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Press release:

The group-exhibition entitled à contretemps gathers artworks presenting multiple perspectives on 
time and temporalities. Specifically, the exhibited works all share the quality of colliding different pos-
sible temporalities and the scrambling of linear hegemonic narratives. 

Sharona Franklin’s Drosophila Clock x (2021), features metal spoons holding pills arranged like sta-
tionary clock hands, the bowls appearing where one might expect to see numbers indicating the time 
on a standard produced clock; time here is marked not by seconds, minutes or hours but by a medi-
cation schedule. Connecting the mind-body complex, childhood PTSD and chronic childhood disease, 
Franklin’s Drosophila Clocks explore the relationship to Crip time and pharmaceutical impacts on our 
circadian rhythm. Time, for people living with degenerative disease and disability, often takes on a 
psychedelic effect. 

Gerrit Frohne-Brinkmann’s work allows for an understanding of the present by temporal displacement. 
It is never clear if his works belong to yesterday, today or tomorrow. The future becomes archaeologi-
cal, and one finds oneself somewhere in between when confronted with the artist’s work.
The two works on view stem from the series Dirty Parrots (2018) and are discarded toy parrots. In 2007 
the company Hasbro launched an animatronic parrot named Squawker McCaw within their product se-
ries FurReal Friends. The toy responds to touch and voice commands, sings and dances, communicates 
hunger and tiredness, is pleased about compliments and — as befits a proper parrot — repeats the 
sentences of its owner. The magic of technical liveliness, which previously quickened children’s heart 
beats seems disenchanted today. Frohne-Brinkmann’s parrots are so hopelessly outdated that they 
seem to belong to a different era. By listening to the recordings by previous owners we are confronted 
by a sound from a distant place which naturally belongs to the past but cannot be situated there with 
certainty either.

David Horvitz’s Imagined Clouds (Prishtina), 2023 consists of different kinds of bottled water that can 
be found in Prishtina. With the labels removed, only the bottles’ shapes and the water inside become 
visible. The bottles are placed in a scattered formation on a floor. One can imagine the shape on the 
floor as a cloud, and one can see how the water bottles that are circulating around Prishtina are like 
an atmosphere that holds water vapor from different locations across the earth. For Horvitz, this is an 
exercise in one’s capacity to imagine. Looking at the water the viewer can imagine its past and future 
states, understanding that nothing is fixed and everything is in constant flux. With this in mind, this 
water is temporarily halted from the process, as it is trapped in the bottles.
Watching you become the sunset is a script usually made from pinholes in a screen, visible only as long 
as daylight passes through it and which disappears at night. For the exhibition the work is materialized 
as a vinyl with a perforated text, so the text only becomes visible as long as sunlight passes through. 

Katja Mater’s Time is an Arrow, Error (2020) is a series of 79 clocklike images. Clocks themselves are 
always busy, always doing something; they tap, tik, growl, squeak, hum, hit, blink and point. But in 
essence, no clock can measure time by itself, alone. It is always necessary to compare one clock to 
another clock. In this way all clocks are connected.



Two clock-faces are staring at each other. They are two sides of one thing, as different as they are the 
same. They move as two bodies revolving around each other, into a tender embrace. A kiss, made of 
time, in time. Mirrored shapeshifters, their hour-numbers climbing on each other’s shoulders. Running 
up against the limits of their usefulness, clock likeness. The series Time is an Arrow, Error entails lay-
ers of duration. The process begins with a drawing of half an analogue clockface. The drawing is then 
photographed in natural light, producing two separate negatives that each capture the image over 
different extended exposures. Subtle shifts in light lead to variations in colours and, in some cases, 
the uneven transcription of shadows on the photographic plate. Finally, one of the two semicircles is 
flipped or rotated, resulting in a whole clock formed by two irregular halves. The steady passage of 
mechanised time is thus expressed in imprecision and irresolution.

Emile Rubino’s According to the Microwave is a modest still-life with a hot plate and a greasy microwave 
– common sights in the shared kitchens of most artist’s studios. This still-life comes with options: fro-
zen dinner, beverage, pizza, baked potato, popcorn and of course, reheat. In French, to call something 
reheated (du réchauffé), is a pejorative way to express that a thing has already been said, done and 
repeated too many times. According to the Microwave prides itself as a ‘reheated photograph,’ a pho-
tograph served time after time – a photograph that exists through repetition and consciously accepts 
its relative impotence as yet another picture about time and photography. Playing with the notorious 
inaccuracy microwave clocks, each iteration of this picture features a different time on the digital dis-
play of the cheap appliance. Apart from the time change and the subtle inconsistencies in the material 
production of the photograph as an object, each photograph is exactly the same as the one that came 
before and the one that will come after. There can be as many iterations as there are minutes and hours 
in a day, each one unique but each one almost the same – another way to deal with the arbitrariness of 
editioning prints. Every new picture reasserts a questionable belief in the accuracy of the microwave’s 
clock, equating it with our shared if increasingly dubious belief in photography’s descriptive quality. 
As a willfully flatfooted riff on 1970s Italian photo-conceptualism, this work notably considers Ugo 
Mulas’ famous series of Verifications (1968-1973) and Fanco Vimercati’s One Minute of Photography 
(1974) in today’s context. The time visible on the microwave’s clock could have been digitally altered 
in post-production, just as it could have been manually adjusted on the appliance, just as it could be 
the result of the photographer’s stubborn patience. 

Throughout Nora Turato’s oeuvre, which spans performance, video, graphic design, and wall work, she 
boldly deploys text in various permutations to alchemize the onslaught of language in our contempo-
rary moment. Turato utilizes the written word and speech to conceive her works. Seemingly free-asso-
ciative but deliberately scripted, the artist’s endless snarl of words is culled from social media plat-
forms, news headlines, exhibition press releases, and her own thoughts, among other sources. 
The three enamel works on view epitomize the lustrous, blown-up appearance of post-proof graphic 
design. Absurdist as the sequences of layered texts appear to be, they express moments of visual 
clarity to the viewer. Sifting through the debris of culture, Turato attempts to unravel the tenets of 
graphic design, reveals the myriad ways in which text and speech are deployed, and furthers tension 
between form and content. The words/phrases detached from their original source and context become 
monumental and void at the same time, situating them outside the constraints of linear time. 



Sharona Franklin 
(b. 1987) lives and works in Vancouver. 
Recent exhibitions and projects include Fondazione Sandretto Re Rebaudengo, Turino (2023); MIT List Visual 
Arts Center, Cambridge, Massachusetts (2022); Museum for Moderne Kunst, Frankfurt Germany (2022); LA MAI-
SON DE RENDEZ VOUS, Brussels (2021); a city-wide public art project with the City of Vancouver; Remai Modern, 
Saskatoon (CA); King’s Leap, New York, NY, an online solo exhibition with Printed Matter / St. Marks, New York; 
the Audain Gallery of Simon Fraser University, Vancouver; La Casa Encendida, Madrid; New Image Art Gallery, Los 
Angeles, CA, and Flux Factory, New York, NY. 
Recent publications include Injustice in Biopharm, 2019, Cassandra Press and Rental Bod, 2016, Peace Library 
Publications.

Gerrit Frohne-Brinkmann
(b.1990 ) lives and works in Hamburg.
Recent solo exhibitions includes : Polina Stroganova Projects Mexico City, (2023); 14a Hamburg, Hamburg (2023); 
ERES Foundation Munich, DE (2022); ABC Hamburg, Hamburg (2022); Oldenburger Kunstverein, Oldenburg (2022); 
Galerie Noah Klink, Berlin (2021); Kunsthalle Emden, Emden (2021); Kunstverein Reutlingen, Reutlingen (2020); 
Eifersucht Parliament Paris (2020); Jürgen Becker Galerie, Hamburg (2020); Deichtorhallen/Sammlung Falcken-
berg, Hamburg (2020); Klosterfelde Edition, Berlin (2019); Kunstpalais Erlangen Erlangen (2019).

David Horvitz
(b. 1982) is an american artist, he lives and works in Los Angeles. 
Recent exhibition includes : High Line Art, New York; MoMA, New York; New Museum, New York; SF MOMA, San 
Francisco; Palais de Tokyo, Paris; HangarBicocca, Milan; Thyssen-Bornemisza Art Contemporary; Fotomuseum 
Winterthur; Albertinum, SDK, Dresden; Wende Museum, Los Angeles; La Criée Centre d’art contemporain, Rennes; 
S.M.A.K, Gent; Museum Morsbroich, Leverkusen; MOCAK, Museum of Contemporary Art, Krakow; The Israel Mu-
seum, Jerusalem; Musée d’Art Contemporain Avignon; Crac Alsace, Altkirsch; Brooklyn Museum, among others.

Katja Mater
(born in 1979) lives and works in Amsterdam and Brussels. 
Her recent solo exhibitions include: Martin van Zomeren, Amsterdam (2020, 2018); P///// AKT, Amsterdam (2019); 
Chapelle de la Trinité, Cléguérec (2018); Narva Art Residency, Narva (2018). She participated in group exhibi-
tions such as Drawing Centre Diepenheim, Diepenheim (2022); Riga Photography Biennial, Riga (2022); BAR-
BARA SEILER GALERIE, Zuerich (2022); The Bonnefantenmuseum, Maastricht (2022); Konstmuseum, Västerås 
(2021); Cosar HMT, Düsseldorf (2021); Museum M, Leuven (2021); Centre de la Gravure et l’imprimerie, La Lou-
vière (2021); De Warande, Turnhout (2021); Västerås konstmuseum, Västerås (2021); Centraal Museum, Utrecht 
(2020, 2017); Loods 12, Wetteren (2019).

Emile Rubino
(b. 1992) lives and works in Brussels. 
Recent exhibition includes : LA MAISON DE RENDEZ-VOUS (2021); Situations, New York, NY (2021); Island, Brus-
sels, Belgium (2018); ICP-Bard MFA Studios, New York (2017); Royal Academy of Fine Arts, Antwerp (2018); Bar-
bara Walters Gallery, Sarah Lawrence College, Bronxville, NY (2018); International Center of Photography, New 
York, NY (2017).
Emile Rubino is involved in various curatorial and publishing projects such as Le Chauffage Magazine and he is 
also an Art writer in several magazines or projects.

Nora Turato 
(b. 1991) lives and works in Amsterdam. 
Recent solo-exhibitions include : 52 Walker, David Zwirner, New York (2022); Studio Now, The Museum of Modern 
Art, New York (2022); Secession, Vienna (2021); MGLC, Ljubljana (2020); Sammlung Philara, Düsseldorf (2020); 
Serralves Museum of Contemporary Art, Porto (2019); Kunstmuseum Liechtenstein, Liechtenstein (2019) and 
Beursschouwburg, Brussels (2019). Most recently her work was included in exhibitions at  BBB Centre d’art, Tou-
louse (2023); Klemm’s, Berlin (2023); Musee des-beaux-arts du Locle, Neuchâtel (2023); Kunstpalais, Erlangen 
(2023); Kunsthall Charlottenburg, Charlottenburg (2022); Kunsthaus Zurich, Zurich (2022); Kunsthaus Hamburg, 
Hamburg (2022); Astrup Fearnley Museet, Oslo (2022); MUDAM, Luxembourg (2021); CAC Bretigny (2022); Gale-
ria Quadrum and Galeria India, Lisbon (2021); Kunsthalle Basel, Basel (2021); Metro Pictures, New York (2021); 
October Salon /Belgrade Biennale, Belgrade (2021); Contemporary Arts Center, Cincinnati (2021); Centre Pompi-
dou, Paris (2020); WIELS, Brussels (2020).


