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Introduktion

Den forste gang, jeg stiftede bekendt-
skab med Simon Dybbroe Mgllers ar-
bejde, var i Berlin i starten af 00’erne,
og lige siden har jeg fulgt hans materielt
eklektiske og konceptuelt stringente
praksis. Dybbroe Maller har boet og
arbejdet i New York og Berlin i de sidste
tyve &r, og i den periode har han opnéet
stor international anerkendelse. Efter

at han vendte tilbage til Danmark for at
blive professor p& Det Kongelige Dan-
ske Kunstakademi, er jeg begyndt at
arbejde i hans fadeby. Det virker derfor
indlysende at invitere ham til at udstille
pa Kunsthal Aarhus. Denne udstilling er
hans farste soloudstilling p& en dansk
kunstinstitution i over et arti.

Hans tidlige veerker anvendte ofte
fotografisk dokumentation af kunstvaer-
ker som betydningsbeerende element,
mens hans senere veerker har sggt og
fundet analogier til fotografiets logik
inden for — ved farste gjekast — komplet
urelaterede omrader. Hypnic Jerk er in-
gen undtagelse. Selvom Dybbroe Mgller
i denne udstilling benytter artefakter,
som er helt centrale for dansk kulturarv
og dansk selvforstéelse, som sit ud-
gangspunkt, er disse farst og fremmest
hjeelpemidler til at forstd, som en kritiker
har bemeerket i sin beskrivelse af hans
veerker, “hvordan det fales at veere krop-
pe, som tumler og vakler gennem denne
verden; hvordan vi forandrer medietek-
nologien, og hvordan medieteknologien
forandrer os.”

Udstillingens centrale veerk er den
stilfeerdigt spektakulzere videoprojektion
Bag of Bones (2023) - en digital anima-
tion af den beremte Grauballemand - et
veerk, som er emblematisk for Dybbroe
Megllers proces. Kunstneren er interesseret
i, hvordan betydningen af dette ting-veesen
er blevet skabt og forhandlet i nyere tid.
Han interesserer sig for det gjeblik, hvor
sladderpressen péstod, at jernalderman-
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den i virkeligheden var en drukkenbolt,
som nyligt var afgdet ved daden, og
hvordan den efterfalgende kulstofdate-
ringsproces, som havde til hensigt at til-
bagebevise denne pastand, blev hindret
af et utilstreekkeligt forseglet laboratori-
um og den store meengde af radioaktivt
stgv fra atomprevespraengninger foreta-
get under den kolde krig. Han har selv
bemeerket, at han interesserer sig for,
hvordan “et museum gjorde en krop til en
ting, hvordan sladder gjorde denne ting
til en person — sa virkelig, sd almindelig
- hvordan videnskaben gjorde ham til et
artefakt, og hvordan lzegevidenskaben
omsider genforenede legemet med dets
eeldgamle sjeel.”

Ngaglen til dette veerk — og til
Dybbroe Magllers praksis mere generelt —
ligger i den grundleeggende skulpturelle
og billedrelaterede logik, som gennem-
syrer veerket. Grauballemandens jordiske
rester er helt bogstaveligt, som titlen
beskriver, en “pose med knogler” (engl.
“Bag of Bones”). Denne pose ligner béade
et dyreskind og en overfladetekstur
skabt ved at 3D-scanne et objekt. | den
forstand har Dybbroe Magller blot bragt
en allerede eksisterende historie til sin
naturlige afslutning: Han har 3D-scannet
og animeret artefaktet/manden/legemet.

Dybbroe Mgllers praksis er man-
gefacetteret og omfatter foruden kurate-
ring og undervisning ogsé at skrive. Disse
omrader heenger sammen, og de bade
sammenveaever og tilfgjer nye lag til emner,
historier og ideér gennem analogier, som
kan anspore beskueren til at teenke med,
og gennem, objekter. | den anledning har
kunstneren inviteret Post Brothers til at
skrive et besnaerende essay om hans nye
veerker. Med denne invitation minder han
os om, at det at skrive om kunst, selvom
det er uhandgribeligt, spiller en afgerende
rolle i forhold til at forleenge effekten af
billeder.
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Introduction

| first encountered Simon Dybbroe
Maller’s work in Berlin in the early 2000s,
and | have followed his materially eclectic
and conceptually rigorous practice ever
since. After his return to Denmark to be-
come Professor at the Royal Danish Acad-
emy of Fine Arts, | find myself working in
his birthplace. It seems pivotal to invite
him to conceive an exhibition for Kunsthal
Aarhus. Dybbroe Mgller has lived and
worked in New York and Berlin for twenty
years, during which time he has found
international acclaim. This show marks
his first solo presentation in a Danish arts
institution for more than a decade.

While his early work often de-
ployed photographic documentation of
artworks as the agent of “meaning”, later
works have sought and found analogies
to photographic logics in, what at first
sight can seem like entirely disconnected
realms. Hypnic Jerk is no exception. In
this exhibition, Dybbroe Mgller takes arte-
facts that are at the very core of Danish
cultural heritage and self-understanding
as his starting point, yet he still uses them
as vehicles for understanding, as one
critic has remarked of his work, “how it
feels to be bodies tumbling or stumbling
through this world; how we change me-
dia, and how media changes us.”

Taking centre stage, the quietly
spectacular large video projection Bag of
Bones (2023) - a digital animation of the
famous Grauballe Man - is emblematic
of Dybbroe Mgller’s process. The artist
is interested in how this thing-being has
been negotiated throughout recent histo-
ry. He is interested in the moment when a
tabloid newspaper claimed that this Iron
Age body was a recently deceased drunk,
and how the subsequent carbon dating
process, which was intended to refute
that claim, was hindered by an improperly
sealed laboratory and the abundance of
nuclear dust from contemporary Cold
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War test bombings. As he has mentioned
in his writing, he is interested in how “a
body was made into a thing by a muse-
um, how gossip made a person out of that
thing — so real, so ordinary — how science
made him an artefact and how medical
science finally reunited the corpse with its
ancient soul.”

The key to this piece — and to
Dybbroe Mgller’s practice more gener-
ally - lies in the essential sculptural and
image-related logics that permeate the
work. The remains of the Grauballe Man
are quite literally, as the title suggests, a
“Bag of Bones.” This bag resembles both
an animal hide and the surface texture
produced by 3D scanning an object. In
that respect, Dybbroe Mealler has merely
brought an existing history to its logical
conclusion: he has 3D scanned and ani-
mated the artefact/man/corpse.

Dybbroe Mgller’s practice is mul-
tifaceted, also encompassing curatorial
work, teaching and writing. Interrelated
to one another, these fields layer and
weave together subjects, histories and
ideas, by means of analogies that can
foster in viewers the act of thinking with,
and through, objects. On this occasion,
the artist invited Post Brothers to write a
compelling essay about his new produc-
tion. In doing so, he reminds us that art
writing, although intangible, plays a vital
role in prolonging the effect of images,
and helps to preserve them in our minds.
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