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Empty Gallery is pleased to present Sites of Wounding: Chapter 1, New York and Hong Kong-
based artist Jes Fan’s second solo exhibition with the gallery. Originally trained in glassmaking,
Fan’s practice in expanded sculpture merges a regard for the haptic qualities of form with a radically
transdisciplinary approach to research and material experimentation— often incorporating unstable
organic compounds such as sex hormones, skin pigments, and other biological agents. While his
earlier investigations focused on the granular deconstruction of biological essentialism, Fan’s recent
work has turned away from these concerns to engage further with organisms and ecosystems
beyond the human. For Sites of Wounding, Fan returns to Hong Kong to research native species that
generate precious materials through processes of contamination, penetration, and incorporation. In
a series of new works, he explores the affective resonance of these woundings as they relate to both
the generative potential and the psychosomatic trauma of colonial subjectivity.

The first chapter of Fan’s project takes the Pinctada fucata oyster, a species native to Hong Kong
and key to several historical local industries, as its point of departure. Pearl formation might be
thought of as an essentially defensive mechanism which only coincidentally happens to produce
the valuable byproducts we consume as luxury goods. Occurring when a foreign object lodges itself
inside the oyster’s vulnerable body, the host slowly secretes layers of nacre, neutralizing the foreign
matter and absorbing it into its own body. Fascinated by this quasi-alchemical transformation—
the transmutation of the grotesque and threatening into a fraught type of hybridized beauty—Fan
began to conceptualize pearl formation as an extended metaphor for colonial subject formation in
Hong Kong—finding a kind of poetry in the linkage to the island’s pre-colonial pearl farming
industries and it's anglo-imperial moniker “Pearl of the Orient” [ % = #k].

Staging the investigation of material history as a kind of personal and cultural mythology,
Palimpsest (2023) poetically documents a nearly three year-process where Fan collaborated with
local scientists from the University of Hong Kong to cultivate oysters and implant them with the
individual characters— %, 7%, =z and % — which compose the aforementioned phrase. In the
process, the mollusks are forced to change the structure of their own bodies in order to survive—
an undertaking with parallels to Fan’s previous exploration of biohacking and body modification
as methods of eclipsing normative gender ecologies. The shells resulting from this process carry
the inscribed traces of this violence in the form of ideograms etched into their pearlescent internal
surfaces. Merging with, or perhaps overwriting, the oyster’s natural patterning, Fan’s gesture could
be interpreted as a form of perverse calligraphy, a kind of traumatic writing where the ground of
meaning is inseparable from an originary violence.

Displayed in a metal armature reminiscent of those found in natural history displays, C is for you
presents a selection of individual shells which have been embalmed in glass. Kiln-fired together with
glass sheeting, the resulting organic forms encase deposits of ashes, evidence of where the shells
have burned away. Fan has described his process of material experimentation as being both haptic
and led by an interest in the shifting energy states of materials. In this case, the abstract juxtaposition
of familiar mother of pearl shells—redolent with associations of luxury and empire — and their
charred and blasted counterparts reads almost as a spontaneous compression of history.



These thematics are echoed in a series of new aqua resin, glass, and steel sculptures. Rendered
in mottled shades of pale teal, mauve and olive, these works extend and refine Fan’s method of
originating forms from casts of living bodies— which he then abstracts further through hybridization,
sequencing, and repetition. The final pieces at once bear the residual traces of their corporeal sources
while also transmuting them into forms more animal or mineral in nature. Sequential compositions
such as Left torso, four times, appropriate a vocabulary of reduced serial gestures in order to suggest
processes of molting or metamorphosis and sort of circadian temporality. Other works, such as Left
and right knee, grafted make explicit reference to mollusk forms, framing their accompanying glass
globules as possible outgrowths of unfamiliar origins. Likewise, in Bivalve | and Bivalve Il, the manner
in which cyst-like glass forms seem to dangle and ooze from shell-like resin basins gestures towards
an ambivalent relationality of survival, symbiosis and extraction.

Uniting the works in Sites of Wounding is Fan’s deployment of material research and experimentation
as a method for working with and through the simultaneously destructive and creative potentials of
contamination. Rather than rendering these processes in purely negative terms, Fan’s works locate
emergent beauty within these ambivalent sites. Beyond a direct articulation of post-colonial pain, his
vividly realized woundings express the resonant multiplicity of the colonial subject undergoing and
processing trauma which is at once bodily, as well as cultural and historical.

Jes Fan (b. Scarborough, Canada) lives and works in Hong Kong and Brooklyn, USA. Fan originally
trained in glass making, but has expanded his practice to encompass diverse mediums and
approaches. From videos to sculptures, his trans-disciplinary practice speculates on the intersection
of biology and identity in relation to the materiality of the gendered and racialised body. Fan is the
recipient of various fellowships and residencies, including the Pollock-Krasner Foundation Grant
(2022), Joan Mitchell Painters and Sculptors Grant (2017), as well as the Jerome Hill Artist Fellowship
(2019-2020). Recent exhibitions include MIT List Visual Arts Center, UCCA Dune (2022); Kunsthall
Trondheim (2021); X Museum (2020); Rockbund Art Museum, China (2019); Hayward Gallery, UK
(2019); Empty Gallery, Hong Kong (2018); and Museum of Arts and Design, USA (2017). Fan has
also participated in numerous artist residencies with institutions including the Bemis Center for
Contemporary Arts, Recess Art, Smack Mellon and Pioneer Works. He also participated in the Venice
Biennale (2022), New Museum Triennial (2021), Liverpool Biennale (2021), Sydney Biennale (2020),
Socrates Annual (2019). In 2023, he will present a second solo show with Empty Gallery, titled Sites
of Wounding: Part 1.



H—% RFLH
ST A

P

2023 3 | 18 H £ 2023 506 F 24 §

Empty  Gallery R&G8EHRZH R FHEEMZCmEZTRBRTOE BAER <F—
FORFIH o UHIBEAE A LB IR A EREPER O TR L, 85T EARURSEH
B R XM AREATOH R I EMN TR —F 7 EF RS T TA BRI do iR

F.RFCERAREDE .. BRETMORTREAED R THOERBHE L, 24
B O9AE S B2 B i — T BAEAB A BB AER ARG, AT <RHZZZRY , Tk
W 3| A S RT R BERRRNBRRFAREES TN RIE. o — 7563
PRk G BRI S, FRATCMEAR I AEZEH LS EAG A M.

AR B89 F —F AR AAT R WAE R SR A BB, CMREEE R LA E
(0K, BT BRRTRA R ERGGEKS, mRAARTLEE T ARMEGHET
FAREO S E o & — IR IR LT HEAM ARG VERE, 5 L0RR 005 RE
B, Fhsrh e LR E A TN, HAHEE S RENEL (FERS R R A —
HRALEZNRRZE) OFE, ThABESNS RO REB4E, RLRL - HEHARE
AR BB AP Py — A BRAT A RN NS R A TR L SR & — FEE TR
R SN CE S SR R 2

# (Palimpsesty (2023)% , jeinie$t& 4B LK R HOF A — B ASR G435, 45

FHTET —BBEL = FBRE, WHHEMESEXEHNREIAZRSERAMNE LA
CAE PR EREEEEF TR« [F) . (] Fo 2k , BATP, Tk
BEMA T AEFEAELSKRE AT BOEHE A EHBMUA L LT LW AN F=
G R B A TR ARB AR AR IR R, ARBAETEANNAREEE —HUAE
7 RZ e C MR B RAR KB O RAPR. e, XRTRAEZFMWA g A

N, W LETEEARTZEN Y. —HAGEYSH, §FERGELTER
MM EkA. (C is for you > R—HENKIHA T mbF VKA EBE L EW R
%, HAE—BREARLGLEARBIRETRINGEBETRE, SPF R —REZBEITF
HARAET R OSFRIEG LAY, TWARGHRIBEENER. ThEH R EM TR
REBEME, FARAREMEBESREGES, A, TEFTRNLHRAT (AAR
MEGHRFE) meMEE. FEEGMBYENF TR A FE LI B 5 R

BRITMPFAE—RI|ITGRERIE. KB FREYMRR P AR TR, BRKELKRE. KEE
Fa Al & BLEL &30 3B 69 VE o0 384 3 BGE TE e R EREAR A P F B X 7k ——F P
B, HEF R EBAE — TR, BB SRR LY E R R BRI, EieT A
ALK BT ARRT YR OT R F IR (Left torso, four times) iE Jf|
TG GHE R 7 XA TIRAKBHRERYBEARLE ARG AOFM T, LTS
dw (Left and right knee, grafted) B35 RBIRBEHHH X, FRAEREE KT 99 R E KR
FEHE A TR B 69 Ta £ SN R M. #defe (Bivalve I > #= < Bivalve Il W, &3k 3535 69 % &
FRABOREE AW RREBEBIZRES B R, Wl Ae—EELF EAERFEIRG TG K
%o



b CRFZHR BREFTHAE RO BEMAREROGNE, RAAEL T LR
T AR AR GBESEMN R EREH. ChAAEEAEBRNEARLERERE, nis
RAEZBEFFEHBRPFRNE;, A AR EHRZIRB AN, RiEBA L AERETLEGE
O, RETHARIBAEEARRZAMGH LS SN, nisAAMF0RE, I FH LW,
bR I, Fe it B4,

Tehe(Eh e XKEER) EFBRMHGH & AAAREFTR I Sty KAk ABRH %,

12 R R AVVE B AR IR A E SN Fe ik, WARR R, RO BHBREREZRALY
s R R A AL T B A AR FHE F 09 Aa B, E e G HEAR AR R4 Pollock-
Krasner Foundation Grant (2022), Joan Mitchell Painters and Sculptors Grant (2017) &
Jerome Hill Artist Fellowship (2019-2020) , £ A1& & 45y 2 LT  List Visual Arts
Center, UCCA Dune (2022) ; Kunsthall Trondheim (2021); X ZFE4#74g (2020). E#&EsM#HE
#5768, PHE (2019) ; Hayward Gallery, 3BE (2019) ; Empty Gallery, &3 (2018); 4y
FedH A, £E (2017) . fhed 2R SEERRESH B0 Bemis  Center  for
Contemporary Arts, Recess Art, Smack Mellon F= Pioneer Works, #u7R % 23 g8 Je B4 F
JE(2022) . New Museum Triennial (2021). #)4p &4 5 & (2021) . K RAgELFE (2020) &
Socrates Annual (2019) , 20234, fb& ZEmpty GalletyB4TE Z kAR «F—F: R HZ

%Y .





