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Motohiko Odani i n v a s i o n 
 
2023.1.21 (Sat )  -  2.18 (Sat )  
Open on Tue.  through Sat . ,  11:30 – 18:00  
Closed on Sunday,  Monday,  and hol idays  
T h e r e  w i l l  n o t  b e  a n  o p e n i n g  p a r t y ,  b u t  t h e  a r t i s t  w i l l  b e  i n  t h e  g a l l e r y  o n  t h e  f i r s t  d a y  o f  t h e  

e x h i b i t i o n  ( J a n u a r y  2 1 s t )  

 
Full- length  (95-minut e)  v ideo  screening  – st art ing t imes:  11:30,  13:05,  
14:40,  and 16:15 (ending  at  17:50)  
*  I n  J a p a n e s e  o n l y  

*  C h i l d r e n  a g e d  1 5  o r  u n d e r  m u s t  h a v e  t h e  p e r m i s s i o n  o f  a  g u a r d i a n  t o  w a t c h  t h e  v i d e o .  
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We at  ANOMALY are p leased to  announce  an upcoming exhib i t i on o f  works  by  
Motohiko Odani .  T i t led i  n  v  a  s  i  o  n ,  i t  w i l l  r un f rom January  21 (Sat . )  to  Feb ruary  
18 (Sat . ) ,  2023.   
 
Born i n  1972,  Motoh iko Odani  m ade h is  p r ofess ional  debut  as  an ar t is t  w i th  the  
so lo  ex hib i t ion Phantom L imb  held at  P-House i n  1997.  A f ter  par t ic ipat ing  in  
b iennale exh ib i t ions  at  Lyons,  I s tanbul ,  and Gwangju,  he served as  rep resentat ive  
of  the Japanese pav i l ion at  the Venice B iennale i n  2003.  He has  l ikewise  
cont inued to  show works  i n  group  exhib i t ions  at  venues inc lud ing the Fondaz ione  
Sandret to  Re Rebaudengo (Tur in) ,  Ar t  Sonje Center  (Seou l ) ,  Mor i  Ar t  Museum 
(Tokyo) ,  and Museum of  Contemporary  Ar t  K iasma (Hels ink i ) .  As  th is  ac t iv i t y 
suggests ,  h is  ar t  has  been h igh ly  acc la imed both ins ide and outs i de Japan.  
Odani  is  a  rare ar t is t .  H is  works  are by  no means conf ined to  scu lp ture;  they  
ex tend to  a  w ide range of  o ther  f ie lds  inc lud ing photography,  v ideo,  and  
ins ta l la t ions .  In  p roduc ing works ,  he is  ab le to  app ly  a  var i e ty  o f  modes  o f  
exp ress ion not  l im i ted to  any  spec i f ic  med ium.  
He showed large-scale ins ta l la t ions  and scu lp tures  that  jo l ted our  sens e o f  
corporeal i t y  a long wi th  v ideo works  i n  a  so lo  exh ib i t ion at  G INZA MAISON 
HERMÈS Le Forum in  2009 and another  t i t l ed  Phantom L imb  at  Mor i  Ar t  Museum 
in  2010 ( the la t ter  a lso toured Shizuok a Prefec tur a l  Museum o f  Ar t ,  Takamatsu 
Ar t  Museum,  and Contemporary  Ar t  Mus eum  Kumamoto) .  These s hows le f t  v is i tors  
wi th  a keen sense o f  how the concep t  o f  “body”  is  wrapped in  “ i l lus i on. ”  

 
《 I n f e r n o 》  2 0 1 0  

I n s t a l l a t i o n  v i e w :  M o t o h i k o  O d a n i :  P h a n t o m  L i m b ,  M o r i  A r t  M u s e u m ,  T o k y o ,  2 0 1 0  
P h o t o :  K e i z o  K i o k u  /  P h o t o  c o u r t e s y :  M o r i  A r t  M u s e u m ,  T o k y o  

 © M o t o h i k o  O d a n i  
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Therea f ter ,  Odani  he ld  a  so lo  ex h ib i t ion at  Fotograf iska in  Sweden in  2013 and  
took  par t  in  group  exhib i t ions  at  the 21s t  Century  Museum of  Contemporary  Ar t ,  
Kanazawa in  2013,  Museum o f  Contemporary  Ar t  Tokyo in  2014,  Nat ional  Museum  
of  Ar t ,  Osaka in  2016,  and Daegu Ar t  Mus eum in  2017.  In  mor e recent  years  as  
wel l ,  he has  remained in  v igorous  ac t ion,  as  exemp l i f i ed by  h is  opening of  the 
shop  KONBO-YA  on Megi  I s l and,  which is  more common ly  known as  On igas hima  
(Ogre I s land) ,  a t  the Setouchi  T r ienna le  2022,  and par t ic ipat ion in  a  group  
exhib i t ion at  the Cent re Pomp idou-M etz  in  the same year .  

 

 
S e t o u c h i  T r i e n n a l e  2 0 2 2  M o t o h i k o  O d a n i  “ K O N B O - Y A ”  

P h o t o :  H i d e h i k o  O m a t a  

 
I n  h is  so lo  ex hib i t ion at  ANOMALY three and a ha l f  years  ago t i t led Tulpa – Her e  
is  me ,  Odani  d isp layed a scu lp ture that  was a se l f -por t ra i t  in  deat h that  seemed  
to  p roc la im “ I  am here,  but  i t  is  both me and not  me. ”  F rom h is  debut  so lo  
exhib i t ion r ight  up  to  the p resent ,  the body and phantom sensat ions  o f  i t  have  
been one  o f  the themes at  the nuc leus  o f  h is  works .  The pentagram,  one of  the  
mot i fs  appear ing in  works  in  the Tulpa  ser ies ,  mani fes ted the out look  on death  
and l i fe  among the anc ient  Egyp t ians ,  who assoc iated the s tar f ish w i th  ce les t i a l  
s tars  and s tars  wi th  the womb. Odani  sensed a symbol ism of  t rans format ion in  
the pentagram,  and chos e i t  for  the mot i f  o f  th is  p rev ious  so lo  ex hib i t ion.  
A t  the 2022 Reborn Ar t  Fes t iva l ,  Odani  d is p layed a huge work  s tanding about  6  
meters  ta l l  t hat  was c rowned wi th  a decorat ive l ight  in  the shape of  a  
merkaba ( * 1 )  and wowed v is i tors .  
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《 S u r f  A n g e l  ( p r o v i s i o n a l  m o n u m e n t 2 ) 》  2 0 2 2  

I n s t a l l a t i o n  v i e w :  R e b o r n  A r t  F e s t i v a l  2 0 2 1 - 2 0 2 2 ,  2 0 2 2  
P h o t o :  H i d e h i k o  O m a t a  

 © M o t o h i k o  O d a n i  

 
This  exh ib i t ion cons is ts  o f  a  new fu l l - leng th v ideo work  whose p roduct i on took  
over  three years ,  a l ong w i th  a  shor t  v ideo  work  and a scu lp ture that  was f i rs t  
shown l as t  year .  

T i t led i  n  v  a  s  i  o  n ,  t he same as  the exhib i t ion i t se l f ,  t he fu l l - l ength v ideo adop ts  
the sp i ra l  pat tern used to  induce hypnot ic  spel ls  as  i t s  icon.  The swi r l ing form  
has repeatedly  been used in  Odani ’s  works .  The sp inn ing icon taken f rom an o ld  
book on hypnot ism recal ls  the Psycho Jenny charac ter ( * 2 )  appear ing in  the  
manga Dev i lman ,  wher e i t  is  used as  a s i gn of  both the  “s leep ing”  and “wak ing ”  
s ta tes .  The sp i ra l  a ls o appears  in  the cochlear  duc t  o f  the i nner  ears  o f  
ver teb rates ,  and is  sure ly  a  pat tern of  impor tance for  Odani ,  who o f ten uses  
an ima ls  as  mot i fs .  
Does h is  us e o f  the sp i ra l  th is  t ime denot e s leep ,  wak ing,  change,  or  re turn to  
the s tar t ing po int? In  i  n  v  a  s  i  o  n ,  t he sp i r a l  is  used as  a metaphor  wi th  d iverse  
meanings  spanning the ages ,  and func t ions  as  a pat tern symbol iz ing the magica l  
throughout  the work .  

In  th is  connect ion,  one is  reminded o f  F ranz  Mesmer ,  a  phys ic ian who exer ted an  
in f luence on the F renc h Rev olut i on and Ger man Romant ic ism i n  the 18th century ,  
and at t rac ted a dedicated fo l l owing i n  sp i te  o f  be ing comp lete ly  shunned by  the  
contemporary  medica l  es tab l ishment  deal i ng wi th  menta l  cond i t ions .  In  h is  theory  
about  the in f l uenc e of  p lanets  on the human body,  Dr .  Mesmer  asser ted that  the 
f ree f low and c i rcu la t i on of  f lu ids  was v i ta l  for  a  heal thy  l i f e .  He was a lso known  
for  h is  ther apy  invo lv ing hypnos is .  The  hypnos is  he incorporated in to  h is  
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t reatment  was at  the same t ime a magic a l  ac t  that  induced a k ind of  t ranc e,  and  
was a ls o c los ely  t i ed to  re l i g ious  exper iences .  In  i  n  v  a  s  i  o  n ,  t he “mag ic ”  
ment ioned by  Odani  p resumab ly  re fers  to  a  k ind of  app rehens ion d i f fer ing f rom  
that  o f  medic ine and nat ura l  sc i ence.  

 
《 i  n  v  a  s  i  o  n 》  2 0 2 0 - 2 0 2 2   © M o t o h i k o  O d a n i  

 
The v ideo a lso c onta ins  por t ra i t s  o f  Edison  and F reud,  a  m onument  to  Pav lov ,  a  
mi l i t ary  te l ephone,  and a wi re less  dev ice .  Whi le  the incandescent  l ight  bu lb ,  
te lephone,  and phonograph ( * 3 )  cons t i tu t ed landmark  leaps  of  sc ient i f ic  
advanc ement ,  i t  can eas i ly  be imagined  how g lass  ba l ls  emi t t ing l i ght  and  
receivers  or  dev ic es  that  car r ied the sound of  d is tant  vo ic es  when he ld to  the ear  
were or ig ina l ly  v i ewed by  many as  magica l  even as  they  sp read in  use.  Sc ience  
was once perhaps surp r is ing ly  c lose to  the concep t  o f  magic .  
I t  may be added that  “be l iev ing”  is  a t  the same t ime p resented as  an ex t remely  
personal  mat ter  in  th is  v ideo work .  I t  is  dep ic ted as  the re -enchantment  o f  the  
ind iv idual  by  the ind iv i dua l  that  occurs  on  the other  s ide o f  the rat ional  wor l d  
moni tored by  surve i l lance camer as .  
 

 
《 i n v a s i o n》2020-2022 

©Motohiko Odani 
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Af ter  I  got  the under ly ing idea,  I  in tu i t ive ly  fe l t  t hat  the pr oduct ion of  th is  work  
would be in  2020.  Japan had made the t rans i t ion to  the Reiwa era,  and the Tokyo 
O lympics  was going to  be he ld i n  that  mi les tone y ear .  I  supposed that  these  
events  had the c onnot at ion of  hope for  the fu ture.  In  2020,  never the less ,  Cov id-
19 spread ar ound the wor ld  and p lunged  ev ery th ing in to  a  darkness  wi th  no l ight  
on the hor izon.  In  th is  a tmosphere,  I  cont inued to  f i lm her e and ther e,  and ed i ted  
the footage as  i f  I  wer e mak ing co l lages .  As  th ings  turned out ,  the v ideo was  
f ina l ly  shown i n  the year  that  saw dem onst r at ions  agains t  Cov id vacc inat ions ,  the 
outbreak  of  war  between Russ ia and Ukra ine,  and the assass inat ion of  a  former  
pr ime min is ter .  I  do not  know i f  t he work  c onta ined some sor t  o f  fu ture or  ended  
up being conta ined in  i t .  

A number  of  e l ements  i nc lud ing water ,  hypnot ism,  and r e l i g ious  cu l t s  conver ge i n  
the v ideo.  I  de l iberate ly  avo ided depic t i on  of  psycho log ica l  s ta tes  l ike that  in  
mov ies ,  and exc luded s t ruc tures  that  were l iab le  to  induc e empathy .  The 
impor tant  th ing is  the retweet  mark .  I  used th is  revolv ing pat tern in  the v i deo as  
a metaphor  wi th  a  var ied  s ign i f icance,  and gave  i t  sever a l  m ean ings  (s uch as  
reb i r th ,  the order  o f  ro les ,  changes i n  t ru th,  and return to  the same p lace) .  

Why do people be l ieve a spec i f ic  subjec t ,  and why do they  look  upon any th ing  
outs ide the i r  own bel ie fs  as  in im ica l?  There is  a  ra t ionale her e that  on ly  the  
person in  quest ion c an unders tand.  Even  i f  one re j ec ts  the occul t  and f i rm ly  
be l i eves  in  sc ience a lone,  re-enchantment  begins  on the other  s ide of  the wor ld  
where such rat ional i t y  is  pursued.  The present  age g ives  me the s t rong fee l ing 
that ,  far  f rom coex is t ing in  para l le l ,  t he two are locked in  a  deepening  
conf rontat ion.  

 
Last ly ,  I  would l ike to  present  an excerpt  f r om a tex t  that  insp i red th is  work .  

“The ghosts  of  to ta l i t ar ian ism grab the minds  of  many and t r igger  the i r  s tampede  
toward exc lus ion and war  when they  have l os t  the marg in  to  th ink  for themselves  
and fa l l  under  the misapprehens ion that  v iews of  o thers  which  they  have pass ive ly  
absorbed are the i r  own.  The s igns  that  s imul taneous ly  appear  then are the r ise  
of  a  fas t id ious  des i r e  to  brand th ings  as  e i t her  whi te  or  b lack ,  and a pr oc l iv i t y  to  
se l f - r ight eous  over - reac t i ons . ”  
–  Takashi  Okada,  Ma indo kontor oru (M ind c ont ro l ) ,  en lar ged  and  rev is ed ed i t i on,  
publ ished by  Bunshun Shinsho,  2016,  p .  285.  

Motohiko Odan i  
i  n  v  a  s  i  o  n  (2020−2022)  
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— Screening o f  the f i rs t  fu l l - length v i deo work  by  Motohiko Odan i ,  who spent  
about  three years  on i t s  p roduct ion.  

ANOMALY 
January ,  2023  
 

N o t e s ：  
( * 1 )  M e r k a b a  
A  s t e l l a t e d  o c t a h e d r o n .  I t  i s  m a d e  b y  i n t e r l i n k i n g  t w o  r e g u l a r  t e t r a h e d r o n s ,  a n d  i s  c o n s i d e r e d  a  s a c r e d  
g e o m e t r i c  s y m b o l .  
( * 2 )  P s y c h o  J e n n y  
A  d e m o n  a p p e a r i n g  i n  t h e  m a n g a  D e v i l m a n  b y  G o  N a g a i .  H e r  e y e s  h a v e  r e v o l v i n g  i r i s e s  t h a t  p o s s e s s  a n  
i n t e n s e  p o w e r  f o r  s p i r i t u a l  i n t e r f e r e n c e .  S h e  b l o c k e d  S a t a n ’ s  o w n  m e m o r y  a n d  r e p l a c e d  i t  w i t h  a  h u m a n  
m e m o r y .  I n  t h e  s e c o n d  h a l f  o f  t h e  s t o r y ,  s h e  r e a w a k e n s  S a t a n  b y  r e s t o r i n g  h i s  m e m o r y .  
( * 3 )  I n c a n d e s c e n t  l i g h t  b u l b ,  t e l e p h o n e ,  a n d  p h o n o g r a p h  
T h e  i n c a n d e s c e n t  l i g h t  b u l b  w a s  r e p o r t e d l y  i n v e n t e d  n o t  b y  E d i s o n ,  b u t  b y  t h e  E n g l i s h m a n  J o s e p h  S w a n .  
E d i s o n  d e v e l o p e d  a  p r a c t i c a l  l i g h t  b u l b  w i t h  a  h i g h e r  s t a b i l i t y .  S i m i l a r l y ,  m a n y  c l a i m  t h a t  t h e  r e a l  i n v e n t o r  o f  
t h e  t e l e p h o n e  w a s  t h e  I t a l i a n  A n t o n i o  M e u c c i ;  B e l l  a c q u i r e d  a  p a t e n t  f o r  h i s  d e v i c e  i n  t h e  U n i t e d  S t a t e s  
a h e a d  o f  E d i s o n .  I t  i s  s a i d  t h a t  m a n y  o f  w h a t  a r e  g e n e r a l l y  t h o u g h t  t o  b e  E d i s o n ’ s  i n v e n t i o n s  a r e  a c t u a l l y  
i m p r o v e m e n t s  o n  p r e d e c e s s o r s .  V a r i o u s  s c i e n t i s t s  a r o u n d  t h e  w o r l d  w e r e  d o i n g  r e s e a r c h  a n d  d e v e l o p m e n t  i n  
t h e  s a m e  f i e l d s  a t  t h e  s a m e  t i m e .  

 


