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Exhibition from January 26th to May 6th 2023

Continuing its programme of invitations to produce an exhibition in three successive rooms, La 
Salle de bains invites Mathis Altmann from January to April 2023. 

For his exhibition at La Salle de bains, the artist has devised a scenario that successively presents 
a new sound installation for the space, then a new light installation and finally the presentation of 
sculptures from an older series accompanied by a new series of wall bas-reliefs. 



Biography

Mathis Altmann (1987) lives and works between Berlin and Zurich. His work has been the subject 
of monographic exhibitions in Germany, at Efremidis in Berlin in 2021; in Italy, at the Swiss Insti-
tute in Milan in 2018 and in Switzerland, at the Kunstmuseum in Wintherthur in 2021 and at Truth 
& Consequences in Geneva in 2016.
 
He has also participated in numerous group exhibitions in 2021 such as Bijoux! at Fitzpatrick Gal-
lery in Paris; Nimmersatt? Imagining Society without Growth at the Westfälischer Kunstverein in 
Münster; Macht! Licht! at the Kunstmuseum Wolfsburg, Germany and in 2020 as Grand Miniature 
in Zurich or ANNEMARIE VON MATT. JE NE M’ENNUIE JAMAIS, ON M’ENNUIE at the Centre 
Culturel Suisse in Paris. 
 
He is represented by Fitzpatrick Gallery.

https://fitzpatrick.gallery/artists/mathis-altmann
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MATHIS ALTMANN
GIBBER

Room 1

It’s the kind of recipe that has been exhausted by gene-
rations of designers of posters for horror films and the 
covers of crime novels – equally valid, by the way, for 
the reprints and remakes – although we must admit it 
still has what it takes to hold out the promise of a plea-
surable frisson. As if mass communications hadn’t only 
reworked the landscape but also imprinted in us a range 
of Pavlovian reflexes piqued by certain fonts that are 
among the most common and freely accessible. Written 
out like a piece of graffiti running with blood, the title of 
Mathis Altmann’s new show at La Salle de bains, Gibber, 
lets visitors imagine this first gallery as the initial scene 
of some fictional story that is sure to descend into chaos 
and possible carnage.

It is under this sign then that visitors, stumbling face to 
face on this row of assemblages all connected by electric 
cables, might well imagine they had pushed open the 
door to the lab of a renegade megalomaniac scientist, 
one of those that devise devious plans at the start of B 
movies. Indeed, the technological gadgetry grafted onto 
the glass covers, which lend the sculptures their look of 
bionic incubators, and the hubbub mixed with robotic 
voices convey a host of retrofuturist images.

But let’s remember above all that something is up, so-
mething is being prepared – something like an exhibition 
in three parts – a process is underway, that of a work of 
art that has been growing and branching out for a dozen 
years in counterpoint to the more or less predictable sto-
ryline described by the development of globalized capita-
lism. Mathis Altmann observes its effects on our physical 
environment, our day-to-day practices, the organizing of 
our desires according to our personal or collective aspi-
rations, with a rare insight that is tinged with admirable 
humor, when recognition of the disaster is so generally 
admitted that it partakes of farce. His use of collage 
and assemblage is often compared to the inheritance of 
European avant-gardes for its critical effects. But it could 
also reference a West Coast tradition in the United States, 
where in the 1960s the use of scrap materials formed 
a reaction to the poverty that was proliferating on the 
margins of the free-market model, while exacerbating a 
climate of ideological confusion.

Moreover, after leaving Los Angeles a few years ago, 
Altmann settled in Berlin, whose urban changes now 
form the central theme of his work. The city quite literally 

furnishes part of the materials that go into his work by 
putting out on the street a stream of rubbish in kee-
ping with the systematic gentrification of its outlying 
zones. These materials are reused in sculptures that 
may in turn be recycled in new works of art like those 
featured at La Salle de bains, fitted out with accesso-
ries from cutting-edge technologies which remaster 
them, so to speak, into sound-and-light objects. And 
so the work advances in a movement that is orga-
nic and cyclical (good for remixing). That movement 
runs counter to the expansion of the “generic city,” in 
which Rem Koolhaas sees the amnesiac principle at 
work, erasing and replacing everything that no longer 
corresponds to contemporary needs and tastes.

The present text is not about offering a narrative inter-
pretation of the installation, whose hypnotic character, 
by this point in your reading, you have surely felt. 
And those snatches of speech, the abstruse patter put 
out by the sculpture situated opposite the mirror and 
accompanied by that muffled beat at the entrance, a 
beat that is striking a sensitive chord conjuring up a 
techno club located in an abandoned warehouse? We 
should make clear that those bits of discourse have 
been gleaned from the advertising Newspeak surroun-
ding the major urban renewal projects in Berlin. These 
clichéd phrases lend the show its title, a diminutive of 
“gibberish.” Thus, what is presented as both a set of 
scale models and some machine that is being broken 
in could deliver another version of the same dream (or 
nightmare). In other words, the rough ardent repressed 
side of renewal projects that collectively foresee the 
construction of glass-paneled buildings dedicated 
to coworking on the fringes of industrial wastelands 
converted into leisure and exhibition spaces.

list of works : 

untitled 1, 2023
plastic, wood, glass, cardboard, LED, CCFL, exciter spea-
ker, audio loop 1h34min
62x70x91cm

untitled 2, 2023
plastic, wood, metal, glass, cqrdboard, LED,  exciter spea-
ker, audio loop 05min27
50x94x52cm

untitled 3, 2023
plastic, wood, metal, glass, laser light, exciter speaker, 
audio loop 06min55
40x82x67cm

untitled 4, 2023
plastic, wood, metal, glass, cardboard, photo print, LED 
matrix screen, exciter speaker, audio loop 19min56
41x62x64cm

Room 1
From January 27th to February 25th 2023



exhibition’s view Gibber by Mathis Altmann, La Salle de bains, Lyon, 2023

exhibition’s view Gibber by Mathis Altmann, La Salle de bains, Lyon, 2023



Mathis Altmann, untitled 1, 2023
plastic, wood, glass, cardboard, LED, CCFL, exciter speaker, audio loop 1h34min

Mathis Altmann, untitled 1, 2023
plastic, wood, glass, cardboard, LED, CCFL, exciter speaker, audio loop 1h34min



Mathis Altmann, untitled 2, 2023
plastic, wood, glass, metal, cardboard, LED, exciter speaker, audio loop 5mn27s



Mathis Altmann, untitled 2, 2023
plastic, wood, glass, metal, cardboard, LED, exciter speaker, audio loop 5mn27s

exhibition’s view Gibber by Mathis Altmann, La Salle de bains, Lyon, 2023



Mathis Altmann, untitled 3, 2023
plastic, wood, glass, metal, cardboard, laser light, exciter speaker, audio loop 6mn55s



Photos : Jesús Alberto Benitez

Mathis Altmann, untitled 4, 2023
plastic, wood, glass, metal, cardboard, photoprint, LED matrix screen, exciter speaker, audio loop 19mn56s

Mathis Altmann, untitled 4, 2023
plastic, wood, glass, metal, cardboard, photoprint, LED matrix screen, exciter speaker, audio loop 19mn56s
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MATHIS ALTMANN
GIBBER

Room 2

Along with his sculpture work based on assemblage, for 
several years now Mathis Altmann has been developing 
a series of illuminated signs that work by reappropria-
tion. He has borrowed the signage of one of the interna-
tional companies that dominate the market for «flexible 
workspace solutions» by inserting negations in them, 
viz., wedontwork, wewontwork, weneverwork. Written out 
in LEDs, these statements undermine the shared imagery 
backing advertising for the famous brand whose office 
buildings seem to proliferate in industrial wastelands 
around Berlin and several other European cities. Yet the 
exhaustion wafting through the slogan also calls into 
question the possibility of the urge to protest and fight 
for change by a generation of activists – including art 
workers – won over to the idea of meritocracy or compli-
cit in their own alienation through a professional (over)
activity that they themselves have produced.
This doesn’t stop them from invoking activist statements, 
touching on art, for example, old motifs about not giving 
into the system of production like the refusal posed by 
Herman Melville’s Bartleby, or the revolutionary spirit 
of Guy Debord, whose famous «NEVER WORK» graffiti 
appeared in the streets of Paris in 1953, announcing the 
development of a theoretical arsenal for a radical critique 
of existential conditions in the reign of advanced capita-
lism.

The lighted green cross is one of those visual signs that 
are burned into the retina of the everyman consumer; 
it almost partakes of an innate language. To spot it at 
night or in a rural zone is tantamount to laying eyes on 
a promise of salvation (for certain hypochondriacs) or 
stumbling on civilization (for certain city-dwellers on 
vacation). Altmann’s light sculptures fashioned from the 
pharmacy cross exaggerate the magnetic power of the 
reappropriated object in an experience that verges on an 
instance of group hypnosis. On the evening of the show 
opening, a group naturally formed around the piece, a 
community of viewers who were willing, like any domes-
tic being in the 21st century, to let their brains emit alpha 
waves in front of a glowing animation, even one that is 
pixelated. This sudden primitive vision is reinforced by 
the unrefined character of that rotating metal bar that is 
holding the cross with its «head» pointing down in a dis-
tant suggestion of some medieval torment or Satanic ce-
remony. The automobile hood that has been customized 
with a painting worthy of a fairground sideshow makes it 
into a sick body covered with pimples and swollen vein-
like ridges.

Of course, you should be working, right? 

list of work: 

Devine Powerlifestyles, 2023
pharmacy cross LED, acrylic paint on aluminium, 
video loop 13min30
263x80x10cm

Mathis Altmann (1987) lives and works between Berlin and
Zurich. His work has been the subject of monographic 
exhibitions
in Germany, at Efremidis in Berlin in 2021; in Italy,
at the Swiss Institute in Milan in 2018 and in Switzerland,
at the Kunstmuseum in Wintherthur in 2021 and at Truth &
Consequences in Geneva in 2016.
He has also participated in numerous group exhibitions
in 2021 such as Bijoux! at Fitzpatrick Gallery in Paris;
Nimmersatt? Imagining Society without Growth at the
Westfälischer Kunstverein in Münster; Macht! Licht! at the
Kunstmuseum Wolfsburg, Germany and in 2020 as Grand
Miniature in Zurich or ANNEMARIE VON MATT. JE NE
M’ENNUIE JAMAIS, ON M’ENNUIE at the Centre Culturel
Suisse in Paris.
He is represented by Fitzpatrick Gallery.

La Salle de bains reçoit le soutien : 
du Ministère de la Culture DRAC Auvergne-Rhône-Alpes,
de la Région Auvergne-Rhône-Alpes et de la Ville de Lyon.

Cette exposition reçoit le soutien de Pro Helvetia,
Fondation suisse pour la culture.

It wasn’t quite overtly planned that the Salle de 
bains’s display of this piece by Altmann should 
coincide with the social unrest taking place in 
France right now. The artist has long been analy-
zing our «pharmacological» relationship to work 
in contemporary society, i.e.  when the remedy is 
also a poison and the source of both the problem 
and the proposed solutions is one and the same 
(we are reminded of several things, including 
those managerial taskforce operations for «work-
place well-being»).
Seen as a work in progress, the animated piece 
is a montage of text and images found on the 
internet, and as is often the case in Altmann’s 
work, these images attempt to frame the spirit of 
capitalism in the age of hyperactivity.

Room 2
From March 8th to April 1st 2023



Mathis Altmann, Devine Powerstyles, 2023
pharmacy cross LED, acrylic on aluminium, loop video 13min30s



Mathis Altmann, Devine Powerstyles, 2023
pharmacy cross LED, acrylic on aluminium, loop video 13min30s



Mathis Altmann, Devine Powerstyles, 2023
pharmacy cross LED, acrylic on aluminium, loop video 13min30s



Mathis Altmann, Devine Powerstyles, 2023
pharmacy cross LED, acrylic on aluminium, loop video 13min30s



Mathis Altmann, Devine Powerstyles, 2023
pharmacy cross LED, acrylic on aluminium, loop video 13min30s



Mathis Altmann, Devine Powerstyles, 2023
pharmacy cross LED, acrylic on aluminium, loop video 13min30s





Room 3
From April 7th to May 6th 2023



Mathis Altmann, exhibition view
La Salle de bains, 2023



Mathis Altmann,YesVacancy, 2016
wood, cotton, glass, flies. 80 x 40,5 x 28,5 cm
80 x 40,5 x 28,5 cm



Mathis Altmann,YesVacancy, 2016
wood, cotton, glass, flies. 80 x 40,5 x 28,5 cm
80 x 40,5 x 28,5 cm



Mathis Altmann, Water ! Good God ! Filth !, 2017
wood, foam, plastic, human hair, garage floor paint, metal, cold cathode light
68,58 x 35,56 x 30,48 cm



Mathis Altmann, Untitled, 2019
mix technics
30 x 24 x 22 cm



Mathis Altmann, wewontwork, 2021
illuminated LED sign, acrylic paint
268 x 50 x 27 cm





@LaSalledebains
@la_salle_de_bains

www.lasalledebains.net

LA SALLE DE BAINS
La Salle de bains is an association (law 1901) dedicated to the production and the diffusion of 
contemporary art. It was created in Lyon in 1998 by a group of artists and designers in the heritage 
of artist run spaces (such as The Kitchen which has existed since 1971 in New York). Therefore, 
it has been characterised by a sharp, forward-looking and international programming, affirming its 
commitment to a decentralised cultural requirement. It has thus organised the first exhibitions in 
France of artists who have become major figures on the art scene. 

Since 2016, and after several seasons hors les murs, La Salle de bains has relocated to a small 
space in the centre of the city from where a programme is developed according to modalities 
induced by the size of its premises and deduced from a certain vision of the sharing of art in pu-
blic space and time. Each invitation made to the artists gives rise to the production of a project in 
three stages, three appointments given to the public here or there, in the premises of La Salle de 
bains or elsewhere in the city, like three chapters of the same story, three rooms of an exhibition 
in an extended definition. This format is conjunctural and transitory. As long as it is applied as a 
framework for artistic programming, it invites us to perceive and think about the works as much as 
the ways in which they appear.

La Salle de bains 
1 rue Louis Vitet 
69001 Lyon - FR

Open from Wednesday to Saturday, 3pm to 7pm

La Salle de bains enjoys the generous support
of the Ministry of Culture DRAC Auvergne-Rhône-Alpes,
the Auvergne-Rhône-Alpes Region,
and the City of Lyon.
A project realized with the support of ProHelvetia and Flanders, state of the art.

La Salle de bains, correspondent of DUUU Radio :
https://www.duuuradio.fr/auteur/la-salle-de-bains

Contact :
Coordination, infos@lasalledebains.net


