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Konceptuéli skaldra, formas lakoniska un saturiski asi
preciza, Krisa Salmana jaunaka personalizstade iezime
beznostalgisku un reizé estetizétu (aiz)gajusas, bet apzina
un mentalitate nekur-talu-neaizgajusas varas kritisku
skatijumu. Izaicinot (pop)kultira iekavéjusos tendenci flirtet
ar par slikti-labu gaumi uzskatito postpadomju estetiku un
narativu, Salmana izstade ir bezsajusmas ironija par
nesenas pagatnes reliktiem - sodienas fiziskajam un
iIntektualam “drupam’. Ta ir emocionals, neizpratnes un
rugtuma pilns stastijums tiem, kas to spe€j, velas vai ir gatavi
nolasit.

Siizstade sakartojas paris stundu laika, sakot ar 2022. gada
31. decembra vienpadsmitiem vakara. Lidz ritam vairums
darbu bija skaidri. Laikam jau bija krajusies. Vienmeér esmu
uzskatijis, ka esmu laimigs. Man ir laimeéejies piedzimt tada
vieta un laika, lai varetu mierigi gut labu 1zglitibu, rast
domubiedrus, darbu un atputu. Ar padomju dzivi saskaros
tiesi tik, lal saprastu, ka mums ir veicies, ho turienes
Izklustot. Rfunas par padomju mantojumu uztveru ka vecu
cilveku gausanos. Pandémijas laika, ilgstosi uzturoties
laukos, saku ievérot balto kiegelu graustus, kas plok
tirumos, muizu kompleksos, celu krustojumos. Un sapratu,
ka mans padomju mantojums ir estétiskas attistibas
traucejumi. Grausti man skiet tik normala lauku sastavdala,
ka tiem pat nepievérsu uzmanibu. ST atjauta lava saprast
lidz tam uz nabadzibas atbildibu noveltos plastmasas logus
jagendstila €kas un rigipsa arkas blokmaju dzivoklos.
Padomju mantojums ir ari dzive simbolu pasaule. Vieni liek
ziedus pie pieminekliem, kurus otri pec tam nojauc. Kad
nezeliga un asinaina gada noslequma vieni turpina
priecaties pec Maskavas laika un otri stundu véelak sauj pa
ukrainu beglu traumam, tad nakas atzit, ka musu vaina ir
dzilaka par tiri estetisku.
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Kriss Salmanis (dz. 1977) dzivo un strada Riga, Latvija.
Studejis Latvijas Makslas akademija un Kelnes Mediju
makslas akademija, Vacija. Salmanim ir bijusas izstades
Kim? Laikmetigas makslas centra Riga, CAC Vilna, Art in
General Nujorka, A4 Cendu, un citur. Vin$ ir ieguvis vairakas
balvas, to vidu 13. Tallinas grafikas triennale 2004. gada, 19.
Videokunst Forderpreis, Bréemene, Vacija (2010), Purvisa
balvu (2017) un Latvijas Teatra balvu (2019). Salmana darbi
atrodas Latvijas Nacionala makslas muzeja un Igaunijas
Makslas muzeja kolekcijas. Vins ir piedalijies daudzas
starptautiskas makslinieku rezidences, tostarp HIAP
Helsinkos, Somija (2012), KAIR Kamiyama, Japana (2015) un
ISCP Nujorka, ASV (2022). Vins parstavéja Latviju 55.
Venecijas biennalé. Salmanim ir bijusas tris personalizstades
Kim?, un "Rugts” ir vina atgriesanas iestade kops pedejas
izstades 2016. gada.
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Conceptually clear, formally laconic, and precise In its con-
tent, Kriss Salmanis’ newest solo exhibition offers a critical
review of the bygone powers present in one’s conscious-
ness through work that is acutely aestheticized while avolid-
ing nostalgic pitfalls. Challenging (pop) culture’s belated
trend of flirting with post-Soviet aesthetics and narra-
tives—a trend which often utilizes a kitschy,
"so-bad-i1t's-good” approach to artmaking—Salmanis’ exhibi-
tion foregrounds an unenthusiastic irony toward the relics
of the recent past, the physical and intellectual “ruins” of
today. It's an emotional narrative, full of perplexity and bit-
terness toward those who are willing, able, and prepared to
read It.

This exhibition put itself together within a couple of hours
after | set to work at 11 p.m. on December 31, 2022. By that
time, | already had clear ideas for most of the works. It
seems they had been piling up for some time. | have always
considered myself a happy person. | am lucky to have been
born in a place and time where | could comfortably have a
good education, find like-minded people, and work and rest.
| was exposed to Soviet life just enough to understand how
lucky we had been to get out. | considered talk of the Soviet
legacy to be that of old people merely complaining. Staying
In the countryside for a long time during the pandemic, |
Started noticing the white brick slums sagqging in the fields,
manor complexes, and crossroads. They helped me
understand that my Soviet heritage is a developmental
disorder in aesthetics. The slums seem to me such a
normal part of the countryside [ don't even pay attention to
them. This realization allowed me to understand the
meaning of the plastic windows in Art Nouveau buildings as
well as the plasterboard arches in block-house apartments,
which | had hitherto thought of as an effect of poverty.
Soviet heritage also means living in a world of symbols.
Some people lay down flowers at monuments which others
promptly destroy. When, at the end of a cruel and bloody
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year, some keep on celebrating on Moscow time while, an
hour later, others shoot fireworks at the wounds of
Ukrainian refugees, we have to admit that our quilt is
deeper than aesthetics.
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Kriss Salmanis (b. 1977) lives and works in Riga, Latvia. He
studied at the Art Academy of Latvia and the Media Art
Academy of Cologne, Germany. Salmanis has had shows at
Kim? Contemporary Art Centre in Riga, Latvia, CAC In
Vilnius, Lithuania, Art in General in New York, USA, A4 In
Chengdu, China, and elsewhere. He has garnered a number
of awards, the 13th Tallinn Print Triennial in 2004, 19.
Videokunst Forderpreis, Bremen, Germany (2010), the
Purvitis Award (2017) and the Latvian Theater Award (2019).
Salmanis’ works are In the collections of the Latvian National
Museum of Art and the Art Museum of Estonia. He has taken
part in numerous international artist residencies, including
HIAP in Helsinki, Finland (2012), KAIR in Kamiyama, Japan
(2015) and ISCP in New York, USA (2022). He represented
Latvia at the b55th Venice Biennale. Salmanis has had three
solo exhibitions at Kim? and Bitter i1s his return to the
Institution since the last exhibition in 20716.




