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Michael Ross
(b.1954) For the past three decades 
Michael has had direct his focus toward 
small, precise wall mounted sculptures 
created from scraps, unidentifiable 
hardware and miscellaneous things. Michael 
Ross’s earliest small-scale sculpture 
consisted of a single upright thimble 
containing the dust from several rooms of 
his home. Due to their small scale the 
works highlight the selection of materials 
and the importance they may convey no 
matter the scale of the final work.



Galería Mascota is pleased to 
present Time Repair, Michael Ross´s
second solo exhibition at the gallery , 
where the small- scale pieces seem to 
be almost playing with the invisibility
of the space.

“Michael Ross´s sculptures make those
who let themselves taken up, pass into
the least determinable spheres of 
reality, like those of the most exact
and universal fiction, or fantasy, from
the attentions of the most banal every
day to the least willed of artistic
intention, and vice versa.” (Emmanuel 
Latreille, 2001)

Known since the 80s for his small format
pieces, Michael Ross operates by finding
different tiny pieces that he puts
together to create the works he 
presents, thus recovering metallic
materials, various papers, plastics, 
among others. 

Some of his pieces can be interpreted as 
strongly influenced by the minimalist
sculptures of American artist Donald 
Judd, only this time he takes the size
to a scale that fits in the palm of the
hand.

Ross´sculptures have been described as 
“elegant, self-effacing works indirectly
raise the question of the relationship
between scale and presence - relative
values that can only be intuitively
felt, rather than objectively measured” 
(Ralph Rugoff, 1997)

As has already been commented throughout
other exhibitions around the world, his
pieces, having such a reduced size to 
the sense of sight, provoke the desire
to touch in order to have a better
understanding of what looks like an
almost mechanical structure, a tiny
flash of color on the wall.



Chortle, 2022
metal, plastic
2 3/4 x 2 1/2 x 5/8 in
7 x 6.5 x 1.7 cm
(MR-2022-008)





Pine Listener, 2022
Plastic, silicone, pom pom
1 7/8 x 1 5/8 x 1/2 in
4.8 x 4.1 x 1.2 cm
(MR-2022-002)





Snail, 2022
Foam, plastic
1 x 2 1/4 x 1 in
2.4 x 5.6 x 2.5 cm
(MR-2022-003)





War Film, 2023
Metal, felt
3 3/8 x 1/2 x 1 in
8.5 x 1.4 x 2.4 cm
(MR-2023-002)



Later works were always partly realized with recuperated metallic 
elements, then papers and plastics with luminescent qualities were 
added or substituted, including sheets of mylar paper, aluminum 
foils, and safety reflective materials. For the artist, this choice 
of metallised materials responds to a specific conception of the 
history of sculpture in which he wishes to inscribe his work. It is a 
tradition that seems to imply the usage of hard, cold and reflecting 
metal; what is sculpture without bronze? Additionally, plastic, foam 
and cords of all kind shave erupted in his work, introducing vivid 
colors that from a good distance produce rather pictorial stains that 
seem to variously modulate the walls' surface. Despite their small 
size, Michael Ross' works have all the arguments necessary to capture 
our floating attention, and to attract us toward them in the immense 
stretch of wall where they seem minute Radeau de la méduse, lost in 
an infinite ocean of creation except from "Object a exists, I have 
met it!" 

- Emmanuel Latreille 2001

Swiss Institute, New York Lobby Project, 2002



Time Repair, 2022
plastic, sterling silver 
2 3/8 x 1 3/4 x 5/8 in
6 x 4.5 x 1.7 cm
(MR-2022-011)



Michael Ross' works have the supreme virtue of coming from fecund 
psychic orientations, and to mix the most varied registers of 
artistic functions and aesthetic appreciation. His sculptures make 
those who let themselves taken up, pass into the least determinable 
spheres of reality, like those of the most exact and universal 
fiction, or fantasy, from the attentions of the most banal every day 
to the least willed of artistic intention, and vice versa. And it is 
necessary that these small works be invested with such magical 
powers, to claim to be the consequences of something else than a 
simple hobby. Or it probably ought to be admitted that some hobbies 
are sovereign and modest ways of holding together modes of relation 
which attach us to the world. This world which call upon us violently 
to rejoin and to melt into it; a nothing being sufficient to stop us 
from this madness.

-Emmanuel Latreille, 2001



Harlequin Trap, 2022
Metal, plastic
2 1/8 x 5/8 x 3/4 in
5.5 x 1.5 x 2 cm
(MR-2022-001)





Ross’s sculptures are more likely to be composed of constituent
parts whose identity – which is to say, their originally
designated purpose – is not so immediately apparent. These
commonly unregarded, but newly repurposed morsels of industrial
metal, coloured plastic, off-cut fabric or discarded paper are
only vaguely familiar at first sight, even when they have not been
customised out of all recognisability.

Previous commentators have noted how exhibitions of Ross’swork
flirt with invisibility. Usually hung in a generously interspaced
line along the gallery’s walls at eye-level, such presentations
share something with that strain of contemporary art that compels
the viewer to reflect on habitual modes of addressing an art
object within the ambience of its institutional setting. This is
not, however, their primary motivation. Momentarily teasing us
with the possibility that there may be almost nothing to see,
these sculptures quickly thereafter command the kind of intimate,
up-close attention more often elicited by jewelry than sculpture
perse. In spite of the conventional gallery prohibition on
‘touching the art’, these works are as palpable as they are
visible, almost begging to be explored manually as well as
visually.

-Caoimhín Mac Giolla Léith, 2016



Mickey Morphed, 2022
Plastic
2 3/8 x 1 3/4 x 1 in
6 x 4.5 x 2.5 cm
(MR-2022-004)



They call him the pioneer of the subversive small gesture. Michael Ross
is one of those artists who have decided to leave the so-called "well
trodden path", to focus on domains of research and aspects of reality
which are unconventional or often neglected. He belongs to that specific
category of artists whose work is characterized by a peculiar intensity,
an overwhelming forcefulness which does not express itself in monumental
scale or enormous dimensions. What fascinates me in the work of Michael
Ross, apart from its smallness of scale and its precision in his
attention for detail, is the way in which he creates a microscopic view
on things and objects surrounding him. He looks for "minimalist"
realities and develops his work according to these lines. The atom, the
molecule, the chip; those are the elements which deserve his attention.
His work is both poetic and ironic, it is "serious", and yet it has a
meditative quality. The intensity of his art might be compared to the
sharpness of a needle, despite the very small surface, it has a poignant
impact. It pricks you when you least expect it and that's just what the
viewer needs.

-"Micromania" Jan Hoet, Herford 2001

Vetro Venezia ,	1993





Additional Pieces



Ghost, 2020
Silicon, foam
1 1/4 x 3/4 x 3/4 in
3.3 x 1.8 x 1.8 cm
Edition of 25
(MR-2020-009)



Kingfisher, 2018
metal, wood
2 7/8 x 2 5/8 x 1 5/8 in
7.4 x 6.6 x 4 cm
(MR-2018-001)



Untitled (Judd) #2, 2023
Metal, pencil 
1 1/8 x 2 x 3/8 in
3 x 5 x 1.1 cm
(MR-2023-001)



Orpiment Mecanique, 2019
Metal and plastic
2 1/2 x 2 1/4 x 5/8 in
6.5 x 5.8 x 1.7 cm
(MR-2019-002)



CV
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