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Water flows—through the ground, through
straightened streams, springs, and rivers into the
sea. It babbles, ripples, flows, and surges onward,
before bursting through dark tunnel systems into

the open and into the light. It caresses a starfish
slowly turning on the seabed—and causes voices to
become quiet at last. For many years, the cinematic
works of French artist Maya Schweizer have been
dedicated to questions of history, identity, and
memory, whether in relation to her own personal
family history, which is closely linked to the atrocities
of the National Socialists, or to the collective memory
of Jewish history in Europe. For her installation at
Kunsthaus Baselland—the artist’s first appearance in
Switzerland—Schweizer will first present L'étoile de
mer (2019) and Voices and Shells (2020), two works
from the video series she has been working on for
some time. (There are also plans to show the latest
work in this sequence, Sans histoire (working title;
2023), in a Swiss premiere at Kunsthaus Baselland
from June.) Collage-like set pieces and references

to film history since the 1920s are combined with
various text fragments to form an illuminating
narrative, which traces, among other things, German
history of the 1930s and 1940s in Munich in particular,
from the architecture that is still part of the cityscape
today to its many underground spaces and tunnels.
(How many corridors and channels did the Nazis build
in the city back then in order to protect themselves,
to hide, to suddenly attack?) “The facade is not just a
facade” is a phrase used at one point in Voices and
Shells. It is also history, memory, and it still needs to
be read and heard.

For Sigalit Landau, salt is both a central motif

and a symbol of remembering, preserving, and
transforming. This white gold, as it is sometimes
called, has for many years been a hallmark of the
artist, who lives in Israel. Because of salt’'s multiple
layers of meaning across different cultures and time
periods, but especially because of the potential of the
gradual salting process, ordinary, inanimate objects
can be transformed into something extraordinary.

With its extremely high salt content at the lowest
point on earth, the Dead Sea is both a studio and an
experimental site for the artist, who uses the natural
process of crystallization to give everyday objects a
salt crust. The familiar is rendered alien and charged
with poetic mystery at the same time. The items used,
such as clothes, shoes, and ring formations, almost
seem to be covered with a layer of glittering snow. In
this state they form the starting point for the artist’s
sculptures, videos, and installations.

But the salt content of the Dead Sea also means that a
different physical logic seems to prevail; heavy things
do not sink, but instead float on the surface of the
water. What stories and memories do not disappear
into the depths, but inevitably remain on the surface
and therefore visible? In Dead Sea, a naked female
body, nestled in a spiral of sweet watermelons that
grow near the Dead Sea, floats and slowly begins

to turn. Body and fruit, symbolically charged, will
likewise be covered in a delicate salt crust over time.
Sweet becomes salty, life becomes endangered, but
they are also conserved and preserved in time. For
Sigalit Landau, however, working with salt is also a
topical allegory for the threat posed to nature itself;
the Dead Sea is currently also one of the world’s most
endangered areas due to climate change, exploitation,
and falling water levels.

The work of Hannah Weinberger also invites viewers
to listen and move through the space mindfully. The
Basel-based artist is known for her distinctive and
poetic sound and video works, which she sometimes
activates through live performances. They are

often sound collages of fragments she has found

or composed herself, taken from CDs, or has been
sent by friends from all over the world. Sounds from
private and public as well as everyday and more
specific sources are combined over several tracks
and channels to form a composition that is played in
the space and is sometimes connected to video and
light installations or even objects in the space too.
Weinberger rearranges and reassembles these “field
recordings” and sound frequencies, which she says
emphasize the “social cacophony,” into compositions.
The rhythm of each sound is crucial: sometimes

it condenses and gets louder; at other times the
tapestry of sound fades slowly, becoming so soft

and quiet that you might almost miss it. Does this,
wonders the artist, make the person experiencing the
work perceive it a different way at all? Weinberger's
sound works are predominantly site-specific sound
installations, whose appeal for the artist lies both in
their potential transferability and in their uniqueness.
For the exhibition at Kunsthaus Baselland, Hannah
Weinberger presents her work Singende Steine.



To create this multi-part work, the artist carefully
selected three boulders from a Swiss riverbed,

which were then hewn and equipped with a complex
loudspeaker sound system to make them resonate. It
is no coincidence that nature is given a delicate voice
that needs to be heard.

Monira Al Qadiri also seems to have given nature a
voice, which at times breaks into the space in dark,
hulking tones. Holy Quarter, the title of her immense
installation of video, sound, and glass objects,

refers to the world’s largest and most historically

rich desert region between Oman, Yemen, Saudi
Arabia, and the United Arab Emirates. With twice as
much sand as the Sahara, for example, this region

is also known as the Empty Quarter—and indeed it

is this incredible vastness, experienced through the
perspective of a tracking shot, that offers the eye little
to fix upon among the expanses of sand, individual
rock formations, and cave systems. Yet in the early
twentieth century, explorers such as the scholar St.
John Philby were drawn to this region in search of a
lost city buried in the sand. Instead, he encountered
two massive craters, as well as stone formations
containing high levels of metal that later turned out to
be the remains of meteorite impacts. The audio track
mixes haunting musical sequences and electronic
sounds with spoken text. Al Qadiri thus gives a voice
to Wabar, the world's best-preserved crater, and
makes it recite from the diary of St. John Philby as well
as Arabic religious poetry. The glass objects that are
situated next to the video installation and reflect it are
reminiscent in their surface texture of both the found
stone formations from the meteorite and oil spills.
Known as black gold, oil has been the most important
fossil fuel for decades and is responsible for the
incredible wealth of the entire Arabian Gulf region,
including the Emirate of Kuwait, where Al Qadiri
comes from; however, it has also led to the severe
exploitation of people, nature, and the climate. The
dependence of the Gulf states on oil as a raw material,
as well as the devastating consequences this has

for the entire environmental and social fabric, are
clearly evident in Al Qadiri's works. Like an encounter
with an extraterrestrial object that crashes to earth

as a meteorite and leaves behind traces, Al Qadiri’s
work reveals the dimensions of these interdependent
relationships that operate both inside and outside of
the realms of the world, space, and time.

Giving nature a powerful voice and placing ourselves
on an equal footing with it is the central artistic driving
force for Joan Jonas, one of the most prominent

US artists. Since as early as the 1970s, Jonas has
consistently and explicitly addressed issues relating
to nature, climate change, sustainability, and care.
Through her ongoing experimentation with the media
of drawing, performance, video, and installation,

as well as using them in combination, Jonas
repeatedly overturns and expands the prevailing
definitions of and boundaries between these fields.
This exhibition at Kunsthaus Baselland is the first
time that Joan Jonas's work has been represented

in Basel and the region in this form. The show
features the artist's latest drawings, texts, and videos
from the Ocean series, which deal with one of the
artist's central and most urgent themes. In recent
years, Jonas has become increasingly interested

in contemporary ecological issues in the wake of
climate change, placing non-human life forms and
ecosystems at the center of her artistic approach and
practice. According to the artist, the ocean has given
us so much for such a long time. Now, she says, it is
up to us to give something back. In the soundtrack,
Joan Jonas recites notes by marine biologist

David Gruber, with whom the artist has collaborated
at various aquariums around the world, as well as
her own texts, in which the artist mixes mythical
narratives with contributions by biologists

Rachel Carson and Jonathan Balcombe, or passages
from Herman Melville’s Moby Dick. In this way, Jonas
combines literary and mythical texts with the latest
research findings. Awareness and empathy may

yet enable us to rethink our approach to the acutely
threatened ecosystem of the oceans—and to nature
in general. As Maya Schweizer once said: “Voices
must be heard and also understood.”

(Ines Goldbach)



Monira Al Qadiri is a Kuwaiti artist who was born in

Senegal in 1983 and educated in Japan. She received
her PhD in intermedia art from Tokyo University of the

Arts in 2010; her thesis focused on the aesthetics of
sadness in the Middle East stemming from poetry,
music, art, and religious practices. Al Qadiri lives and
works in Berlin.

Joan Jonas was born in New York in 1936 and
studied art history at Mount Holyoke College from
1954 to 1958, followed by sculpture at the School
of the Museum of Fine Arts in Boston and painting
at Columbia University in New York. With numerous

awards and multiple solo and group exhibitions since

the late 1960s, Jonas is one of the pioneers of the
performance scene and has worked with John Cage,

Philip Glass, and Merce Cunningham, among others.

She lives and works in New York.

Sigalit Landau was born in Jerusalem in 1969.
Between 1990 and 1995, she studied at the Bezalel
Academy of Arts and Design in Jerusalem and the
Cooper Union in New York. Her work has been
presented in numerous solo and group exhibitions
around the world, including documenta and the
Venice Biennale. Landau lives and works in Tel Aviv.

Maya Schweizer was born in Paris in 1976 and
studied art and art history in Aix-en-Provence, as
well as at the Academy of Fine Arts Leipzig and
Berlin University of the Arts, where she graduated
as a master student of Lothar Baumgarten in 2007.
Schweizer works in a variety of media, with a focus

on experimental video works. Her upcoming projects
for 2023 include a major solo exhibition at the Jewish

Museum Berlin. The group exhibition at Kunsthaus
Baselland is the first time her work has been

presented in Switzerland. In 2023, Schweizer received

the HAP Grieshaber Prize, the most highly endowed
art prize in Germany. She lives and works in Paris,
among other places.

Hannah Weinberger was born in Filderstadt in 1988

and studied media arts at Zurich University of the Arts
from 2007 to 2010, before graduating with a master's

degree in 2013. Even as a student her work was
presented in both national and international group
and solo exhibitions. In 2016, the artist was awarded
a prize by the Guggenheim Foundation in Zurich.
Since 2016 Weinberger has been teaching at the Art
Institute at the FHNW Academy of Art and Design in
Basel. She lives and works in Basel.

The exhibition is curated by Ines Goldbach together
with the artist Kathe Walser.
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Tuesday, 28 March, 6.30 pm

Curator's Tour

Through the current exhibitions at Kunsthaus
Baselland with Ines Goldbach

Thursday, 20 April, 6.30 pm

Artist Talk: Hannah Weinberger

Tour through the exhibition

Nature. Sound. Memory

With Hannah Weinberger, Ines Goldbach and
Kathe Walser

Thursday, 27 April, 6.30 pm

Soundfields. An evening with René Pulfer

On the occasion of the exhibition Nature. Sound.
Memory, the artist René Pulfer gives an insight into
his outstanding music collection and shows the
ongoing interest of many artists in the interplay of
sound, film, video and art.

Tuesday, 14 March, 9 May

Wednesday, 19 April

each 12.15-1.15 pm

Guided Tour

With Meret Glausen and Martina Stahli, Director's
Assitant

Saturday, 6 May, 4-5 pm

Sunday, 16 April, 2 July, 2-3 pm
Guided Tour

With Meret Glausen, Head of Education

Sunday, 9 July

11 am-5 pm

Finissage

All day reduced entry to the current exhibitions
4 pm

Curator's Tour

With Ines Goldbach and Ines Tondar

Audio Tour

For all three exhibitions at Kunsthaus Baselland
Please bring your own phone and headphones
Included in admission

More events at:
kunsthausbaselland.ch/events
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5. Joan Jonas

a.
Untitled from Reanimation performance, 2014

Chalk on paper

each 25 x 50 cm; 34 x 47 cm (framed)
Courtesy the artist and

Galleria Raffaella Cortese, Millan

b.

Untitled, 2015

Ink on paper

each 356.5 x 26.6 cm (framed)
Courtesy the artist and

Galleria Raffaella Cortese, Millan

Untitled, 2015

Ink on paper

each 35.5 x 26.5 cm (framed)
Private Collection, Turin
Courtesy the artist and

Galleria Raffaella Cortese, Millan

Untitled, 2015

Ink on paper

35.5 x 26.5 cm (framed)

Private Collection

Courtesy the artist and

Galleria Raffaella Cortese, Millan

C.
Ocean Drawing 3/6/1/4/5,2019

Ink on paper

each 81 x 101 cm

Courtesy Amanda Wilkinson Gallery, London

d.

Ocean Body Drawing, 2019

Oil stick on paper

98 x79cm

Courtesy Amanda Wilkinson Gallery, London

Performance drawing from

Moving Off the Land, 2018

Oil stick on paper

128 x 92 cm; 137 x 101.4 x 5 cm framed
Courtesy the artist and

Galleria Raffaella Cortese, Millan

Moving Off the Land I1, 2019

2 Videos (Farbe, Ton, 37 min. / 6 min. 29
sec., Loop)

Courtesy the artist and

Galleria Raffaella Cortese, Milan

Film credits: Concept, direction and script: Monira Al Qadiri;
Cinematography: Karam Ghossein; Production management: Yousef Bin
Ali; Editor: Vartan Avakian; Music: Fatima Al Qadiri; Sound design: James
Kelly; Colorist: Belal Hibri; Special thanks: Maryam Al Zadjali, Imad Ali.

3. Maya Schweizer

a.
Létoile de mer, 2019

Video, 12 min.

© Maya Schweizer
Commissioned by Historisches
Museum Frankfurt (2019)
Courtesy the artist

b.

b. | Woices and Shells, 2020

Video, 18 min 10 sec.

© Maya Schweizer
Commissioned by Museum Villa
Stuck, Munich (2020)

Courtesy the artist

c d. e./f
b. 5 £
a.
4, Monira Al Qadiri
Holy Quarter, 2020
20 min. video and glass sculpture installation
4 © Monira Al Qadiri
) N Commissioned by Haus der Kunst, Munich (2020)
ourtesy Sammlung Kerstin Hiller elmut Schmelzer
C S | Kerstin Hiller & Hel Schmel
e
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1. Sigalit Landau
Salted Lake, 2011 1 2

Video, 11 min. 5 sec.
Courtesy the artist

DeadSee, 2005

video, 11 min. 39 sec.
Music: Jean-Philipp Feiss
Courtesy the artist
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2. Hannah Weinberger

As if | became upside down, right side
up, 2023

3-Kanal Soundkomposition, 60 min.
(loop), 3 Findlinge/ Natursteine,
Verstarker, Kabel, Exciter

Courtesy the artist

Many thanks to the Kunsthaus
Baselland’s partners, the
exhibition sponsors, and

our supporters who wish to
remain anonymous.
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