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L i v i n g  w i t h  t a s t e  i n  a  w o r l d  o f  d e s t r u c t i o n  s o u n d s  u t t e r l y  f r i v o l o u s ,  b u t 
e v e r y o n e  w h o  b u y s  e v e n  t h e  s m a l l e s t  p i e c e  o f  f u r n i t u r e  d o e s  s o  b y 
c h o o s i n g  b e t w e e n  a l t e r n a t i v e s .  T h e  c h o i c e  i s  g o v e r n e d  b y  t h e i r  t a s t e .

D a v i d  H i c k s  w a s  a n  i n t e r i o r  d e s i g n  s t a r  o f  t h e  6 0 s  w h o  d e c o r a t e d 
r o o m s  f o r  t h e  y o u n g  P r i n c e  C h a r l e s  a n d  P r i n c e s s  A n n e ,  a  y a c h t  f o r 
K i n g  F a h d  o f  S a u d i  A r a b i a ,  a n d  a  n i g h t c l u b  o n  t h e  Q E 2  o c e a n  l i n e r 
a m o n g  o t h e r s .  I n  h i s  e p o n y m o u s  p r a c t i c a l  d e s i g n  b o o k  O n  L i v i n g  - 
W i t h  Ta s t e  ( 1 9 6 8 ) ,  h e  w a n t e d  t o  s h o w  r e a d e r s  h o w  t o  u s e  b o l d  c o l o u r 
c o m b i n a t i o n s ,  p a t t e r n e d  c a r p e t s ,  l i g h t  r o o m s ,  a n d  m i x  b o l d  a n t i q u e s 
a n d  m o d e r n  f u r n i t u r e .  A l o n g s i d e  p h o t o s  o f  t h e  r e d e s i g n e d  r o o m s  o f 
t h e  j e t - s e t  c h i c ,  t h e  o p i n i o n a t e d  H i c k s  d e s c r i b e s  h i s  i n t e r v e n t i o n s . 
H e  s e t  s o m e  l o o s e  r u l e s  a r o u n d  e y e - p o p p i n g  c o l o u r  s c h e m e s  a n d 
d e c o r a t i v e  t i p s ,  w h i c h ,  w h e n  a p p l i e d ,  a p p a r e n t l y  c a n n o t  f a i l . 

H i c k s  w a s  n o t  d e f i n i t e  a b o u t  g o o d  o r  b a d  t a s t e  b u t  a t t e m p t e d  t o 
s h o w  o n e  w a y  o f  l i v i n g  w i t h  o n e  s o r t  o f  t a s t e .  H e  e x p l a i n e d :  “ I 
a m  c o n v i n c e d  t h a t  t a s t e ,  w h e t h e r  i t  i s  g o o d  o r  b a d ,  p e r s o n a l  o r 
i m p e r s o n a l ,  i s  f o r m e d  b y  l o o k i n g  a t  t h i n g s  f r o m  t h e  p o i n t  o f  v i e w  o f 
o w n e r s h i p  -  w o u l d  y o u  w a n t  t h i s ?  Wo u l d  w e  l i k e  t h a t ?  We  c o n d i t i o n 
a n d  c h a n g e  o u r  t a s t e  b y  l o o k i n g  a t  e x a m p l e s  o f  o t h e r  p e o p l e ’s  w a y  o f 
l i v i n g  i n  m a g a z i n e s ,  n e w s p a p e r s ,  e x h i b i t i o n s ,  a n d  m u s e u m s . ”

T h i s  e x h i b i t i o n  e x p l o r e s  h i s  l e g a c y,  h o w  l i v i n g  w i t h  t a s t e  a f f e c t s  u s 
i n  e v e r y  d e t a i l  o f  l i f e ,  a n d  h o w  a r c h i t e c t u r a l  s p a c e s  a r e  m a n i p u l a t e d . 
L o o k i n g  b a c k  a t  t h e  c o n t e x t  i n  w h i c h  H i c k s  o p e r a t e d  a n d  h o w  t h e 
t a s t e  w a s  r e s e r v e d  f o r  s p e c i a l i s t s  t h a t  w e r e  p a r t  o f  a  c e r t a i n  c i r c l e ,  i t 
q u e s t i o n s  h o w  t a s t e  i s  d e f i n e d  a n d  w h o  d e f i n e s  i t .  H i c k s  b l e n d e d  a r t 
o n  c o l o u r - c o o r d i n a t e d  w a l l s  s o  t h a t  i t  w a s  l o o k e d  a t  t h r o u g h  t h e  l e n s 
o f  d e c o r a t i o n .  I n  c o n t r a s t ,  t h i s  e x h i b i t i o n  w a n t s  t o  e x a m i n e  s p a t i a l 
r e l a t i o n s h i p s  a n d  p u t  w o r k s  i n  f r o n t  o f  a  t a s t e  o f  a  s p e c i f i c  t i m e .
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A l l i s o n  K a t z
R e c l i n i n g  N u d e  i n  t h e  F o u r t h  S t y l e
2 0 2 3
o i l  o n  c a n v a s
5 5  x  8 0 . 5  c m 
2 1 , 6 6  x  3 1 , 6 9  i n
D E P - A K - 0 0 0 7

H R  I m a g e : 
https://www.dropbox.com/scl/fo/jvm05uj8hf01778pso8g3/
h?dl=0&rlkey=or7582r54qsozytgw7jkoow6u

Allison Katz ’s  painter ly language der ives f rom 
a cur iosi ty about the everyday, an i r reverent wi t , 
and a v i r tuosic grasp of  the propert ies of  her 
mater ia ls.  Katz descr ibes her work in relat ion to 
“voice” – as she says, “a more apt qual i f ier  for 
terms l ike sensibi l i ty,  sty le,  temper,  because i t 
impl ies dialogue, exchange, and inf luence.”  Katz 
draws from a diverse array of  references, blurr ing 
calc i f ied dist inct ions associated with paint ing in 
art  h istory. 

Al l ison Katz (1980, Canada) l ives and works 
in London, UK. She had solo exhibi t ions at 
Nott ingham Contemporary,  Nott ingham; Camden 
Art  Centre,  London. Her work was included in the 
59th Internat ional  Art  Exhibi t ion of  La Biennale 
di  Venezia in 2022. Katz part ic ipated in Pompei i 
Commitments,  a research project  and art ist ic 
residency at  the archaeological  s i te in I ta ly. 
Signi f icant inst i tut ional  solo exhibi t ions of  her 
work have been organized by the MIT List  Center 
for  the Arts,  Cambridge; Oakvi l le Gal ler ies, 
Oakvi l le;  and Kunstverein Freiburg,  Freiburg.



D a n a i  A n e s i a d o u
S m a l l  G r e e k  C o l u m n
2 0 2 3
e p o x y,  m e t a l  s h a v i n g s ,  c r y s t a l s  a n d  p e r s o n a l 
b e l o n g i n g s
1 2 9 . 5  x  4 3  x  1 3 . 5  c m
5 0 . 9 8  x  1 6 . 9 2  x  5 . 3 1  i n
D E P - D A - 0 0 0 4
p r i c e :  1 2 . 0 0 0 , 0 0  E U R  ( e x c l .  VAT )

H R  I m a g e : 
https://www.dropbox.com/sclfo/1oum3jn2dubmghe69ebag/
h?dl=0&rlkey=v7ltoiul94uo07lpdgyde7njr

Over the last  f i f teen years,  Danai Anesiadou  has 
developed a range of  metaphysical  and personal 
concerns into a seduct ive and mercur ia l  body of 
work referencing cinema, occul t  sciences, Greek 
ant iqui ty and contemporary affa i rs.  The col lage La 
Race des Seigneurs consists of  a v intage poster 
of  the eponymous f i lm starr ing Alain Delon, and 
is combined with sol id i f ied personal  mater ia ls 
possessions cast in epoxy resin such as jewel lery, 
hairpins,  e lectr ical  cables,  sea stones, and usb 
memory keys. 

Danai  Anesiadou (BE/GR) works and l ives in 
Brussels.  She studied at  KASK (Ghent,  BE) and 
DasArts (Amsterdam, NL).  Her work and per-
formances have been shown at  Documenta 14 
(Kassel /Athens, GR),  Kunsthal le Basel  (CH), 
5th Ber l in Biennale (DE),  WIELS (Brussels,  BE), 
Musée d’Art  Moderne de la Vi l le de Par is (Par is, 
FR), MuHKA (Antwerp, BE),  Netwerk Aalst  (BE), 
Kunst inst i tuut  Mel ly (Rotterdam, NL),  David 
Roberts Art  Foundat ion (London, UK),  Royal 
Col lege of  Art  (London, UK),  Etabl issement d’en 
Face (Brussels,  BE),  Kiosk (Ghent,  BE),  LUX/ICA 
Biennial  (London, UK),  Kunsthal le Wien (Vienna, 
AU),  Swiss Inst i tute (New York,  US),  Palais de 
Tokyo (Par is,  FR) and Casa Luis Barragan (Mexico 
DF).  She has been in residence at  ISCP (New 
York,  US) and Fogo Is land Arts (CA).





J a n a  E u l e r
O c e a n i c  M o r e c o r n
2 0 2 3
o i l  o n  c a n v a s
1 0 0  x  8 0  c m
3 9 . 3 7  x  3 1 . 5 0  i n
D E P - J E - 0 11 7
p r i c e :  4 5 . 0 0 0 , 0 0  E U R  ( e x c l .  VAT )

H R  I m a g e : 
https://www.dropbox.com/scl/fo/cmpcjjszwco17lf0op1fg/
h?dl=0&rlkey=jctxzn8d06uxlb6l2apw3l7x0

In her paint ings,  sculptural  works and texts, 
Jana Euler  (b.  1982, Germany) invest igates 
the possibi l i t ies of  d ig i ta l  and analogue images, 
responds to our contemporary condi t ions,  and 
prompts ref lect ion.  Her works range far beyond 
the conf ines of  sty le,  and al ternate between 
abstract ion and f igurat ion,  text  and form, c lear 
imagery and spat ia l ly  constructed si tuat ions. 
Actual  mater ia l i ty  and the almost hyper-real  state 
of objects are equal ly central  to Euler ’s pract ice. 
A dynamic interact ion – varying from f igurat ive, 
abstract  to surreal  – chal lenges our percept ions 
and the def in i t ion of  real i ty and image. In her 
work,  Euler of ten der ides the art ist  and the 
process of  paint ing.  She inverts and twists themes 
from art  h istory,  reaff i rming them with dry wi t ,  or 
downright s i l l iness.

Jana Euler l ives and works in Frankfurt .  Past 
solo exhibi t ions include Unform, Art ists Space, 
New York (2020);  High in Amsterdam, the sky 
of  Amsterdam, Stedel i jk  Museum, Amsterdam 
(2017);  In I t ,  Port ikus,  Frankfurt  (2015);  Where the 
Energy Comes From, Kunsthal le Zur ich & Bonner 
Kunstverein (2014);  Outside Inside Sensibi l i ty, 
Whitney Museum of American Art ,  New York (wi th 
Stewart  Uoo, 2013).  Past group exhibi t ions include 
The Mi lk of  Dreams, curated by Ceci l ia Alemani, 
59th Internat ional  Art  Exhibi t ion of  La Biennale 



B a r b a r a  K a s t e n
C o n s t r u c t  3 4
1 9 8 6
c i b a c h r o m e
9 6  x  7 8  c m
3 8 , 5 8  x  3 0 , 7 1  i n
E d .  7 / 1 0  +  3  A P
p r i c e :   2 5 . 0 0 0 , 0 0  U S D  ( e x c l .  VAT )  / 
 2 4 . 0 0 0 , 0 0  E U R  ( e x c l .  VAT ) *

H R  I m a g e : 
h t t p s : / / w w w. d r o p b o x . c o m / s / e j 4 g e c s l 2 o 0 m h 5 r /
D E P - B K - 0 0 0 1 . j p g ? d l = 0

Although mainly known for her photographs, 
Barbara Kasten ’s  oeuvre is an intersect ion of 
sculpture,  paint ing,  theatre,  text i le,  v ideo, and 
instal lat ion.  Her constructs – abstract  inter ior 
environments where the interplay of  assembled 
l ight ,  objects,  and mirrors wi th dramat ic var iat ions 
in scale,  form and palet te funct ion as the subject 
of  her images.  By resolv ing a three-dimension-
al  construct ion on a two-dimensional  medium 
she achieves a distorted sense of  scale and 
perspect ive wi th a sculptural  qual i ty:  i l lusion and 
real i ty merge with one another. 

Barbara Kasten (b.  1936 in Chicago, I l l inois) 
holds a B.F.A. f rom the  Universi ty of  Ar izona 
and a M.F.A. f rom the Cal i fornia Col lege of  Arts 
and Crafts.  She has been subject  of  shows in the 
Sammlung Goetz in Munich (DE);  Bortolami,  New 
York;  Aspen Art  Museum, Aspen (CO);  Mies Van 
der Rohe Society at  I l l inois Inst i tute of  Technology, 
Chicago, ( IL) ;  Universi ty of  Pennsylvania,  (PA); 
Museum of Contemporary Art ,  Los Angeles,  (CA). 
Her work is featured in the col lect ions of  the 
Museum of Modern Art ,  The Whitney Museum of 
American Art ,  and the Guggenheim Museum in 
New York,  the Tate Modern in London, the High 
Museum of Art  in At lanta,  The Museum of Fine Arts 
in Houston, The Centre Pompidou in Par is,  and the 
Smithsonian American Art  Museum in Washington, 
D.C. among many others.



G r a h a m  L i t t l e
U n t i t l e d
2 0 2 2
g o u a c h e  o n  p a p e r
9 9 . 5  x  8 4  c m  ( f r a m e d  s i z e )
3 9  1 / 8  x  3 3  1 / 8  i n  ( f r a m e d  s i z e )
D E P - G L - 0 0 0 1
p r i c e :   3 0 . 0 0 0 , 0 0  G B P ( e x c l .  VAT )  / 
 3 5 . 0 0 0 , 0 0  E U R  ( e x c l .  VAT ) * 

H R  I m a g e : 
ht tps: / /www.dropbox.com/s/dekxbjng8kw2guy/
DEP-GL-0001. jpg?dl=0

Graham Litt le (1972, Dundee, UK) makes del icate 
gouache and penci l  v ignettes that  s i tuate sol i tary 
f igures wi th in intr icately designed inter ior  spaces. 
His met iculously bui l t  composi t ions revel  in the 
texture,  pat tern and choreography of  fashion 
advert is ing,  whi le al luding to the aesthet ic sensi-
bi l i t ies and composi t ional  strategies of  Modernist 
f igurat ion and the Old Masters.

Graham Li t t le l ives and works in London. He 
received a BA (Hons) in Fine Arts at  Duncan of 
Jordanstone Col lege of  Art  & Design, Dundee 
and an MA from Goldsmiths Col lege, London. His 
work has been presented at  Camden Arts Centre, 
London; Taka Ishi i  Gal lery,  Tokyo; Al ison Jacques 
Gal lery,  London; Hayward Gal lery,  London; MoMA 
PS1, New York;  V&A, Dundee and Kunstmuseum, 
Bochum; amongst others.  L i t t le ’s work is held in 
the permanent col lect ions of  the Br i t ish Counci l , 
London; Hammer Museum, Los Angeles;  MoMA, 
New York and Los Angeles Museum of Contempo-
rary Art ,  Los Angeles.



A n n e  S p e i e r
E n e r g y,  S t i l l  L i f e
2 0 2 2
o i l  a n d  a c r y l i c  o n  c a n v a s
1 8 0  ×  9 5  c m
7 0  9 / 1 0  ×  3 7  2 / 5  i n
p r i c e :  1 3 . 0 0 0 , 0 0  E U R  ( e x c l .  VAT ) 

H R  I m a g e : 
h t t p s : / / w w w. d r o p b o x . c o m / s / j e c c s e o f 5 j 9 w r j 2 /
A n n e 1 . t i f ? d l = 0

Many of  Anne Speier ’s  works document the 
distensions and deformat ions that objects and 
f igures undergo in order to both understand and 
transcend the l imi tat ions of  the meaning ascr ibed 
to them, their  potent ia ls and interrelat ions.  The 
art ist  a lso subjects the media she works wi th to 
such stretching. Aesthet ic qual i t ies are one way to 
defy certain expectat ions;  absurdi ty and otherness 
are another.  Her work moves in loops from 
analogue to digi ta l  and back again,  d isplaying 
the art ist ’s desire to combine mot i fs and media, 
mater ia ls,  genres and sty les,  as weI l  as content 
and context .  Anne Speier explores the social  state 
as weI l  as the forms of  subject iv i t ies that  they 
br ing for th to grasp the present.

Anne Speier was born 1977 in Frankfurt  am Main 
and l ives and works in Vienna. Solo shows of  the 
art ist  were exhibi t ion at  the Efremidis Gal lery, 
Ber l in;  Galer ie Meyer Kainer,  Vienna; Port ikus, 
Frankfurt  am Main;  and at  the Neue Al te Brücke, 
Frankfurt .  Her Works were addi t ional ly exhibi ted at 
the MUMOK in Vienna, the Kunstverein Ingolstadt; 
the Kunsthal le Bremen; the gal lery Greene 
Naftal i ,  Matthew Marks in New York;  the Schloss 
Esterhazy in Eisenstadt,  the Bortolami in New York 
and in the Städelmuseum in Frankfurt .



L i n d e r
S u p r e m e  A b y s s
2 0 1 5
p h o t o m o n t a g e
2 8 . 0  x  2 1 . 5  c m  ( u n f r a m e d )
11 . 0 2  x  8 . 4 7  i n  ( u n f r a m e d )
D E P - L S - 0 0 5 0
p r i c e :   6 . 5 0 0 , 0 0  G B P ( e x c l .  VAT ) 
 7 . 6 0 0 , 0 0  E U R  ( e x c l .  VAT ) *

H R  I m a g e : 
ht tps: / /www.dropbox.com/s/7ikd04dek4f3j t3/DEP-
LS-0050_framed.t i f?dl=0

Linder  (b.  1954, Liverpool)  is  an internat ion-
al ly celebrated art ist  who br ings together the 
languages of  graphic design, popular cul ture,  h igh 
fashion and f ine art  in the product ion of  col lages, 
performances and instal lat ion.  Probably best 
known for the album covers which she created, her 
photomontages of ten combine everyday images 
taken from fashion or home magazines with 
images from pornography.

Linder l ives and works in London. Solo exhibi t ions 
of her work have taken place at  Kett le ’s Yard, 
Cambridge (2020),  Nott ingham Contemporary, 
Nott ingham (2018);  Glasgow Women’s Library 
(2018);  Chatsworth,  Derbyshire (2018);  Musée 
d’Art  Moderne de la Vi l le de Par is,  Par is, 
France (2013);  Tate St Ives,  Cornwal l  (2013); 
Chisenhale Gal lery,  London (2010);  and Museum 
of Modern Art /  PS1 (2007).  L inder ’s work has been 
inc luded in group exhibi t ions at  Tate Modern, 
London; Austral ian Centre for  Contemporary Art , 
Melbourne, Austral ia;  Museum of Modern Art ,  New 
York;  Tate Br i ta in,  London and Museum of Contem-
porary Art  Chicago, Chicago. In 2017, Linder was 
awarded the Paul  Hamlyn Foundat ion Award.



D a n a i  A n e s i a d o u
B u r n e d  L i p s
2 0 2 3
e p o x y,  m e t a l  s h a v i n g s ,  c r y s t a l s  a n d  p e r s o n a l 
b e l o n g i n g s
8 0 . 5  x  3 2 . 5  x  3 1  c m
3 1 . 6 9  x  1 2 . 8 0  x  1 2 . 2 1  i n
D E P - D A - 0 0 0 3
p r i c e :  1 2 . 0 0 0 , 0 0  E U R  ( e x c l .  VAT )

H R  I m a g e : 
https://www.dropbox.com/scl/fo/2yxqnc4zuzmlmrw1zvsdd/
h?dl=0&rlkey=0xyq9d05ncxh79f0k107e4r4j



M a t h e w  C e r l e t t y
R e d  Va n i t y
2 0 2 3
o i l  o n  l i n e n
1 0 8  x  1 5 2 . 4  c m
4 2  1 / 2  x  6 0  i n
p r i c e :  4 0 . 0 0 0 , 0 0  E U R  ( e x c l .  VAT )

H R  I m a g e : 
https://www.dropbox.com/scl/fo/wanla19lqpmhj2xsfzzuy/
h?dl=0&rlkey=hqpfs0inqkhy5gnux18fgy4yy

Mathew Cerletty  (b. 1980) renders uncanny 
portraits, landscapes, and hyperreal paint ings in 
which he investigates contemporary consumerism, 
art history, desire, and dai ly l i fe. His hyperreal 
paint ings, depict ing mundane objects such as 
company insignias and mass-produced goods, 
present the famil iar as pecul iar with psychological 
depth and sincere painterly precision. The viewer is 
interrogated on his consumption and the connected 
assert ion of personal value by what he chooses to 
l ive with. With a focus on pattern, type and texture 
the art ist creates a visual game that makes us 
seesaw between real ism and abstraction. 

Cerletty is born in Wisconsin, USA and holds a BFA 
from Boston University of Fine Arts. He l ives and 
works in New York. Past solo exhibit ions include 
True Believer, Karma, Los Angeles (2022); Ful l 
Length Mirror, The Power Stat ion, Dallas (2020); 
Whiskers, Standard, Oslo (2019); Shelf l i fe, Karma, 
Los Angeles (2018); Weird Vibe, Off ice Baroque, 
Brussels (2014); Kitchen Island, Blum & Poe, Los 
Angeles (2013). His work is held in the public 
col lect ions of the Whitney Museum of American 
Art in New York and the Albright-Knox Gallery in 
Buffalo, New York.



A n t h e a  H a m i l t o n
B r i c k  S u i t
2 0 1 0
w o v e n  w o o l  j a c q u a r d
d i m e n s i o n s  v a r i a b l e
p r i c e  o n  r e q u e s t



A n t h e a  H a m i l t o n
M a n  F a n
2 0 1 5
p r i n t e d  p a p e r,  b a m b o o
3 3  x  2 1  x  2 5  c m
1 3  x  8 , 2 7  x  9 , 8 4  i n
p r i c e  o n  r e q u e s t

Anthea Hamilton  (b.  1978 in London) is known for 
s i te speci f ic  large-scale instal lat ions,  sculptures 
and performances that incorporate references from 
the worlds of  ar t ,  fashion, design and cinema.  Her 
surreal  ar tworks are an unusual  combinat ion of 
extensive archival  study, scient i f ic  research and 
popular cul ture wi th unexpected mater ia ls,  scale 
and humour.  Each subject  is  studied closely and 
used as a lens to through which to v iew the world. 
By resi tuat ing t ropes and mot i fs that  we might 
otherwise consider fami l iar  or  comfort ing,  she 
extracts obvious and hegemonic meanings.

The art ist  studied at  the Leeds Metropol i tan 
Universi ty and the Royal  Col lege of  Art  in London 
and got nominated for the Turner Pr ize in 2016. 
She l ives and works in London, England. Her work 
has been shown at  the Tate in London; Palais de 
Tokyo in Par is;  Chisenhale Gal lery in London; 
13. Biennale in Lyon, France; MAK Center for 
Art  and Archi tecture,  Los Angeles;The Nat ional 
Gal lery of  Kosovo, Pr ist ina;  Walker Art  Gal lery, 
L iverpool ;  Biennale di  Venezia 58, Venice;  ,  X 
Museum, Bei j ing,  C; Museo Centro de Arte Dos de 
Mayo, Madrid;  LWL-Museum für Kunst und Kul tur, 
Münster.  The art ist  has works in many publ ic 
col lect ions such as the Tate Col lect ion in London, 
the V&A Col lect ion in London, the Government 
Art  Col lect ion in London, The Br i t ish Counci l 
Col lect ion,  the Centre nat ional  des arts plast iques 
in Par is,  and in the Museum of Contemporary Art 
Antwerp.



T h o m a s  E g g e r e r
T h e  M a s s a c r e
2 0 2 0 
o i l  o n  l i n e n
8 6 , 4  x  9 9 , 1  c m
3 4  x  3 9  i n
p r i c e :  4 0 . 0 0 0 , 0 0  E U R  ( e x c l .  VAT )

H R  I m a g e : 
h t t p s : / / w w w. d r o p b o x . c o m / s / z j m f v 1 6 h m 2 c e i 1 e /
D E P - T E - 0 0 0 1 . t i f ? d l = 0

The paint ings,  drawings and col lages of  Thomas 
Eggerer oftent imes portray f igures in abstract 
and surreal  landscapes. The isolated Indiv iduals 
lost  in ambiguous archi tectural  set t ings explore 
the interact ion between form, color and gesture. 
With an interest  for  vector forces and the f low he 
thoroughly passes through var ious stages of  the 
process to maintain the blur between abstract ion, 
mater ia l i ty  and pattern.  His work is an ongoing 
decade- long interrogat ion of  the v isuals of  col-
lect iv ism, part ic ipat ion,  and the communal social 
dynamics. 

Thomas Eggerer (b.  1963 Munich, West Germany) 
graduates in 1994 from the Art  Academy in Munich 
and now l ives and works in New York.  Group and 
Solo exhibi ton have been shown at  the MoMA 
New York;  Sammlung Boros #4 Ber l in (DE);  the 
Stedel i jk  Museum Amsterdam (NL);   Museum 
Ludwig,  Cologne (DE);   Gagosian Gal lery New 
York (USA);  MoMA San Francisco (USA);  Biennale 
de Lyon 2015 (FR);  MUMOK, Vienna (AUT). 
Works by him are included in the col lect ions 
of  the Hammer Museum, Los Angeles;  Los 
Angeles Museum of Contemporary Art ;  Museum 
Brandhorst ,  Munich; Museum of Contemporary Art , 
Los Angeles;  Museum of Modern Art ,  New York; 
Sammlung Boros,  Ber l in;  San Francisco Museum 
of Modern Art ;  Stedel i jk  Museum Amsterdam; 
Wadsworth Atheneum, Hart ford,  Connect icut ;  and 
at  the Zentrum für Kunst und Medien, Kar lsruhe, 
Germany among others.



K a r e n  K n o r r 
T h i s  i s  w h a t  I  c a l l …
1 9 7 9 - 1 9 8 1
Ti r a g e  v i n t a g e  a u  b r o m u r e  d ’ a r g e n t  s u r  p a p i e r 
I l f o r d ,  m o n t é  s o u s  p a s s e - p a r t o u t  d e  c o n s e v a -
t i o n ,  c a d r e  e n  b o i s  n o i r  a v e c  v e r r e  m u s é e
5 0  x  4 0  c m
E d i t i o n  4  o f  1 0  p l u s  1  a r t i s t ’ s  p r o o f
p r i c e :  1 6 . 0 0 0 , 0 0  E U R  ( e x c l .  VAT )

H R  I m a g e : 
h t t p s : / / w w w. d r o p b o x . c o m / s / 3 5 j i p g u m t j i l 2 m y /
D E P - K K - 0 0 0 1 . j p g ? d l = 0

Born in Frankfurt  am Main in 1954 and raised in 
Puerto Rico,  Karen Knorr  studied in Par is and 
in London where she ul t imately set t led in 1976. 
Whi le she also works in v ideo and instal lat ion, 
she is perhaps best known for her photographs 
and digi ta l  col lages. Pr incipal  themes in her work 
include the strat i f icat ion of  c lass,  the distr ibu-
t ion of  pr iv i lege and wealth,  value systems, the 
symbol ic role of  animal representat ions,  and 
issues of  power at  the foundat ion of  cul tural 
her i tage. She uses photography to explore 
western cul tural  t radi t ions,  f rom the gent lemen’s 
clubs of  Saint  James to elegant Pal ladian country 
houses, present ing and comment ing upon Br i t ish 
society and examining the patr iarchal  conser-
vat ive values of  the wealthy Engl ish c lasses.                                                                                                                                         
                                                                                        
She has been subject  of  solo-shows in the Galer ie 
les Fi l les du Calvaire,  Par is (FR);  the Gropuis 
Bau Museum, Ber l in (DE);  the Three Shadows 
Photography Art  Centre,  Xiamen (CHN); the Fox 
Talbot Museum, the Lacock Abbey (UK);  the 
House of  Photography Museum, the 11th Photo 
Biennale in Moscow (RUS);  Tate Br i ta in,  London 
(UK) and in the Museo di  Fotograf ia Contempo-
ranea, Mi lano ( IT).  Knorr ’s works are col lected in 
The Government Art  Col lect ion of  England (UK); 
Br i t ish Counci l  Col lect ion (UK);  Centre Georges 
Pompidou, Par is (FR);  The Cart ier  Foundat ion, 
Par is (FR);  FNAC, Fondat ion Nat ionale Art  Con-
temporain Par is (FR);  Moderna Museet,  Stockholm 
(SWE); Nat ional  Museum of Modern Art ,  Kyoto 
(JPN);  The State of  Geneva Col lect ion (CHE);  Tate 
Br i ta in,  London (U.K);  and in the Houston Museum 
of Fine Art ,  Houston (USA) among others.



K a r e n  K n o r r
S a f a r i s  a r e  o n e  o f  t h e  l a s t …
1 9 7 9 - 1 9 8 1
Ti r a g e  v i n t a g e  a u  b r o m u r e  d ’ a r g e n t  s u r  p a p i e r 
I l f o r d ,  m o n t é  s o u s  p a s s e - p a r t o u t  d e  c o n s e v a -
t i o n ,  c a d r e  e n  b o i s  n o i r  a v e c  v e r r e  m u s é e
5 0  x  4 0  c m
E d i t i o n  5  o f  1 0  p l u s  1  a r t i s t ’ s  p r o o f
p r i c e :  1 6 . 0 0 0 , 0 0  E U R  ( e x c l .  VAT )

H R  I m a g e : 
h t t p s : / / w w w. d r o p b o x . c o m / s / e k 0 6 4 w b m c t n t o b 7 /
D E P - K K - 0 0 0 2 . j p g ? d l = 0



K a r e n  K n o r r
W h a t e v e r  a  M a n ’s  S o c i a l  o r i g i n e . . .
1 9 8 1 - 1 9 8 3
Ti r a g e  v i n t a g e  a u  b r o m u r e  d ’ a r g e n t  s u r  p a p i e r 
I l f o r d ,  m o n t é  s u r  a l u m i n i u m ,  c a d r e  e n  b o i s  n o i r 
a v e c  v e r r e  m u s é e
6 0  x  5 0  c m
E d i t i o n  3  o f  1 0  p l u s  1  a r t i s t ’ s  p r o o f
p r i c e :  11 . 0 0 0 , 0 0  E U R  ( e x c l .  VAT )

H R  I m a g e : 
h t t p s : / / w w w. d r o p b o x . c o m / s / m n q g p g o e m 8 z n 9 7 g /
D E P - K K - 0 0 0 3 . j p e g ? d l = 0



K a r e n  K n o r r
T h e  r e c a p t u r e  o f  t h e  t e r r i t o r y. . .
1 9 8 1 - 1 9 8 3
Ti r a g e  a u  b r o m u r e  d ’ a r g e n t  s u r  p a p i e r  I l f o r d , 
m o n t é  s u r  a l u m i n i u m ,  c a d r e  e n  b o i s  n o i r  a v e c 
v e r r e  m u s é e
6 0  x  5 0  c m
E d i t i o n  3  o f  1 0  p l u s  1  a r t i s t ’ s  p r o o f s
p r i c e :  2 2 . 0 0 0 , 0 0  E U R  ( e x c l .  VAT )

H R  I m a g e : 
h t t p s : / / w w w. d r o p b o x . c o m / s / b v c l 5 c 7 z 0 t a n n r h /
D E P - K K - 0 0 0 4 . j p g ? d l = 0



M i c h a e l a  E i c h w a l d
1 3 . 0 0 0  J a h r e  P h i l o s o p h i e
2 0 0 7
m i x e d  m e d i a  c o l l a g e  o n  c a n v a s
5 0  x  4 0  c m
1 9 . 6 8  x  1 5 . 7 5  i n
D E P - M E - 0 0 4 4
p r i c e :  1 2 . 0 0 0 , 0 0  E U R  ( e x c l .  VAT )

H R  I m a g e : 
h t t p s : / / w w w. d r o p b o x . c o m / s / y 3 3 e r 6 z f 3 8 w t w n q /
D E P - M E - 0 0 4 4 . t i f ? d l = 0

Michaela Eichwald  (b.  Germany, 1967) formal 
language of  gestural  abstract ion,  wi th i ts of ten 
muddy palet te and messy, roughly textured 
surfaces, echoes European Informal paint ing of 
the 1950s, but her use of  unconvent ional  mater ia ls 
such as pleather instead of  canvas is ut ter ly 
contemporary.  Her paint ings can be monumental 
or  int imate in scale,  and of ten combine mult ip le 
mediums, including oi l ,  acryl ic,  and lacquer,  on 
inexpensive supports such as pre-pr imed canvas 
or the aforement ioned pleather.  Eichwald rejects 
preciousness, and her process sometimes includes 
exposing works to the elements,  where they 
accumulate dir t  and wear.

Eichwald’s for thcoming inst i tut ional  show wi l l  be 
presented at  the Neue Galer ie Gladbeck, Germany 
in August 2023. Over the last  decade, her work 
was presented in solo exhibi t ions in many inter-
nat ional  inst i tut ions such as Kunsthal le Basel , 
Switzer land (2021-2022);  Lenbachhaus, Munich, 
(2020);  The Walker Art  Center,  Minneapol is, 
Minnesota (2020);  Kunstverein Schwerin, 
Germany (2018);  Palais de Tokyo, Par is (2014); 
Si lberkuppe, Ber l in (2013).  Eichwald has also par-
t ic ipated in numerous group shows such as You: 
Works f rom the Lafayette Ant ic ipat ions Col lect ion, 
Musée d’Art  Moderne de la Vi l le de Par is 
(2019);  Paint ing 2.0–Kunst im Informat ionszei t -
a l ter,  Museum Moderner Kunst St i f tung Ludwig 
(MUMOK), Vienna, Austr ia (2016);  Incorporated, 
La 5e Biennale de Rennes (2016);  The Forever 
Now: Contemporary Paint ing in an Atemporal 
World,  MoMA, New York (2014).



t e l .  . 3 2  . 2  2 1 7  7 4  0 0
w w w.  d e p e n d a n c e . b e
i n f o @ d e p e n d a n c e . b e

We d – F r i ,  2  –  6  p m
S a t ,  1 2  –  6  p m

4  r u e  d u  m a r c h é  a u x  p o r c s
1 0 0 0  b r u s s e l s ,  b e l g i u m

C u r r e n t  E x h i b i t i o n

O N  L I V I N G  –  W I T H  TA S T E
D A N A I  A N E S I A D O U ,  M AT H E W 
C E R L E T T Y,  T H O M A S  E G G E R E R , 
M I C H A E L A E I C H WA L D ,  J A N A E U L E R , 
A N T H E A H A M I LTO N ,  B A R B A R A 
K A S T E N ,  A L L I S O N  K AT Z ,  K A R E N 
K N O R R ,  L I N D E R ,  G R A H A M  L I T T L E , 
A N N E  S P E I E R
0 3 . 0 6  –  1 5 . 0 7 . 2 0 2 3

 

U p c o m i n g  F a i r

A R T  B A S E L
1 5 . 0 6  –  1 8 . 0 6 . 2 0 2 3

*  T h e  p r i c e s  i n d i c a t e d  m a y  v a r y  d u e 
t o  t h e  f l u c t u a t i n g  e x c h a n g e  r a t e  o f  U S D  a n d  G B P


