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“The death of another man singles me out and calls me into question, as though I had become, for my
potential indifference, the accomplice of this death, invisible to the other who exhibits himself to you; and as
though, even before being destined for it, I had to answer for the death of the other person: as though I had
not to leave him alone in his mortal loneliness.”

E. Lévinas-A. Peperzak, Ethics as First Philosophy (1989), It. trans. F. Ciaramelli, Guerini and Associati, Milan 2001, 11, 4,
p. 56.)

From the very beginning, and according to the plurality of modes that encapsulates it, the term dialogue (from the
Latin dialdgus, in ancient Greek diaAoyog, derived from diaAéyopar “to converse, talk with”, composed from dia,

“by way of” and Logos, “discourse”) indicates the mainly verbal comparison, in the sense of a procedure for all-
round research, conducted between two or more interlocutors, and is understood as a tool for expressing
heterogeneous feelings, the view points of each of the involved parts, and for the discussion of ideas that are not
necessarily opposed.

Dialogical interaction, here understood as a tool for the expositive strategy between two sides, should certainly be
understood, in its most intrinsic meaning, as a moment of receptiveness, the freedom for reciprocal change, the respect
and acceptance of the other. In the phenomenology of the French intellectual Emmanuel Lévinas, for example, dialogue,
which involves human beings who have ended up in a search for a non-terminable truth, becomes the tool of an
intentional conscience that incessantly tends towards the infinite and is strongly connoted by the presence of sensitivity
and the wish to reveal the invisible. Conversation, as a synonym of dialogue, is articulated by two aspects: first that of
receptiveness, in the sense of the beginning of the conversation itself, the typical mechanism of a conversational
analysis based on the notorious adjacent couples, otherwise known as action and reaction. Conversation can certainly
be considered the prototypical form of face-to-face dialogue and, in particular, with dialogue you do, in fact, share two
central traits of interactivity and intentionality. And as in each linguistic production, the various forms of conversation
are strongly influenced by the context. A dialectic of an essentially aesthetic kind is affected by all these characteristic
aspects of the dialogue and emphasizes them by pushing them to the extreme limits, making clear a continual search
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for something unsaid that is said between structural leaps and visual allusions in an infinite game that drowns the bases
in the articulated artistic research of the two interlocutors.

On the one hand, Athenian artist Dora Economou (born in 1974), amidst nods to personal autobiography, possible
mystifications of reality and moments of randomness, partiality and mutability, masterfully fulfills her artistic
quest through low-fi handmade assemblages using particularly inexpensive and frequently used everyday
materials as well as objets trouvés. Walking, observing, reading, and listening, Economou traces and retrieves a
series of elements and heterogeneous references that turn out to be fundamental to the creation of her works. In
fact, the choice of materials such as fabric, wood, adhesive tape, and paper give her works—which are strongly
connoted by roughness and a timidity—transience and vigorous intensity; a palpable and oxymoronic fragility.
Further, to better understand the complexity of her intellectual and stylistic substratum, it is worth noting that
Economou’s practice constantly refers to the works of prominent female artists of the 1970s, to expressionist
sculpture, and to the historically significant, post-feminism. Her work visually traverses the contemporary
sculptural sphere associated primarily with the Glasgow scene of the 1990s, and arrives at the new generation of
German artists who set out to formally explore the legacy of modernism by amiably relating it to pop culture,
contemporary design, and architecture;

on the other hand, the work of the young Moscow artist Andrei Pokrovskii (born in 1996) deals mainly with the
concept of space and its modes of representation. It also delves into human perception in relation to various places,
including the real, mythical and virtual, through the experience gained in their context—ranging from the sensual
hemisphere to the behavioral; from the meditative to the emotional. By deliberately recreating the process of
attachment to a place and safeguarding this proximity to it, Pokrovskii gradually constructs, ever-more surprising
prosceniums through which he can make up fantastical stories, conceived in turn as veritable theatrical piéces in
which it is possible to trace all the various stages of perceptual mutation. Through the use of this so-called stylistic
model of a spatial scenario, he often controls the characters who serve as extensions of the host location. In
addition to this, the poses of the figures often appear static, almost paralyzed, so much so that they almost appear
helpless, or as exclusively ornamental sculptures. By making both the subject and the stylistic register of the
painting fit the environment, and through the use and combinations of various pictorial materials and sculptural
elements, including embryonic door handles, furniture, and both architectural and natural elements—all in
constant tension between inside and outside and vice versa,—Pokrovskii bridges a possible gap between the
artwork and the viewer. The work of art thus becomes an artifact of that fabled place that it itself depicts.

Domenico de Chirico

Dora Economou (Athens, 1974, lives and works in Athens, GR). She studied at Athens School of Fine Arts, Athens, and Pratt Institute, New York.
Her solo and group exhibitions have been held at: Galerie Eva Presenhuber, Ziirich, 2023; Akiyoshidai International Art Village, Yamaguchi,
2023; Saigon, Athens, 2021; DESTE Foundation for Contemporary Art, Athens, 2020, 2013, 2007; Radio Athénes, Athens, 2020, 2019; Casa
dell’Olivo, Kastellorizo, 2019; State of Concept, Athens, 2019; Athens Municipality Art Center, Athens, 2019; Onassis Cultural Center, Athens,
2018, 2016; Cask gallery, Larissa, 2017; Makedonon 10, Athens, 2017; Tinos Quarry Platform, Tinos, 2017; Frangoise Heitsch Gallery, Munich,
2016, 2014; UM Gallery, Prague, 2016; Fiorucci Art Trust and 14th Istanbul Biennial, Kastelorizo, 2015; Sterna Art Project, Nisyros, 2015;
Transmission Gallery, Glasgow, 2015; The Breeder, Athens, 2014, 2010; Ileana Tounta Contemporary Art Center, 2013; TinT gallery,
Thessaloniki, 2013, 2009, 2008; Family Business, New York, 2013; DUMBO, New York, 2012; Loraini Alimantiri Gazonrouge, Athens, 2012,
2011, 2007, 2006, 2005; Greek Art Institute, Athens, 2012; Athens Biennial, Athens, 2011, 2009; Zone D, Athens, 2010; Six D.0.G.S., Athens,
2010; Artspace, Sydney, 2008; Margaris Foundation, Amfilochia, 2008; National Museum of Contemporary Art, Athens, 2007; National Museum
of Cinema, Thessaloniki, 2007; Matsopoulos Mill, Trikala, 2006; Larissa Contemporay Art Center, Larissa, 2004. She also took part in residency
projects and workshops, among which: “SOFT ROCK”, Akiyoshidai International Art Village, Yamaguchi, 2023; “Experimental Education
Protoco”, Sterna Residency, Nisyros, 2016; “The violent No! of the sun burns the forehead of hills. Sand fleas arrive from salt lake and most of
the theatres close”, 14th Instabul Biennal, 2015; “Saltwater: A Theory of Thought Forms”, Fiorucci Art Trust, Kastellorizo, 2015; Triangle Artist
in Residence Program, DUMBO, Brooklyn, New York, 2012; Harold Arts, Ohio, 2012; Artspace Visual Art Centre, Sidney, 2008; Scanning Istanbul,
Istanbul, 2005; Royal School of Architecture, Copenhagen, 2004. Awards include: DESTE prize, 2015; Yiannis Spyropoulos prize, 2004

Andrei Pokrovskii (Moscow, 1996). He studied at Moscow State University of Printing Arts, Moscow, 2013, and British High School of Arts and
Design, BA Illustration, Moscow, 2016. His solo and group exhibitions have been held at: Plague Space, Krasnodar, 2022; Osnova Gallery,
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Moscow, 2022, 2021; Sector 2 Gallery, Bucharest, 2022; Ural Vision Gallery, Ekateringburg, 2022; The Foundation of V. Smirnov and K. Sorokin,
Moscow, 2021; Osnova Gallery, London, 2021; Plague, Kazan, 2021; Chicory, Zheleznogorsk, 2021; Lobby, Moscow, 2021; ISSMAG Gallery,
Moscow, 2021; 155a Gallery, London, 2020; ZDES Gallery, 2020; Moscow Artists Union, Moscow, 2020, 2019; Berrywaterfest, Moscow, 2019;
LAMPA studios, Moscow, 2019; Boomfest, St.Petersburg, 2017; Triumph Gallery, Moscow, 2017; Library of H.C. Andersen, Moscow, 2015;
German Embassy, Moscow, 2014.
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