea

® One More Please, 2022

Wooden milking stool, votive candles,
silicon, paint, aluminum, glue

39 x 35 %35 cm

Courtesy of the artist
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@ Your Anticipation, 2022

Lime wood, brass, beeswax
255x10.5x10.5 cm

Courtesy of the artist and Efremidis,

Berlin

® Knocked. 2023

Ceramic, aluminum, drain pipes,
rope, metal, glue

257 x 33 x129 cm

Courtesy of the artist and
NEUSTARTplus-Stipendium der
Stiftung Kunstfonds / NEUSTART
KULTUR der BKM.

© ...and Knocked, 2025

Ceramic, aluminum, drain pipes,
rope, metal, glue

257 x 33 x129 cm

Courtesy of the artist and
NEUSTARTplus-Stipendium der
Stiftung Kunstfonds / NEUSTART
KULTUR der BKM

@ Doubt, 2023

LED, aluminum, controller, driver,
cable

230 cm in diameter

Courtesy of the artist
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Young-jun Tak (b. Seoul, 1989) is a self-taught artist living and working in
Berlin. He has BAs both in English literature and cross-cultural studies from
Sungkyunkwan University in Seoul, South Korea. Tak has participated in
major international exhibitions such as the Lyon Biennale (2022), the Berlin
Biennale (2020), and Istanbul Biennale (2017). He received the TOY Berlin
Masters Award 2021). Doubs is Tak’s first institutional solo exhibition.

The exhibition is generously supported by the Danish Arts Foundation,

the Gocthe-Institut Dinemark, and NEUSTAR Tplus-Stipendium der
Stiftung Kunstfonds / NEUSTART KULTUR der BKM.

O—OVERGADEN



