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Doing Time takes its title from an essay by the anthropologist Tim Ingold on the Taiwanese artist Tehching Hsieh (b. 
1950), who is best known for his “One Year” durational performances. On 26 September 1981, he began his third in 
New York when he would not enter any buildings or shelter of any sort (cars, trains, tents etc).  

Using Hsieh’s practice as a departure point, this exhibition draws together collage, painting, photography, sculpture and 
video of seven artists who explore or present time — measurements, duration and perception — through process, 
material and subject. 
— 
Juan Betancurth (b. 1972, Manizales, Colombia) lives and works in Bogotá. Selected recent solo exhibitions include Sketch 
Gallery, Bogotá (Colombia, 2020), Geometría (collaboration with Alejandro Penagos), Sketch Gallery, Bogotá (Colombia, 
2019), Nydia (collaboration with Benjamin Fredrickson), Daniel Cooney Fine Art, New York (USA, 2016) and Juan & Nydia, 
Museo Belber Jiménez, Oaxaca (Mexico, 2015). Recent group shows include Intersticios, Espacio El Dorado, Bogotá 
(Colombia, 2023), Sketches, Sketch Gallery, Material Art Fair (Mexico, 2023), Epicuro´s Garden, Espacio El Dorado, Bogotá, 
(Colombia, 2022), Cuepos Expuestos, Museo de Memoria de Colombia, Bogotá (Colombia, 2020), Luca2020, Karpuchina 
Gallery, Prague (Czech Republic, 2020). Betancurth has an upcoming performance entitled “Scores of Intimacy” in the 
frame of Movement Research ACROSS POLY(e)MOTION, (with Romany Dear & Daniel Neumann), Berlin (Germany, June, 
2023) and an upcoming solo exhibition entitled How to Throw a Body Away at Espacio El Dorado, Bogota (Colombia, July 
2023).  

Tristan Higginbotham (b. 1996, Nashville TN, USA) is an artist and licensed wildlife rehabilitator in Queens, New York. 
Solo/two-person exhibitions include god made dirt, Electric Shed (Nashville TN, USA, 2022), and Revival, Room 482 
(Brooklyn NY, USA, 2021). Recent group exhibitions include Make dirt cleaner, UMOCA (Salt Lake City UT, USA, 2023), 
Serendipity Trail, Badwater, (Knoxville TN, USA, 2022) and Dissolving Artfacts, Studio 200 (Brooklyn NY, USA, 2020). 
Residencies include Byrdcliffe Artist Colony (Woodstock NY, USA, 2022), Stoveworks (Chattanooga TN, USA, 2020) and 
NYC Audubon Nolan House (Governors Island NY, USA 2019).  

Georgina Hill (b. 1986, Worcester, UK) lives and works in London. Recent solo/two person exhibitions include Mystery Box 
(with Maximilian Schmoetzer), New Toni, Berlin (Germany, 2022) and In a cowslip’s bell I lie, fluent, Santander (Spain, 2022). 
Recent group exhibitions include esta luz, tóxica (Il movimiento), Belmonte, Madrid (Spain, 2022), Flower in the wind, 
Belmacz, London (UK, 2023), For the hell of it, Atelier d'artistes de la Ville de Marseille (France, 2023), Group Show, Des 
Bains, London (UK, 2023), Angels of the Wonderful World of Dissocia, Galerie Charraudeau, Paris (France, 2022) and 
Unmoored, Adrift, Ashore, Or Gallery, Vancouver (Canada, 2022). Hill has a forthcoming publication, Hill Glass Studio 
(Editions Lutanie) later this year.  

Garrett Lockhart (b. 1994 , Nanaimo, Canada) lives and works in Toronto. Recent solo exhibitions include Relay, Pumice 
Raft, Toronto (Canada, 2022) and Wrought Bundle, Afternoon Projects, Vancouver (Canada, 2021). Recent selected group 
exhibitions include dawn draws, dusk drops, Joys, Toronto (Canada, 2023), A word for underfoot; the sun, Hunt Gallery, 
Toronto (Canada, 2022) and Poem Objects, April April, New York City (USA, 2022).  

Stephen Polatch (b. 1990 ,London, UK) lives and works in London. Recent solo exhibitions include Swan-Road, Margot 
Samel, New York (USA, 2022) and Clyde, Soft Opening, London (UK, 2022). Recent selected group exhibitions include In 
Three Acts, Huxley-Parlour, London (UK, 2023), Viscereal, Althuis Holland, Amsterdam (The Netherlands, 2022) and To be a 
giant and keep quiet about it, Margot Samel, New York (USA, 2022).  

Melanie Smith (b. 1965, UK) lives and works between London and Mexico City and in 2011 represented Mexico at the 54th 
Venice Biennale. Selected recent solo exhibitions include Tickled Pink, Green with Envy, Parafin, London (UK, 2023) and 
Remain Detached, Sicardi, Houston (USA, 2022). Institutionally, she has exhibited at PS1 and MOMA, New York; Hammer 
Museum, Los Angeles; Tate Britain, Tate Liverpool and Tate Modern, London; Hamburger Bahnhof, Berlin; Museo Tamayo, 
and MUCA Campus UNAM, Mexico City; Museo Amparo, Puebla; The Modern, Fort Worth; SITE Santa Fe Biennial, Santa Fe. 
A panoramic exhibition of her work was shown at Milton Keynes Gallery, Milton Keynes (UK, 2014) travelling to the CAC, 
Vilnius and the Museum Boijmans, Rotterdam. In 2018 she was included in the Liverpool Biennial. Melanie Smith: Farce and 
Artifice a panoramic survey, was presented at MACBA Museu d’Art Contemporani de Barcelona (Spain, 2018), MUAC Museo 
Universitario Arte Contemporáneo, UNAM, Mexico City, Museo Amparo, Puebla (both Mexico 2019) and MARCO Monterrey 
(Mexico, 2020).  

Lucía Vidales (b. 1986, Mexico City) lives and works in Monterrey. Selected recent solo exhibitions include Un lugar para sí 
misma, Galería Karen Huber, Mexico City (Mexico, 2022), Sudor frio, Proxyco Gallery, New York (USA, 2021), Manoteta, 
Peana, Monterrey (Mexico, 2021), To cool the blue, Taka Ishii, Tokyo (Japan, 2020). Selected recent group exhibitions 
include Sucesos en el Horizonte, El Palmar, Mexico City (Mexico, 2023), Amor empieza por desasosiego, Centro Cultural 
Plaza Fátima, Nuevo Leon (Mexico, 2023), Creación en movimiento, Museo de San Idelfonso, Mexico City (Mexico 2022), 
Tamo aquí / We here, Galería Embajada, San Juan (Puerto Rico, 2022), Murales para un cubo blanco, commission for la 
Sala de Arte Público Siqueiros, Mexico City (Mexico, 2020) and Princesses des villes, Palais de Tokyo, París (France, 2019).  

Enclave 9, 50 Resolution Way, London, SE84AL | Thursday - Saturday (12.00 - 18.00) 
@Southparade_ | www.southparade.biz | isaac@southparade.biz | +44 7736043183

Doing Time 
Juan Betancurth, Tristan Higginbotham, 
Georgina Hill, Garrett Lockhart, Stephen 

Polatch, Melanie Smith and Lucía Vidales 
1 June - 8 July 2023 

http://www.southparade.biz
mailto:isaac@southparade.biz


The great Russian film director Andrey Tarkovsky described his art as sculpting in time. The ancient Hebrew poet asks 
rhetorically, “help us rightly to number our days”. How much time do we have? How should we use it? How can it be 
recorded and recollected? Is there a realm of experience beyond time? 

The title of this exhibition derives from an ambiguous expression that the anthropologist and cultural theorist, Tim Ingold, 
uses for the title of his discussion of the work, or more precisely life work of Tehching Hsieh. It is life work, as he himself 
is the work. “I have been working hard at wasting time”, Tehching Hsieh declared after the end of one of his year-long, 
self-imposed, time frames, perhaps best exemplified by the second in which he took a photograph of himself inserting a 
punch card into a machine on the hour, every hour for twelve months. 

But are we not living even when, by other’s dubious standards, we might be wasting time? Are animals wasting time 
when they are resting? Tehching Hsieh is questioning the nature of time that escapes purpose, and by implication the 
distinction between art time and life time. 

Doing Time which is considered negatively in confinement might also be positive when the awareness is of human 
duration and creativity. Melanie Smith’s video presents a curious choreography of more than three thousand students in 
the Azteca stadium in Mexico City. There is a perfect sense of anticipation. The boards that each student carries and 
must hold above the head to create a composite image, are not perfectly coordinated. Only the solo guitarist in the 
almost empty stadium holds their attention. Was this a rehearsal for the big match later in the week? Was it done for the 
benefit of the artist? The megaphone used by the organiser is thrown on the grass. Even he has lost interest and wanders 
off the pitch. We see a placard. “The Revolution will not be televised”. The irony turns on itself. This is far from being the 
preparation for coordinated political action - demonstrating the icons of Mexican revolutionary history - but it is being 
recorded. For what purpose, the artist makes us wonder. 

LucÍa Vidales is a Mexican artist whose work is saturated in time and history: Mexico’s troubled colonial history, with 
periods of chaos and disaster alternating with hope and purposeful reform. When I am Gone projects the artist into her 
own future absence. Multiple bodies are shadowed and recede, as if they have been conjured up from an imagined 
underworld. Odysseus had to visit the underworld and realm of the dead in order to obtain guidance for the successful 
continuation of his journey. It is as if the terrible deeds of the past need to be gathered and understood before further 
progress is possible. Vidales’s colours and paint, like a libation, bring the dead to life, even as they have been subject to 
violence, injury and sacrifice. 

Stephen Polatch’s painting is located in a similar mythic world of imagination and desire. Human life and animal life are 
equally present. The myth to which his picture refers is not self-evident, but we are drawn into a world flowing, flowering 
and ripening. In myth, which the French anthropologist Levi-Strauss described as a ‘machine for the suppression of time’, 
there are continuities and established relations between the human and non-human worlds. It is the beginning of time 
when passing time does not exist. 

Tristan Higginbotham’s work points to an evolutionary time - in which creatures from a distant past are exhumed and 
juxtaposed. The small sculpted creatures are grounded in the geology of their existence. Different life forms - the 
diversity of life - need time to emerge. Evolution by natural selection only became coherent when it was fully understood 
that the geological record was far more complex and extended than previously imagined. 

Georgina Hill works with stained glass - outlines and shapes that the coloured glass requires for positioning and 
strength. But in Woman on sofa and Boy at airport the expected outlines and shapes become distorted, and the expected 
features are squeezed, tightened and swollen. It is as if the constraints of an ancient craft, and a craft with a time-
honoured tradition, have burst their boundaries. Anything is suddenly possible. 

Garrett Lockhart is fascinated by the passing of time. His collages are carefully recorded and dated; the objects are 
contextually annotated. The c-prints seem to envelop the objects in an abstract dimension which displaces the life of 
their use. The feeling of home is a combination of different moments and histories. Objects in the house have their own 
purchased moment and henceforth remind one of their entry, arrangement and purpose. Textures, grains and blurred 
images in the artist’s work stand for the different processes of time and how they might weigh on us. 

In 2012, Juan Betancurth asked Benjamin Fredrickson to go to Colombia and photograph Betancurth’s mother handling a 
set of sculptures he had made for her. Betancurth, who was then living in New York, had not been home for eight years. 
His mother is holding the sculptures as if they were a surrogate for her absent son. Her touch is tentative and meditative; 
but the sculptures are erotic and perhaps even menacing. They have the familiarity of household utensils but with the 
suggestion of fetish toys. The distance from which the artist conducts the encounter is a metaphor for the time that he 
has been away and remote from his mother. The experience is vicarious for both mother and son. 
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1. (below) Georgina Hill, Bella, Brava, 2023. Stained glass, solder and lead, 71 x 22.5 cm 

2. Juan Betancurth, Nydia, 2012. Polaroid (1/1), 41.5 x 31.5 cm (framed)  

3. Juan Betancurth, Nydia, 2012. Polaroid (1/1), 31.5 x 41.5 xm (framed) 

4. Garrett Lockhart, untitled (33), 2023. Tie-wire starweeds, glass beads, dimensions variable 

5. Stephen Polatch Three Plaits, 2023. Oil on canvas, 66 x 51 cm 

6. Tristan Higginbotham, Crab Variation (Dhalgren), 2023. Found mirror, scallop shells, muskrat skull, resin clay, flashe, acrylic, 14 (H) x 19 (W) x 7 
(D) cm 

7. Tristan Higginbotham, Crab Variation (Babel), 2022. Fish skull, resin clay, powdered graphite, acrylic, 16 (H) x 14 (W) x 6 (D) cm 

8. Melanie Smith, Aztec Stadium, 2010. Single-channel video (16:9), 10 min 29 sec, Edition of 4 + 2AP,  Filming by Rafael Ortega 

9. Garrett Lockhart, Bath, 2023. hand-cropped inkjet print, construction pencil, lumber crayon, inkjet print on cardstock, thread, custom ash frame, 
26.5 x 22.2 cm 

10. Garrett Lockhart, Kitchen-1936, 2023. hand-cropped inkjet print, construction pencil, lumber crayon, inkjet print on cardstock, thread, custom 
ash frame, 26.5 x 22.2 cm 

11. Garrett Lockhart, Den-1968, 2023. Hand-cropped inkjet print, construction pencil, lumber crayon, inkjet print on cardstock, thread, custom ash 
frame, 26.5 x 22.2 cm 

12. Garrett Lockhart, Kitchen-1955, 2023. hand-cropped inkjet print, construction pencil, lumber crayon, inkjet print on cardstock, thread, custom 
ash frame, 26.5 x 22.2 cm 

13. Lucía Vidales, When I´m gone, 2023. Oil, acrylic and charcoal on canvas, 60 x 50 cm 

14. Georgina Hill, Woman on sofa, 2023. Powder coated mild steel, 96 (H) x 153 (W) x 17.5 (D) cm 

15. Georgina Hill, Boy at airport, 2023. Powder coated mild steel, 109 (H) x 76 (W) x 17.5 (D) cm 
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