











These men and women, under Katzs eye and
brush, are scooped out of that fifteen-second
sad loop of contemporary aspiration to regain
the timelessness of human flesh and form. In the
monochrome restraint of the black backdrop,
black garment and bare pale skin, an unbroken
line is charted, from the unsullied beauty of
Renaissance marble, through to the purity of the
black-clad downtown cultured New Yorker of the
late late 20th century. In fact, Goethe declared
that only “uneducated people, and children have
a great predilection for vivid colors” and that
“people of refinement avoid vivid colors in their
dress and the objects that are about them.”




e —— - - 5 I Tt Y. O TLE L TOTTINENL o D o ST T eSS T T T ——







: TR
JA.'. ..ﬁ .\\4..;.‘3)0; ....v "y :

ched and

—
s
Q,
©n
)
P
)
TN
=
o

at .-to do ab

here for you. These

tings of New York trees in October are
the most exuberant and euphoric Autumn
paintings of all time. Each panel is drenched

shly squeezed juice of
is

/

it
4 ’:l‘.
Katz,

m
.

f

for the
?

/

wh.
rning
pure spectrum

Yet
vea
pain

1n

happily down i

ing

bashed saturated color, punctuated

ed leaves danc
race.

ate
31110)

by syncop
i

9y

ty's e

grav

in pure una







Our apologies dear reader as this tale of binaries
in opposition is a trivial conceit. These two
moments of Katz-ian visual apprehension did
not occur in unison, but some years apart. Calvin
Klein was indeed in the back of that yellow taxi,
while the sensory jubilation of Autumn was on
foot, outside his West Broadway studio. However,
they are now brought together here in Rome and
the equation does have the chance to resolve.
Only now inside the viewer's skull. In Rome, Alex
shows us the full span of ourselves: the hungry
animal, and the social human.
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The leaves fall one by
One

And call the
Autumn time a fool.
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